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“When Tama asked me to do their "Out of the Box and onto the Stage" instruction video, 
1 got to work extensively with the new Rockstar drums. | knew the old Rockstars were 
good, but these are incredible! You've got a pro kit in every way but the price. 


“One of the most important reasons why | like the new Rockstars is the same reason 


[like my Tama Starclassic drums...Star-Cast tom mounting. With Star-Cast free- 


/ 


suspension mounting, you've got easier tuning, more tone, and more sustain. And not 
only will that make you happy, it will make any sound engineer you work with happy." 


Visit our website at www.tama.com 
/Fer a full color Tama Drum & Hardware catalog, send $3.00 to: 


Tama Dept. HPD85, Box 886, Bensalem, PA 19020 or Box 2009, Idaho Falls, ID 83403. 
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TAMA VIDED 
included with new 
Rockstar Custom, P 

Rockstar and eae 
Swingstar setsi!* 

In Tama’s exclusive _ 

full length instruc- 
tion video, Gut of the 
Box and onie the Stage, Kenny 
Aronoff, Mike Portnoy and John Tempesta 

give you a private lesson on setting up, tuning 

and playing your new Tama drums. Plus there’s plenty 
pf previously unreleased concert footage!! 


ath * ‘Te Out of the Box and Onto the Stage video is not for sale and 
Pte: | is aegilable only with prepacked Reckstar Custom, Rockstar, and 
; ar sets shipped between September 1, 1999 and December 
Mf) 1998:to authorized United States Tama dealers. 


pee 


44 LIMP BIZKIT: HARD AS ARO 

46 LIMP BIZKIT: BEATING THE RA 

50 CENTERFOLO: LIMP BIZKIT 

52 BUCKCHERRY: ON THEIR WAY 

54 NINE INCH NAILS: REZNOR ROARS BACK 


56 LIVE: COVERING THE DISTANCE | 

58 STAIND: AMATTER OF PERCEPTION oo 
64 QUEENSRYCHE: FACING THE MILLENNIUM 
66 AC/OC: STILL GOING STRONG © , 
68 TOOL: TRUE BLUE 


DEPARTMENTS 
SWEREAD YOURMAIL | 
11 FRONT PAGES: THE INSIDE SCOOP” 
12 CAUGHT IN THE ACT: COAL CHAMBER 
15 SITES & SOUNDS: ROCK ON THE NET 
16 PICK HIT: DOPE 


20 HARD ROCK HAPPENINGS: THE LATEST GOSSIP 


60 OVERTHE EDGE: THE BEST IN NEWMETAL © 
70 SHOOTING STARS: (HEAD)PE. HARDKNOX 
74 INDIE REVIEWS 

76 HIT ORMISS 

78 SONG LYRICS 


94 TECH TALK: DAYS OF THE NEW’S TRAVIS MEEKS 


96 INSTRUMENTALLY SPEAKING 


98 VIDEO VIEW: THE LATEST IN HOME ENTERTAINMENT 


COVER PHOTO BY GLENN LAFERMAN 


MARCH 2000 NUMBER 426 


PUBLISHED BY: 
Hit Parader Publications, Inc. 
40 Violet Ave., Poughkeepsie, NY 12601 


EXECUTIVE PUBLISHER: Mitch Herskowitz 
EDITOR: Andy Secher 
MANAGING EDITOR: Renee Daigle 
COPY EDITOR: Charla Hudson 
ART DIRECTOR: Frank Cafiero 
PHOTO EDITOR: Debra Trebitz 


CIRCULATION MARKETING DIRECTOR: 
Artie Uberti 


NEW JERSEY EDITORIAL OFFICE 
210 Route 4 East, Suite 211 
Paramus NJ 07652¢(201) 843-4004 


ADVERTISING REPRESENTATIVES 


NATIONAL ADVERTISING DIRECTOR 
Mitch Herskowitz 
441 Lexington Ave., Suite 1203 
New York, NY 10017¢(212) 490-1715 


WEST COAST REPRESENTATIVE 
Jeff Lubetkin Associates, P.O. Box 9252 
Calabasas, CA 91302¢(818) 222-7516 


ADVERTISING MANAGER 
Hit Parader Publications, Inc. 
C/o Victor Sierkowskie40 Violet Ave., 
Poughkeepsie, NY 12601 
(914) 454-7420 


CONTRIBUTING EDITORS 
Vinny Ceccolini, Gail Flug, Lou O'Neill Jr., Jeff 
Kitts, Anne Leighton, Kevin Michaels, Pat 
Mitchell, Patti Romanowski,.Pamela Shaw, 
Michael Shore, Jodi Summers. 


CONTRIBUTING PHOTOGRAPHERS 

Nick Charles, Tony Cutajar, Annamaria DiSanto, 
George DeSota, Rick Gould, Ross Halfin, William 
Hames, Nader Hashimoto, Glen LaFerman, 
Robert John, Gene Kirkland, Krasner/Trebitz, Liza 
Leeds, Eddie Malluk, Larry Marano, Greg 
Maston, Jeffrey Mayer, Lynn McAfee, David 
McGough, Ken Settle, Starfile, Anthony Stroppa, . 
Jodi Summers, Jeff Tisman, Marty Temme, Chris 
Walter/Photofeatures, Mark Weiss, Frank White, 
Neil Zlozower. 


HIT PARADER (ISSN 0162-0266) is published 
monthly by Hit Parader Publications, Inc., 40 Violet 
Ave., Poughkeepsie, NY 12601, under license from 
LLS Media Corp. Periodicals Postage paid at 
Poughkeepsie, NY, and at additional offices. 

© Copyright 1999 Hit Parader Publications, Inc. 
All rights reserved. Printed in U.S.A. 
Subscription: 12 issues $29.50, 24 issues 
$55.00. Vol. 50, No. 426, MARCH, 2000. Not 
responsible for unsolicited manuscripts, photos, 
cartoons and songs. All contributions should 
be addressed to Editorial Office, Hit Parader 
Publications, Inc., 210 Route 4 East, Paramus NJ 
07652, and accompanied by stamped self- 
addressed envelope: Postmaster: Send address 
changes to: Magazine Services, Dept. HP, 
PO Box 270, White Plains, NY, 10605-0270 


Distributed By Curtis Circulation Co., 
PRINTED IN THE U.S.A. 


www.hitparader.com 


0 THE FQ YOU'RE af iy 


ESSENTIAL 
METAL 


ZBT Crisp, Sleant 


www.zildjian.com 


b 


6 HIT PARADER 


pil 


99 


SEND LETTERS TO HIT PARADER, 210 ROUTE 4 EAST, SUITE N 07652 


TOUGH AS NAILS 

I've been a Nine Inch Nails fan for the 
better part of ten years. Needless to say, 
some of those years have been very frus- 
trating as | waited for Trent Reznor to 
emerge from his self-imposed shell and 
make some new music. Well, | about 
reached my breaking point early last year 
because | had become convinced that 


there was never going to be a new NIN 


| really hope that Trent Reznor and 
Marilyn Manson can patch up their dif- 
ferences and start working together 
again. | believe that Manson made his 
best music when Reznor was his pro- 
ducer... and Reznor seemed happiest 
and most productive when he had 
Manson to serve as his musical foil. | 
know that Manson supposedly broke 


Trent's heart by ending their working 


Trent Reznor: Rock and roll visionary. 


disc. But then The Fragile arrived, and my 
life began again. Maybe it’s not quite the 
dynamic record | was expecting. But it is so 
experimental, and so poignant, that any- 
one can’t help but love it. Thank you Trent. 
Tina 

Boston, MA 


Trent Reznor wimped out! | loved The 
Downward Spiral. That was one bad- 
ass album filled with killer songs. This 
new one is too “fragile” for my tastes. 
Stop whining Trent... and get on with it. 

Bruce 
Bayonne, NJ 


relationship, but | still believe there's 
time to make amends. 

Jessy 

San Jose, CA 


Why don’t you people give more cover- 
age to Slipknot? Can't you see and hear 
that they're the future of hard rock? 
They were the best band at the Ozzfest 
this year, and | think that more and more 
fans are beginning to realize that this is 
the band that will lead metal kicking and 
screaming into the new millennium. 

Ted 
Miami, FL. 
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Korn: Changing the face of music. 


KORN KRITICS 

| love everything about Korn, the way 
they look, the way they sound, the way 
they do business. | really admire them. 
But | wonder if they're not pushing 
things a bit by having a new album out 
so soon after Follow The Leader. | like 
Issues, but it's almost like having too 
much of a good thing. | hope they don’t 

burn themselves out. 
Oscar 
St. Louis, MO 


What happened to Fieldy’s solo album? 
I've read about it, but I’m still waiting to 
hear it. | know the band has been so 
busy with their recording and: touring 
schedules, but | really hope that Fieldy 
had time to finish his record. He’s my 
favorite member of Korn. 

Brenda 
York, PA 
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K... it's for Kings— as 
in kings of rock. O...it’s for 
Outrageous— which is 
what they are. R...it’s for 
Revolutionary— as in the 
way they've revolutionized 
the rock scene. N... it's for 
New— since they never 
seem to do the same thing 
twice. Put ‘em all together, 
and you know what you've 
got: KORN... the best band 
in the land. 

Jen 
Atlanta, GA 
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RAKER - THE ROCK CYMBAL MADE IN GERMANY. 
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lutionized the rock scene. N... it’s for 
A New— since they never seem to do the 
prior to River Runs Red) eo . ? same thing twice. Put ‘em all together, 
; and you know what you’ve got: KORN... 
the best band in the land. 


ing rare demos 


Jen 
Atlanta, GA 
OLD vs. NEW 

I've been following this “old versus new” 
band debate in Hit Parader over the last few 
months. | understand the fans who believe 
that there’s no point in wasting valuable 
space on “has been” bands like Iron Maiden, 
Def Leppard and Judas Priest. But | also see 
the value in educating fans of Korn, Limp 
Bizkit and Sevendust about rock and roll’s 
glorious past. There should always be a bal- 

ance, and | think your magazine has hit it. 
Wendy 
Dallas, TX 


| bought your magazine last month, the 
one that had the big Metal Millennium story. 
I'm 15, and | thought it was great to see 
those old photos of Zeppelin, Sabbath and 
Jimi Hendrix right along-side stories on new 
bands like Limp Bizkit and Korn. | like know- 
ing a little about rock and roll history, and 
that issue was the one to give it to me. 


. a Brad 

Enhanced Cd contains pee tt Tucson A 
video tit title track ans . Why did you have to run a big story on 
"Back In The Alley" ns << aS lron Maiden... and two big stories on Def 

y | Leppard when there are bands like Staind, 

Slipknot and Powerman 5000 just begging 
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GUNS ABLAZING: For years, we've been asking the question, “Does 
anyone know what happened to Axl Rose?” Well, apparently we're 
finally starting to get some answers. The fiery leader of Guns ‘N Roses 
seems to be gearing up for a major musical invasion in the months to 
come. Already the band’s Live Era disc has proven to be a major suc- 
cess story, satiating the desires of G ‘N R's long-time fans as well as 
introducing a new generation of rockers to the wonders of this ‘80s- 
era supergroup. 

On top of that, Rose has finally completed work on the long-await- 
ed new Guns ‘N Roses studio album. Alas, it seems as if none of the 


other original band members— Slash, Duff McKagan, Matt Sorum or 
Izzy Stradlin— will be making | an appearance on the disc, though 
‘Slash was recently spotted jamming in New York where he made 
some rather cryptic asides about “reforming” the band in the near 
future. Axi has assembled his “new” Guns, and supposedly laid down 
a surprisingly techno album that bears little resemblance to such clas- 
sic group efforts as Appetite For Destruction and Use Your 
illusion. Still, it should be fun to have Axl and his boys (whoever they 
may be) back on the rock and roll scene. They've been sorely missed. 
KKK RR KK = 

QUICKIE QUIZ: Amir Derakh has been making quite a splash in 
_ fecent days.as.a member of Orgy. Do you know the name of the ‘80s 
heavy metal band which also featured Derakh’s presence? 


— KKKRKKK 


: You've got to hand it to the members of Rage Against The Machine. 


With the success of their latest effort, The Battle of Los Angeles, 


these politically-active rap/metal merchants have emerged as one of 
_ the most important and successful bands around. And while they 
~ may be artistically emersed in such volatile issues as the fight for 


~ democracy in Mexico and the freeing of convicted cop killer Mumia 
_ Abu Jamal, none of these guys seem to have lost their sense of 


‘humor In fact, Zack de la Rocha, Y Tim K, Brad Wilk and Tom Morello 


; cm may Be one as the most surprising bands around. When you talk to 


them, as we were lucky to do recently, you can’t help but be 
impressed by their intelligence, their insight and their good-natured 
attitude. 

“We enjoy being with one another and just having fun,” Wilk said. 
“People like to picture us as these real serious guys who are always 
involved in spewing political rhetoric. Fact is, we are politically 
involved, but we like playing around too. We played a lot of touch 
football while we were recording this album. We took those games 
almost as seriously as the music.” 


KKKKKKK 


Rage Against The Machine: One of the most 
important and successful bands around. 


SECRET STUFF: One of the world’s most famous heavy metal bands 
_ has made it clear to one and all that they have no intention of doing 
much of ANYTHING for the remainder of year 2000. After working 
very hard over the last three years, this quartet just want to kick back 
rather than seek and destroy. 
KEKKKKKK 

We just have to comment on the recent flood of hard rock albums 
that have been parked at the top of the sales charts. Just a year ago 
pundits were crying that “rock is dead!” Then along came Korn, Limp 
Bizkit, Creed, Nine Inch Nails, Sevendust, Bush, STP and more— all of 
| whom saw their latest albums debut in the Top 10 of the sales charts. 
_ All of a sudden MTV started to put metal videos in heavy rotation and 
_ record labels began to understand that there was a large and loyal 
| rock audience out there just waiting to be satiated. 

_ Certainly all this is great news for anyone and everyone who loves 
| tock. Maybe we'te still not quite ready to return to.the.“glory days” of 
| the ‘80s when you could routinely find two or three metal albums at 
| the top of the charts at any given time. But if things keep going the 
| way they are, the new Millennium may prove to be the new metal 


i ee 


Golden Age. 


KAKKKKK 


UNTIL NEXT MONTH: Keep on rockin’ 
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BY DANNY SHAPIRO 


he crowd of 3,000 that had gathered to 
: witness that night's performance by Coal 
Chamber was an unusual lot— even by tra- 
ditionally lenient rock and roll standards. Teen- 
aged mutant geeks, the kind of guys everyone 
beats up in high school, stood shoulder-to-shoul- 
der with towering leather-clad hulks— exactly 
the kind of people who most likely beat them up 
on a daily basis. But for tonight at least, their 
glaring differences in appearance, attitude and» 
approach to life were to be temporarily forgotten 
behind the white flag of musical “truce” offered 
up by those merchants of cutting-edge noise, 
Coal Chamber. 

With many in the assembled throng sporting 
their own unique versions of the unusual hair 
styles and facial markings that have long distin- 
guished the CC crew, the evening’s event quickly 
took on an almost surrealistic tone— akin to 
something sandwiched between a tribal gather- 
ing and a horror movie casting call. But as band 
members Dez (vocals), Miguel (guitar), Rayna 
(bass) and Mike (drums) prepared themselves 
backstage for the hour of. non-stop in-concert 
chaos that would soon begin, their followers 
remained surprisingly low-key. They talked, they 
hung around the concession stands trying to 
hustle beers, and they shook their heads to the 
beat of the music wafting through the theater's 
full-blast p.a. system. It was clearly the calm 
before the storm— the moment for fortification 
and focus before the musical hurricane known as 
Coal Chamber was to blow through their lives— 
and perhaps change their lives forever. 

“The crowds who come to our shows are just 
incredible,” Mike said. “Kids kind of live through 
us. When they come to our shows they can wear 
makeup and all that, which they couldn't do nor- 
mally. When they come see us they can release 
all their tension and be whatever they wanna be.” 

This time around, what those fans clearly wanna be is in the 
audience each and every time that Coal Chamber roll through 
town. With the success of their latest album, Chamber Music, 
this Los Angeles-based unit has risen to the upper echelons of 
hard rock society, in the process making their shows among the 
hottest.tickets of the concert season. With their menacingly 
tuned-down guitars, pain-filled vocal forays and not-so-delicate 
blend of metal and rap elements, Coal Chamber— along with 
the likes of Korn, Sevendust and Rage Against The Machine 
has effectively changed the face of the Y2K rock world. And as 
they continue to tour the world incessantly, it seems that 
before this.year is over, CG.may just.emerge as one of the most 
important and successful bands of their generation. 

“This tour is very special to.Us because we're-playing better 
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than ever,” Dez said. “The new album. has allowed.us to teally 
open things up. Chamber Music explores an entire range of 


emotions. It’s very three-dimensional. It explores love, happie .7) = 


ness, pain, and different kinds of hate: We:ve grown from 
where we were on the first album, and that really comes across 
when we're on stage.” 


Hitting the lights to a thunderous roar of approval from their | 


avid following, the band proceeded to prove that they could 
more than back up all their positive pre-show talk. Indeed, their 
music was louder, more powerful and more poignant than it 
had ever been before, providing full reign to the wide-ranging 
emotive capacities that have quickly become Coal Chamber's 
wi! de 


& 
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Dez: 
“We're playing 
_ better than ever 
on this tour.” 


nai ee Fee 
hallmark. Drawing back to their self-titled first album for such 
chestnuts as Loco and Sway, the band quickly moved forward 
to deliver sterling renditions of such current faves as Untrue 
and Not Living. With Meegs’ unique guitar stylings leading the 
way, and Dez’ tortured vocals pouring forth, it was a show that 
captured the very essence of Coal Chamber's fast-growing 
appeal. 

“We're trying to separate ourselves from the whole ‘new 
school’ of heavy rock bands out there,” Meegs said. “We're 
enjoying the reaction some of the new songs are getting from 


i 


people— we love it when we see that ‘what's that?’ look on - 


someone's face. We've worked to keep all the heaviness in the 
music-— and you can hear that when we play live— but we've 
enjoyed bringing in a lot of new elements as well. It's made:us 
a better band.” ’ 
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CANNIBAL CORPSE ANCIENT AMON AMARTH é 
Bloodthirst The Halls Of Eternity The Avenger 


On tour February 2000! Produced by Colin Richardson. New third release from these vampiric doomsters. The second release from these Viking metalers. 


JACOBS DREAM ‘SIX FEET UNDER LORD BELIAL — 
“Jacobs Dream” “Maximum Violence” Unholy Crusade . 


U.S. power metal. Now available with limited edition live disc! ‘New brutal black metal from Europe. i 
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Live at the DYNAMO 


FATES WARNING ARMORED SAINT __ CRADLE OF FILTH 
“Live at the DYNAMO” vis « ovo “Revelation” PanDaemonAeon 


New live video and DVD available NOW! in stores 3/7/00 New video featuring exclusive live footage. 
jaerauavane| 
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his month, we thought we’d see what we could find in the 
; way of chart topping rock groups. As Creed has become 
renowned for the way it used the Internet to bring-Human 

Clay to the top of the charts, we thought we'd start there. The offi- 
cial site at wwwu.creednet.com is a work of art... there were links to 
video archives, sheet music, concert photos, audio clips, reviews, 
photo galleries, and lots of great information. There was also Real 
Audio and Liquid Audio versions of new tunes like With Arms Wide 
Open, Higher, Wash Away Those Years and Inside Us All, among 
others. The bulletin board forums were cool and relevant, with titles 
like, An hour ago | was seeing Creed Live... And 
Another Thing | Found in the CD Booklet. 

In the video section, we were treated to video 
about the creation of Human Clay. And in the 
news we learned that Creed as executive producing 
the Scream 3 soundtrack and contributing two 
songs to the album, including What /f from Human 
Clay. We had a really good time on the site, and 
highly suggest any Creed fans check it out. 

Over at www.makeitmusic.net, one of our 
favorite new sites, we got the whole scoop on 
Creed’s download philosophy. “We want to do.as 
much as we can on the Internet to let our fans get 
something different,” offered guitarist Mark 
Tremonti. “That's why we record and post Creed 
songs. It can take so long for fans to get more 
Creed music. People have a lot of choices of bands 


Creed’s Scott Stapp: A growing net presence. 


to listen to. We put music on our site for free so 
people don’t forget about us. That way, people can 
grab something new on Creed and stay excited.” 

~ We also found good graphics, and links back to 
the audio and video on the official site: 
www. bugjice.com/creed/. It gave us song and inter- 
view clips in Real Audio and Quicktime. The material 
was from the opening show in Charlotte, North 
Carolina — and the presentation was extremely well 
done. 

At Kindall’s Page at www.dragg.net/users/k 
stevens/Creed.htm we were intrigued by the origi- 
nal Creed web ring. Link out of there fast. 

As far as other sites go, all we have to say is, 

“Creed fans get it together!” This was the most frustrating col- 
lection of sites. Time after time, the information was old, redun- 
dant and boring. 

Frustrated, we tried the engine www.geocites.com, where we 
thought we'd check out various fan pages. Interestingly enough, 
when we put in the word Creed in the search engine, the second 
listing was a page devoted to Indus Creed — the first internation- 
al hard rockin’ band to emerge out of India. Seconds later, we 
were linked to www.geocities.com/SunsetStrip/Alley/4 148/pic- 
tures.html and had a whole slew of photos of Adrian Fernandes, 
Jayesh Gandhi, Mahesh Tinaikar and Mark Selwyn. Audio would 
have been cool. 

We tried to check out the Creed—On Fire 4 God. The site 
description was interesting—Christian musician points out the 
spiritual messages in Creed’s music, and presents lyrics to the rock 
ensemble’s debut album. Problem was, we couldn't even link to 
the URL. 

This was too harsh. So we tried Bush. Much easier. Fan sites 
were not overly extraordinary. The Anarchy in England site is at 


BY JODI SUMMERS 


ROCK ON THE NET 


www. geocities.com/SunsetStrip/8845/index.htm!. Immediately we 

noticed that the site hadn’t been updated in about four months. 

And, it had spelling errors on the home page headlines. 
Absolute Bush at www.geocities.com/SunsetStrip/ 


Cabaret/1030/ had many links— Biography, Tour, Dates, 
Discography FAW, etc. The sounds button offered WAV, Real 
Audio and MIDI files of a variety of music, including Comedown, 
Peronal Holloway, Swallowed, Cold Contagious and a remix of 
Mouth. 

The video link brought us to the official site—Addicted to Bush 


4 


at fanasylum.com/bush/. This is the source for everything Bush! A 
nice thing they offered was a travel Package to London to see 
Bush, live!! The adventure included, two shows, four nights of 
hotel accommodations, a meet & greet with Bush, parties, sight- 
seeing and souvenirs. 

Other nifty gizmos include the opportunity to change your 
computer sound settings to drummer Robin Goodridge's voice. 
Check it out! 

We also found a rather entertaining interview with Nigel 
Pulsford, he admits, that he would like to see former Prime 
Minister Margaret Thatcher naked. 

Audio linked us to www.emusic.com/promo/bush/index.htmi, 
where you could download Spacetravel for free, or buy a down- 
load of The Chemicals Between Us. 

At www.geocities.com/SunsetStrip/Venue/9045/, we found a 
Brazilian Bush site with autographed concert tickets. We had a 
hard time understanding the rest. 

Got a site you want to tell us about? Email Hit Parader at 
cgoddess@compuserve.com. 
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ver the last two years, the hard 
O-=: hip-hoppin’ Cali-based music 

machine known as Incubus has 
toured the face of Planet Earth, performing 
over 200 shows while opening for the likes of 
Korn, Limp Bizkit and Soulfly. During that time 
they've garnered countless kudos and wide- 
spread media support for their highly ener- 
getic, thoroughly entertaining stints at both 
Ozzfest ‘98 and that year's Family Values out- 
ing. Their efforts helped move sales for their 
major label debut, $.C.I.E.N.C.E. past the 


Sa ‘ 
Incubus"A lot of 
big bands have | 
been very kind to 
us over the years.” - 
200,000 ee and Sabine incubees as a ris- 
ing force in the always-competetive rock 
world. But now business is really beginning to 
pick up for vocalist Brandon Boyd, guitarist 
Mike Einziger, drummer Jose Pasillas, bassist 
Dirk Lance and disc master Chris Kilmore as 
they prepare to hit the tour trail once again in 
support of their latest disc, Make Yourself. 

“We've worked hard, but it's paid off,” said 
Boyd. “We've been lucky in that a lot of major 
bands have offered us the chance go on the 
road with then and show what we can do. | 
like to think that we've made the most of the 
opportunities. But now it's time for us to take 
the next big step, and with this album, | think 
we're ready to do just that.” 

It certainly would seem that the Incubus 
boys are more than ready to take that next big 
step up the rock and roll ladder of acclaim. 
With new songs like Nowhere Fast, Out From 
Under and Pardon Me, Make Yourself is fast 
emerging as the group's break-out effort. Yet 
despite all of their recent success, these guys 
know that there’s still plenty of work to be 
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“I think we've taken 
the next big step 
in our career with 
this album.” 


done before they can start taking any well- 
deserved bows. But busting their butts to gain 
a little attention is certainly nothing new to 
Incubus. After all, with a name that conjures 
up instant images of evil spirits and a sound 
that works in perfect harmony with that 


nightmarish concept, this Calabasas-based 


quintet act like they're still fighting an uphill 
battle for stardom. 

With the wide-spread acceptance of Make 
Yourself, however, it would seem as if the 
Incubus brood has made a bold step towards 
joining the likes of Limp Bizkit and Korn as 
leaders of hard rock’s next generation. And 
thanks to the pioneering work already done 
by those bands, it appears that no matter how 


DORN 


strange and unconventional Incubus’ music 
may get, there will be a warm and receptive 
audience out there waiting to devour whatev- 
er this band delivers. While at times their 
music can come across as a strange amalgam 
of seemingly disjointed elements, on the 
whole, this unit continually proves itself to be a 
band with a finely honed sense for blending 
bombastic rock and roll reactants into a seam- 
less and enjoyable package. 

“We like it when our stuff sounds as 
weird as possible,” Einziger said. “When we 
first signed our label deal and started work- 
ing.on our albums we were worried that 
someone would come along and tell us to 
hold back, to try and make our songs a little 
more palatable. But that never happened. 
They kind of just said, ‘do whatever you 
want.’ With that kind of support we just let 
everything kind of run wild.” 
ua The members of Incubus have 
“| been running wild since Boyd and 
Pasillas were in high school together, 
dreaming of big-time rock and roll 
fame. Within a year Einziger had 
joined the party and the group start- 
ed gigging around the San 
Fernando Valley. By mid-1995, the 
quartet realized they needed an 
extra element in their sound so they 
added a DJ to the proceedings. It 
proved to be just what the rock and 
roll doctor ordered. Soon major 
labels were pounding on Incubus’ 
door, and by year’s .end, they had 
signed a deal. At that time there 
were those who looked askance at 
the group's meandering musical 
melange, viewing it more as a grasp 
at something quirky than as a true 
form of musical expression. But as 
those detractors began to warm to 
the band’s off-center approach, It 
has become abundantly clear that 
Incubus Is indeed more than a one- 
trick novelty act. In fact, they may 
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well emerge in the near future as a true cross- 

cultural rock and roll phenomenon. 
“\We like writing really nasty, funky songs,” 

Boyd said. “That's where we get our kicks. 


“When you listen to our music, our influences 


are all pretty evident. They're all in there some- 
place. It isn't that hard to hear everything from 
James Brown to the Red Hot Chili Peppers. — 
Sometimes even we wonder how all those — 
things are gonna work together, but we make 


it happen. It's like squeezing something into = 


your suitcase at the last second. You don’t — 
think it'll fit, but you just ine a way to cram it | 
in there.” 
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CONTEST #1 - GUITAR OR BASS RIG 
WITH AMPLIFIER STACK 
You pick the guitar or bass, then customize it for your own playing 
style (up to $4,000). Just imagine the possibilities. To finish it off, pick 
the amp that will give you your own signature sound. For the serious 
musician, you can choose to have an amp completely customized and 
built to your specifications by BLUES LAND AMPS. Contest value with 
gman = $8, 500, with BLUES LAND option, total value = $9,500. 


All this and more could be yours. In these contests 
everyone starts out equal. There is no luck involved. You win the prizes by 
outscoring other players in games of skill. Begin your journey by solving the 
puzzle below. If you stick it out till the end and have the highest score, you go 
on a shopping spree and we flip the bill. This first puzzle is easy but it gives you 
an idea of how the contests work. You will receive full information when you 
enter. You have been given the opportunity to live your dream. Are you up to it? 

ZI€S. For each contest you enter, you will receive by mail, 
four more puzzles at $2 each and a tie-breaker at $1. You have three weeks to 
solve each Laat We can not predict the number of entries for each phase. 
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CONTEST #2 - DIGITAL 
RECORDING STUDIO 
Tired of that old 4-track cassette recorder? 
Think what you could do with a full digital 
recording studio. The studio includes mixer, 
digital multi-track recorder, full effects, vocal 
preamp and powered monitoring speakers. 
Total contest value with options = $13,500. 


WORDS AND LETTER CODES 
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SECRET WORD CLUE: This is what you 
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CONTEST #3 - GUITAR 
EFFECTS RACK 


You want pedals, you can have ‘em. Do 
you prefer rack mounts? You can pick 
the rack and fill it with whatever you 
desire. Just think of the new sounds you 
can invent with this kind of equipment. 
Total contest value with options = $7,200. . 


Typically 58% attain the highest score’ in phase 1, 45% in phase 2, 38% in 
phase 3 and 31% in phase 4. The winner will have the highest score-after the 
tie-breaker. Each contest has its own tie-breaker. In the unlikely event that play- 
ers are still tied, they will split the value of the package they are playing for. 

( Ns. Fill in Puzzle #1 with the correct words going down. Fill in 
across the bottom with letters that correspond to each word. This will spell the 
secret word. Check the boxes on the entry form to specify the contests you 
are entering. Add up the entry fees and send that amount with the filled out 
entry form to the address below. Remember, you can’t win if you don’t enter. 
All entries must be aee marked by March 30, 2000. fee one ens per person. 


ENTER ME IN THE FOLLOWING CONTESTS: 
[_] ($3) Guitar/Bass Rig © [_] ($3) Effects 


[_] ($3) Recording Rig [_]($6) All Three - Save $3 


Name 


Address 


City State Zip 


SEND CASH, MONEY ORDER OR CHECK TO: 
ELATION, P.O. BOX 62126 DEPT 501, MINNEAPOLIS, MN 55426 


This puzzle is void where prohibited. Employees of Elation, inc and its suppliers are 
ineligible. Judges decisions are final, Where judges are in error the sponsors liability is 
limited to the amount of entry fees paid. Elation is not responsible for lost, delayed or stolen ~ 
mail, This contest is open to residents of the U.S, and Canada only, © 1999 Elation, inc. 
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All prizes will be purchased by Elation from Guitar Center, Edina and Blues Land Amps. Guitar Center and Blues Land are in no way responsible for the distribution of prizes or have any other 
affiliation with this contest. Some regional restrictions may apply. Visit your local Guitar Center and start creating your dream rig. Check out Blues Land Amps at www.bluesland.com 
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KORN NOTES: No one was more sur- 
prised than the members of Korn about 
the number of responses they received 
from their recent MTV contest which 
allowed fans to create the cover artwork 
for the band’s new album, Issues. “It 
was incredible,” said guitarist James 
“Munky” Shaffer. “We knew we'd get a 
lot of entries, but it was simply amazing. 
Thousands upon thousands of entries 
arrived, which made it very difficult to 
choose a winner. And the amazing 
things was how good a lot of them 
were. There's a lot of talent out there.” 
KKKKKKK 

ALL GUNS SMOKIN’: Believe it or not, 
there is going to be a new Guns 'N 
Roses studio album. Just don’t expect 
many of the familiar cast to be involved 
this time around. With the success of the 
group's recent -in-concert collection, Live 
Era ‘87-'93, the rock world has again 
focused in on the G ‘N R crew. And yes, 
vocalist Axl Rose is still the center of 
attention, but the rest of the band’s for- 
mer members— including guitarist Slash, 
bassist Duff McKagan and drummer 
Matt Sorum—are nowhere to be seen. 
“It's a new lineup, but the music still 


HAPPENINGS 


alse Metallica: Probably taking a rest in 2000. > 


AES 


rocks,” said a spokesperson at G ‘N R's 
record label. “We think that a new gen- 
eration of fans will love it— as will all the 
people who enjoyed the band in the 
past.” 
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LIMP BIZKIT: The buzz going through 
the rock and roll grapevine is that the 


o an ¥ 


= 
members of Limp Bizkit are getting ready 
to record a new album—even as their 
current disk, Significant Other, contin- 
ues to kick ass on the sales charts. While 
no one is sure exactly when the LB 
brigade will reenter the studio, don’t be 
Surprised to see a new group effort 
emerge in record stores within the next 
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few months. “We want to keep every- 
thing going,” said guitarist Wes Borland. 
“We're feeling so good, and so confi- 
dent that | know we want to record 
some new music as soon as we can.” 

KKKEKKKK 
MACHINE WORKS: With the success of 
their latest disc, The Battle Of Los 
Angeles, Rage Against The Machine has 
once again proven themselves to be the 
masters of political/metal rant. According 
to the band members themselves, 
despite their years of success, Rage’s 
desire to be on the cutting edge of left- 
wing political rhetoric remains as strong 
as ever. “| think it’s actually stronger than 
ever,” said bassist Y Tim K. “We've 
learned so much over the years, and our 
commitment to the causes we support 
has grown. Zack (de la Rocha) does our 
lyrics, and he really studies every issue 
we present.” 

KKKKKKK 
THUNDER WARNING: According to 
inside sources, it took AC/DC more than 
six months in the studio to finish work 
on their latest album. Recording. with 
producer George Young (the older 
brother of Angus and Malcolm, and the 
guy who knob-twisted on all the band's 
classic early records), the band laid down 
their vintage three-chord magic in a 
number of different studios around the 
world. “We never rush when we make 
music,” Angus Young said. “We really 
were trying to get a ‘classic’ sound on 
this aloum— and for guys as old as us 
that took a lot of work.” 

KKKKKKK 
INSIDE POWERMAN: Powerman 5000 
vocalist Spider 1 has grown a bit tired of 
discussing the role his brother, Rob 
Zombie, has played in the development 
of PM5K. But when asked directly, Spider 
lets us in on a few secrets. “Rob didn’t 
have as much of an active role behind 
the scenes on this album (the gold-sell- 
ing Tonight The Stars Revolt!), but we 
still sent him tapes from time-to-time 
and we always listened to whatever he 
had to say about them. He's been great 
to us— and of course, I’m very proud of 
him.” 

KKKKKKK 
BUSY METALLICA: For a group that 
long held the reputation for being a 
band that took “forever” between 
album releases, Metallica has certainly 
been busy in recent years. First came 
Load in 1996, then Reload in 1997 and 
Garage, Inc. in 1998. Now there's S&M, 
the Metallidude’s live disc recorded with 
the San Francisco Symphony Orchestra. 
Can this Awesome Foursome continue 
on such a hectic pace? According to 
drummer Lars Ulrich, anything's possible. 
“Each of these projects has had a life of 
their own,” he said. “And they've been 
a hell of a lot of fun to do. 


KKKKKKK 


NAILS CONTROVERSY: Varying opin- 
ions have filled the rock wires in recent 
months concerning the “impact” that 
Nine Inch Nails’ recent disc, The Fragile 
has had upon the rock market. Some 
rock pundits have labelled the two-disc 
set as “self-indulgent” and “overblown” 
while others have countered by calling 
the set “vital” and “cutting-edge.” 
Following its Number One debut last 
October, the disc quickly fell out of the 
the Top 10, and found itself languishing 
in mid-chart purgatory by year’s end. 
Disappointing? You decide! 
KkKKKKKK 

BUSH BLABBER: Bush's Gavin Rossdale 
reports that he and his bandmates are 
“thrilled” by the response their long- 
delayed new disc, The Science Of 


1 Axl Rose: 
_) Gettin’ busy. 


Things, has received from all corners of 
the rock world. Never a critical favorite 
(despite, or perhaps because of, their 
multi-platinum commercial success), the 
kind media words have almost served to 
spook the Bush babes. “We're not used 
to having people in the press respond in 
a particularly favorable way to our 
music,” Rossdale said. “But it’s very 
rewarding. Maybe they finally under- 
stand what we're trying to do.” 
KKKKKKK 

ORGY TIME: The guys in Orgy have 
begun working on their second disc. 
Following the gold sales status of their 
first effort, Candyass, the boys have 
returned to the studio to try and top (or 
at least equal) the level of recognition 
enjoyed by their debut. “We're very psy- 
ched about going back into the studio,” 
said vocalist Jay Gordon. “We learned so 
much from everything we experienced 
last time, and we can't wait to put it to 
good use.” 
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art of Pantera’s musical “charm” has 
P22: been the fact that they are a 

band comprised of highly individualistic 
and charismatic performers. Anyone with 
ears can easily recognize the sonic assault 
brought forth by Dimebag Darrell as he 
unleashes a torrent of metallic thunder from 
his tortured guitar. And any Pantera fan 
worth his weight in nachos can instantly pick 
up on the savage drum beats brought forth 
by Dime’s brother Vinnie Paul. But perhaps 
Pantera’s most intriguing and mysterious per- 
sonality belongs to that of frontman Philip 
Anselmo. 

As he stands defiantly on stage, his sturdy 
body clenched like a fist, a scowl adorning 
his unshaven face, Anselmo |s clearly a Rock 
God for the new age. And while 
he pours his heart and soul into 
each and every one of Pantera’s 
tunes, most fans have only 
begun to scratch the surface. . 
when it comes to learning about — 
what makes this complex rock — 
and roll hero really tick. After all, 
even Anselmo’s closest confi- 
dants— his Pantera band- 


mates— often don’t know Vi at's going on 
er. How else 
would you explain their shock when Philip 


inside their tough-as-nails si” 


admitted his now-totally-cured heroin prob- 


lem back in 1997? Slowly and surely, howev- — 
er, it seems as if some of the mystery that has 
long been Anselmo’s cloak of security has 
begun to be lifted, and the personality that’s 
been revealed ranks among on the most fas- 


cinating characters in the entire rock world. 


Pantera’s latest album. It’s the band’s first stu- 
dio foray since 1997's Great Southern 
Trend Kill; and clearly much has happened 
within the band, and within rock and roll 
since then. Today, as the group’s members 
find themselves happier, healthier and more 
focused than ever— and as they conversely 
discover that their style of metallic rock is in 
the midst of a major commercial resur- 
gence— it appears as if the Pantera rock and 
roll machine has once again set its sights on 
nothing short of platinum paradise. Already 
critical and fan response to their late disc 
has been absolutely overwhelming, and as 
Anselmo was quick to point out, he and his 
bandmates couldn't be more pleased by 


"NEVER FELT 


“I've never felt the need to be really open 
about a lot of the things that have happened 
in my life,” Anselmo said. “I tend to keep I A 
things inside— maybe that's where some of ay : 
my anger comes from. But I’m learning tobe 


more open, especially with people who | 
trust. My whole experience with drugs start- 
ed that for me a few years ago. The guys in 
the band were kind of in the dark through- 
out the whole thing. It really came as a big- 
time shock to them. | know it freaked ‘em 
out. They've seen me drunk, doing stupid 
things on stage so many times that | think 
they just assumed that | was drunk most of 
the time. They didn't have a clue that it was 
heroin. | certainly wasn't proud of it, so | had 
kept it kind of a secret from them, which 
probably wasn’t too cool on my part. | realize 
now how much responsibility | have towards 
a lot of other people. | can’t just think about 
me. The other guys in the band, the crew, 
the people at the record label, and the 
fans— | have a responsibility towards all of 
them.” 

Clearly Anselmo has grown up a lot in 
recent years, a fact that will soon be heard 
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everyone's initial reaction to ee latest a : 


: listening to heavy metal. Come to think of i. 
_ they may be right. It's kind of cool when your 
De 8 work and your fun are pretty much the same 
S ] H E N E EL 100 PE N could do what they enjoyed most for a living. 
| consider myself real lucky to be able to do 2 
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tional tour with Pantera about to begin, the — 
a new year seems filled with both hard work — 
_ and unlimited promise for the ever-active Mr. 
Anselmo. But while he waits with baited 
breath to sink his musical fangs into the 


about to et anya ing ev er 
life like that ie: 


he feels deep down in his on a d roll 501 
Whether it's been with Pantera, he bar 
he's fronted for more than a decade, or 
highly acclaimed side- -project, Down (\ 
whom he's” recently connie ft 


has proven himself to be a ‘ow « z 
providing an exciting new ima 
quintessential hard rock hero. 
“I'm a musician, pure and simple 
Anselmo said. “That's what | do for a | 
and it's what | do for fun. | Jie want 


basement, filled with amps aiid gui 
playing music. It's really hard for 
away from it. If I’m not playing, tr 
writing new songs, and if i 
not doing that, then I’m 
tening to some new ba 
or some old bands, or wha’ 
ever kind of heavy stuff | can 
lay my hands on. Some peo- 
ple say that | really don’t 
know how to kick Peas hy 


thing. | imagine most everybody wishes they 


that.” 
Lucky, indeed. Now with a massive interna- 3 


sundry activities that soon await him, Phil is 
also well aware of the myriad of “dangers” 
that still may confront him on the road. He is 
painfully aware that no matter how strong 
he may feel, being only three years removed 
from his heroin addition places him in a pre- 
carious position each and every time he hits: 
the tour trail. But this is one guy who knows 
that the greatest satisfactions in life await 
him— unlimited fame, fortune and ti 


screwed on tight. 
“I'm strong,” he said. “Once | pu 
behind me, | knew it woul sta 3 


of heroin ts true. Iti iS ie de il 
beautiful woman that d 
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always been a battle. From the 

moment this now-legendary quartet 
first hit the rock and roll scene back in the 
early ‘90s with their self-titled debut disc, it’s 
been an uphill struggle for vocalist Zack de 
~ la Rocha, guitarist Tom Morello, bassist Tim 
“Y Tim K" Commerford and drummer Brad 
Wilk. But throughout it all they’ve fought 


F Rage Against The Machine, life has 


the good fight, continually issuing their 


~ musical call-to-arms, rallying the hard 
rock troops behind such decidedly 
left wing causes as the plight of 
Mexican immigrants, and the woes of 
convicted cop killer Mumia Abu- 
Jamal. Despite a nay-saying main- 
stream media that frequently looked 
askance at Rage’s often controversial 
and always radical political positions, 
their albums, such as 1996's Evil 
Empire, routinely won countless indus- 
— try awards while attaining multi-plat- 
_inum sales status. And now, with the 
appearance of Rage Against The 
Machine's latest offering, The Battle of 
Los Angeles, this always-fascinating, 
ever-unpredictable unit has chosen to once 
again titillate the taste buds of America’s 
soft white underbelly, a fact we recently 
discused with the the recently renamed Y 
Tim K. 


Hit Parader: Why does it routinely take the 
band so long to record an album? 
Y Tim K: That's just the way it is with us. 
We take our time when it comes to doing 
this because it means so much to us. We 
certainly don’t plan on it taking four years 
or more between albums— it just sort of 
happens. You know, when you go on the 
road for a year or more, then take a break, 
then start writing and recording, the years 
can pass fairly quickly. In an ideal world, | 
imagine we'd like having an album out 
every other year, so far it just hasn’t worked 
out that way for us. 


HP: Explain the creative process that went 
into the creation of The Battle Of Los 
Angeles. 

YTK: It was a little different for us this time 
than it’s been in the past because a number 
of months before we ever began actually 
recording, Tom, Brad and | got together in a 
rehearsal room and started laying down song 
ideas on this fairly cheap recording machine 
that we had. Then Zack came in and we 
started working on rearranging some of the 
things we had begun working on. We ended 
up with 18 songs that way, which gave us a 
great foundation for the album. 
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HP: There were a lot of rumors running 
around a few months ago regarding some 
problems within the band. Did you actually 
come close to breaking up? 

YTK: Actually, we all got along better this time 
than we ever have before. We're finally all on 
the same page when it comes to a lot of 
things, and that makes just getting 

along on a day- 


to-day basis 

0) much easier. Look, I’m not say- 
ing that we haven't had our differences at 
times in the past. There can be a lot of anxiety 
within the band when we're recording. | 
believe a lot of that has to do with the way we 
work and the message we bring forth 
through our songs. But this time things went 
along very smoothly— to the point where it 
even surprised us! One of the benefits of 
being together for a long time is that we 
know how to release some of the steam 
when it builds up. We take a bit of a bea let 


BA. 


es) 


things cool down, then get back to work. 


HP: So the incendiary lyrical and musical mes- 
sages of the music carry over into real life. 
YTK: They can. We try not to let it happen, 
but being in a band is like 
bel eing 


ina Aoua mar- 

riage... but even more-so. You have to 

bend a lot to allow the other people room to 

breath. Sometimes that doesn’t happen as 
easily as it should. 


HP: We know that Zack writes all of the 
band’s lyrics. What happens when he espous- 
es a cause or a belief that the rest of you don’t 
happen to share? 

YTK: Believe it or not, that's never happened. 
There's never been a time when any of us 
have turned to Zack and said, “We don't feel 
comfortable with that.” We have total faith in 
Zack, and in what he's trying to say in his lyrics. 


Lk 


i) 


YAAVW Adudsaf -OLOHd 


A me Ne a Hine ma 


} 
i 


Tom Morello: 
Playing with 
more passion 

and power | 
than ever. 


/ 
pad a 
) . 
mm 


oe % 

Pa | & 
& 
7 
cee fl 

. & : 

¥" Wet 4 : 
\ pPYINGT | ’ é 
fh GAs Gatch Wa he. OE Bh 
‘ . 

| ‘ 


HIT PARA 


220) SET * ENHANCED CD 
SNS LORES PEBRUARY. 8, 2000 


DEEP PURPLE 


i, : 2 a pinnate: on 
ee ‘ipl gis 
: Beet i i i Li ile 


IN CONCERT WITH 
LONDON SYMPHONY ORCHEST! 


CONDUCTED BY PAUL MANN 


eb AE oh Robs NEG S. Pr oe Cy ae. Go UC EYS Foss 
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LONDON : 25TH & 26TH SEPTEMBER 1999 


COMING SOON AND ALSO AVAILABLE 
SHADES OF PURPLE PLUS 5 BONUS TRACKS 
BOOK OF TALESYN PLUS 5 BONUS TRACKS 

DEEP PURPLE PLUS 5 BONUS TRACKS 
SCANDINAVIAN NIGHTS 1970 LIVE DOUBLE CD 
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Featuring Bruce Kulick formerly of Kiss and John Co emerly of Motley Crie 
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Dio-Magica, Sebastian Bach-Bring ‘em Bach Alive, Alice Cooper-New Studio Record, Gary Numan-New Dreams For Old, King Prawn, 
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dits had begun 
to believe that 
everything had 
already been 
done with the 
basic chord 
structures and 
overwhelming 
volume of the 
Mara: Tock 
form, the 
Kornsters 
came along 

to quickly 


definitively prove that 
theory wrong. They showed that they 
had a way of altering the most basic 
structures of rock style— in the process 
emerging with a sound so revolutionary 
that it would set the standards against 
which all other late ’90s rock acts would 
have to me measured. And if that wasn’t 
enough (and don’t you think it ought to 
be?) Korn also proved that a band could 
be as media-savvy and fan-friendly as 
required without sacrificing even one iota 
of their musical credibility. 

“The fans are what it's about for us, 
especially when we’re on stage,” Head 
said. “Sometimes when we're recording, 


we think about the way a song might 
sound when we play it live, but it’s not 
our only concern. But once we get on 
stage, and we feel the way the fans are 
reacting, everything just kicks in for us. 
They energy is amazing. You can be hav- 
ing a bad day, but as soon as that energy 
Starts to flow, there aren’t any problems 
in the world.” 

There's no question that an incredible 
bond has been developed between Korn 
and their fans. Hey, how many other 
bands on the contemporary music land- 
scape would have the guts, the balls or 
the imagination to involve their ever-loyal 
following in their creative process— at 
least to the extent that Korn has done 

on their latest album? When the pho- 
tos, drawings and artwork started to 
flow into the band’s corporate offices 
in response to their MTV Issues con- 
test, the band members were both 

astonished and amazed by the dedi- 

cation and cleverness of their fans. 
While some of the entries were 
understandably lacking in certain 
basic qualities (like talent), an incred- 
ible percentage showed that many 
of Korn’s followers had poured their 

hearts, souls and minds into their 
efforts. It became a near-impossi- 
ble task for the group to finally 
decide on a winner. 
“We figured we'd end up with 
quite a few entries,” Jonathan 
said. "But we were really over- 
whelmed by the sheer numbers 
that came in. It was just incredi- 
ble. But then the job became 
wading through all of ‘em to 
find which ones deserved seri- 
ous consideration. There’s so 

much talent out there in people 

that it’s really amazing. Any 


been chosen as the winner, 
and the final decision was far from easy. “ 
When the band finally decided to 


_ choose the entry submitted by Alfredo. 


Carlos native of California, all that was 


left for Korn to do was to complete the Ss 
disc packaging and then get their new © 
-music to their ever-anxious public. Only 


18 months had passed since Follow The 
Leader had made a Number One chart 
debut back in 1998, and many within the 


music world openly wondered why Korn a 


had “rushed” to get their latest collec- - 


tion released. But all it took was one lis- 


ten to the probing, introspective and 


totally enthralling material contained on 


Korn’s fourth album to ee) ae 


_with the answer. 


“This is by far the me personal ee 
I've ever done,” Jonathan said. “Lyrically, 


a lot of these songs go right inte the, 77 
heart of who and what | am. | think the — gy 


fans always know with us that they're 
going to get something special from us 


every time we make some new music.” 
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number of entries could have 


along the banks of the mighty Mississippi 

River. There, nearly a century ago, black 
men perhaps only years removed from life 
in the cotton fields, would pick up acoustic 
guitars and put their tales of woe to music. 
They sang of the devil, of the mystical 
“crossroads.” and of women doin’ their 
men wrong. Thus the blues were born, that 


[: been said that rock and roll was born 
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unique delta-flavored musical hybrid 
that would later inspire the likes of 
Robert Johnson and Howlin’ Wolf, 
who correspondingly would prove 
to be major influences on such acts 
as Led Zeppelin and the Rolling 
Stones. For more than 40 years, 
Mississippi delta blues have served 
as the foundational cornerstone 
upon which the hard rock empire 
has been constructed. And while for 
decades British blues boys, and 
American metal heads have tried to 
capture the primal essence of the 
blues, it seems that only a band 
steeped in the life, traditions and 
attitudes of the delta region can still 
deliver those musical goods in style. 
Take for example a young band 
called Full Devil Jacket, a five man 
riff machine that’s called the deep 
south home from the day they were 
born. Raised in Tennessee, just a 
stone's throw from where the blues 
first came to fruition, vocalist Josh 
Brown, guitarist Jonathan Montoya, 
bassist Kevin Bebout, guitarist Mike 
Reaves and drummer Keith Foster 
have always seemed to have an 
innate feel for the power, mysticism 
and magic housed within the blues’ 
evil ways. But rather than just deliv- 
ering up their own version of time- 
honored blues traditions, as shown on their 
uniquely titled debut EP A Wax Box To Put 
You Frankenstein Heads In, these guys 
have decided to blow those traditions 
apart! Brutal, uncompromising and all-con- 
suming would be just a few of the ways to 
describe Full Devil Jacket’s full-throttle 
assault, and while at Its heart their music 
still thrives on the basic energies of the 
blues, this is one band that seems intent on 
taking that hallowed musical form to previ- 
ously uncharted rock and roll frontiers. 
“When you grow up where we did, and 
have a love of rock and roll, you also grow 
up with a love for the blues,” Montoya 
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said. “But that doesn’t mean that we're a 
blues band by any stretch of the imagina- 
tion. We're a metal band that plays some of 
the most aggressive music around. But at 
the same time, a lot of people think there's 
a psychedelic, voodoo vibe in what we do. 
It's not particularly bluesy, more like a bas- 
tard child born at night in some dark stretch 
of two-lane Tennessee highway— the result 


we 

of some deal between good and evil.” 

Full Devil Jacket has been waging their 
musical war of good vs. evil since 1995, 
when band founders Foster and Reaves 
added Brown to their budding lineup. 
Within months the group's roster was com- 
pleted and the freshly-anointed unit soon 
hit the notorious Southern club circuit 
where they slowly started building a sizable 
following. One of their stops included a 
Tampa showcase for a local radio station— 
a performance that happened to be caught 
by a major label executive. Soon the band 
had signed a record deal, but instead of 
going right into the studio to lay down 


tracks for a full-length album, it was decid- 
ed to keep going on the road, where FDJ 
landed gigs at both Woodstock ‘99 and last 
summer's Warped tour. It was only at road's 
end that this quintet ducked into the studio 
to record the five tracks (well, four studio 
cuts and one live song) that comprise A 
Wax Box... 

In addition to having radio jump all over 
such tunes as the all-powerful Stain and 
the hypnotic Mr Wiggly, Full Devil Jacket 
has also enjoyed a surprising number of 
straight-out-of-the box musical perks. 
Megadeth’s Dave Mustaine hand-picked 
the group to add a song to the 


Full Devil Jacket: 
_ “There's a psyche- 
* delic, voodoo vibe 

in what we do.” 


Wey % 


Megamen’'s Extra Value CD. In addition, 
keep an eye out for FDJ’s track on the new 
Heavy Metal II soundtrack. And if all that 
wasn’t enough, the band's first full-length 
album should be hitting record store 
shelves within the next month. Not bad for 
a bunch of wild-eyed Southern boys with 
a decidedly strange name. 

“The band’s name comes from the song 
Full Devil Jacket that Josh wrote,” Montoya 
said. “It's about questioning your spirituality 
and where you're at in life. But we also like 
the fact that it has a different meaning to 
everyone who hears it.” 
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ee assion. Perhaps no 
other word better 


describes the emo- 


tive qualities that have 


7 so quickly and perma- 
nently endeared Bush > 


to the hearts of their 
| faithful followers. 
Passion fills their music. 
It fills their lyrics. It 
apparently fills their 
lives. And, not so mat- 
ter-of-factly, it fills the 


f words of those who 


cover the latest doings 


ee of this British-based 
me foursome for a living. 


You see, passion can 
run both ways; love is 


fe passion’s positive elixir... 


while hate is a passion 


me culled from an entirely 


different spectrum. 


m@ During their five year 


reign at the top of the 
rock roost, vocalist 
Gavin Rossdale, gui- 


M tarist Nigel Pulsford, 
B® bassist Dave Parsons 


and drummer Robin 


MM Goodridge, have deftly 


m™ brought to a boil the 
| passion pots on both 


MA sides of that line. Their 


emotive odes have con- 
tinually stirred the souls 


of their devoted fan- 
me base, while quite often. 


| simultaneously turning 


se the stomachs of the 
= more jaded members of 


rock and roll society. 


m@ Quite simply to many 


members of the rock 


Be and roll media, Bush is 
fm a band you either 
| love... or one you hate. 


AS proven on their 
latest release, The 


mee Science Of Things, 
Ba these Bush babes pos- 


sess a singular quality 


mm when it comes to draw- 
fm ing the passions out of 
fee all who come in contact 
gees = with their musical offer- 


ings. While they have 
now clearly emerged as 
one of the rock form’s 
ultimate objects of 
love/hate, the fact 
remains that no matter 
how one may choose to 


Me view this London-based 


group, their music 
remains among the 
most listened-to of this 
§ decade. Bush's two pre- 
m@ vious album, Sixteen 


Stone and Razorblade 
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Gavin 
Rossdale: 


“We've tried 


BY WINSTON CUMMINGS 


some new 
things this 
time.” 


Suitcase, have now 


sold a combined total in 


excess of six million 


copies, and their current 
world tour ranks as one 
of the year’s top-gross- 


ing and most eagerly | 


anticipated events. But 
despite their on-going 
success, a myriad of 
argument-inducing 
questions about Bush 
remain: Are they truly 
“significant” contribu- 
tors to the musical 
ambiance of the turn- 
of-the-Millennium rock 
world? Has Rossdale’s 


pin-up boy good looks 
managed to supersede 
Enis. QrOup Ss artistic 
accomplishments? And 
despite their continued 


chart-topping status, is 


Bush truly geared for a 


long-term run in the 
rock and roll spotlight? 
“Where do you want 
me to begin?” joked 
Parsons when asked a 
few of the above 


queries in rapid-fire 


order. “| believe that we 
can keep going for a 
long while. | can’t guar- 
antee that it will be at 
the same level of com- 
mercial acceptance that 
we have now, but 
that’s not really for me 
to say. That's up to the 
fans who buy the 
albums. We played in 
clubs before all this 
began to happen, and 
I'm sure we'd be willing 
to do it again at some 
point, if need be. But 
at this particular 
moment, that’s not on 
our minds. We're in the 
midst of a wonderful 
tour, on which we’re 
playing very well. From 
there we'll gladly let 
the chips fall where 
they may.” | 

Certainly those chips 
have fallen in a contin- 
ually winning pattern 
for Bush since the 
moment their debut 
single, Everything Zen, 
first hit the airwaves in 
mid 1995. Since then, a 
seemingly endless suc- 


cession of chart-top- 


ping, award-winning 
tunes have spewed 
forth from the band’s 
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collective pen, including the likes of Glycerine, Come Down, 
Swallowed and their latest, The Chemicals Between Us. The 
sum total of their achievements have served to propel this 
unit to the pinnacle of international acclaim— in the process 
making them the single most successful British hard rock 
band since that nation’s halcyon rock and roll days of the 
mid-'80s. Though they still occasionally run into harsh criti- 
cism for appearing to rely too heavily on a variety of 
American musical influences— especially the-incendiary 
early-’'90s Sounds Of Seattle— the members of Bush them- 
selves strongly believe that with each passing day, and each 
passing aloum, their own unique musical personality moves 
more to the fore. 

“Isn't it silly that we 
still have to defend our 
music?” Goodridge 
asked. “If you don’t like 
it, that fine. If you do 
like it, that’s even better. 
But it seems that only a 
very small percentage of 
those who are familiar 
with us seem caught up 
on our influences, yet 
that somehow remains 
part of the story. | don’t 
believe the people who 
buy our albums or 
come to our shows 
really care about such 
things. They seem well 
prepared to accept us 
for who and what we 
are. That's all any band 
can ask for.” 

It may well be true 
that it is only a few mis- 
guided souls in the 
media that continue to 
focus so sharply on the 
supposedly limited 
artistic content of 
Bush's music. The mil- 
lions of fans around the 
world who flock so reli- 
giously to the band’s 
cause have apparently 
no interest in getting 
caught up in some 
absent-minded debate 
concerning what influ- 
ences from rock's past 
may be rearing their 
heads within the con- 
text of Bush's musical 
output. For them, 
Rossdale’s rugged vocal 
timbre, Pulsford’s pul- 
sating lead lines and 
the group's thought- 
provoking lyrical forays 
are more than enough 
to induce a mild case of 
rock and roll eupho- 
ria— the likes of which 
have rarely been seen in 
these quixotic cultural 
times. Not quite alter- 
native, not exactly 
heavy metal and cer- 
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tainly not power pop, as shown throughout The Science Of 
Things, Bush's music falls into an exciting artistic domain all 
its own. And while such a distinction may annoy some who 
wish to continually pigeonhole the band's efforts, for their 
fans, the group’s uniqueness has come to symbolize Bush's 
badge of musical courage. 

“In all honesty, | don’t think there's really anything else out 
there quite like us,” Parsons explained. “Certainly in England 
we stand out from the crowd— and that hasn’t always been 
good for us. Some of the other musicians back home feel 
we're pandering to American tastes, whatever that means. 
All | know is that we play the music that we feel in our 


hearts. We've all 
| always been fans of 

(2 OE 
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rock and roll from the 
Beatles onward, and if 
some of those influ- 
ences do come 
through, perhaps we 
should be very proud 
of that.” 

Indeed, no one has 
ever speculated that a 
rock and roll band 
need reinvent the 
wheel in order to suc- 
ceed, and Bush’s ability 
to homogenize a vari- 
ety of styles into their 
own may be among 
their strongest assets. 
When one combines 
the musical panache 
again on_ display 
throughout The 
Science Of Things 
with their strong stage 
presence and Rossdale’s 
headline-grabbing 
looks, the reasons for 
Bush’s success become 
eminently clear. Now 
with three successful 
albums under their 
belts, Bush is more con- 
fident than ever that its 
Stay atop the rock § 
world will be a long 
and memorable one. 
These London lads have 
shown that they've got 
the smarts, savvy and 
songs to remain a vital 
cog in the rock and roll 
machine for years and 
years to come. 

“We've learned that 
no matter what you do 
you really can’t please 
everyone,” Pulsford 
said. “We've also come 
to understand the sur- 
prising lesson that the 
more successful you 
become, the bigger tar- 
get you become. But it 
never has bothered us. 
We've learned to just 
soak it all in and enjoy 
it as best as possible.” 
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Nigel 
Pulsford: 
“We've 
learned 
that we 
can’t please 
- everyone.” 


n the rock and roll world— a place where 
the unusual is expected and the outra- 


geous is often considered passe— it takes _ 


a very special band to really make people sit 
up and take notice. That's exactly what the 
outfit known as Slipknot has managed to 
accomplish over the last year, ever since their 


self-titled debut disc first introduced this — 


decidedly different, lowa-based unit to the 
constituents of the metal world. But what 
really put Sid Wilson, Joey Jordison, Paul 
Gray, Chris Fehn, Jim Root, Craig 
Jones, Shawn Crahan, Mick Thomson 
and Corey Taylor (or their alter-egos, 
known simply as 0,1,2,3,4,5,6,7 and 
8) on the rock and roll map was their 
string of eye-opening performances 
at last summer's Ozzfest— a tour that 
they threatened to steal right out 
from under the retiring headliners, 
Black Sabbath. 

But stealing the show, and over- 
whelming fans with the utterly 
bizarre nature of their sight and 
sound stage spectacle is apparently all 
just in a good day’s work for the © 
members of Slipknot. It's now been 
that way for nearly five years for this singu- 
larly sensational nine-man army of musical 


mutants who choose to entertain their fast- 


growing fan base while dressed in industrial 
overalls and an array of horrific, self-made 
masks. But while their faces may be hidden 
from the prying eyes of the music scene, 
their music and their attitude most definitely 
are not. By presenting a sound that is a bas- 
tardized synthesis of heavy metal, hip-hop, 
techno-babble and wall-of-sound craziness, 
Slipknot has emerged as one of the most 
Surprising success stories of the New 
Millennium. 

“Everything we do— the way we play, the 
way we dress on stage— is an extension of 
our personalities,” Crahan said. “Everybody's 
got sort of a tweaked, demented way about 
themselves, and that's reflected in the 
masks— we just alter them over time. It feels 
really, really good when we wear our masks 
for an hour, and then get the chance to take 
them off.’ The first thing we all say is, ‘God, 
what a relief!’ But we always seem to put 
‘em back on after the show when we walk 
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world? Like 1 
ries, it’s a tal 
and turns, < 
pure luck. 


required dose of 


e very start was 


wa es unlike 


of Slipknot, there _ 
"But that’s the way it is with us. We're all so 


can have upon even the most jaded, been- 
there, done-that rock and roll veteran. It’s all 
part of Slipknot's plan to revolutionize the 


— entire rock world, a plan that has been in 


effect ever since their debut EP. Mate, Feed, 
Kill, Repeat, emerged back in 1996. While 
that disc created only a few ripples through 
the rock underground, the album did man- 


4 age to catch the attention of noted producer 


Ross Robinson, who quickly moved in to 
land the band a recording contract. Soon 
after, the nine-man unit had sojourned from 
the corn-fed environs of lowa to the beach- 


blonde vibe of Malibu, CA in order to begin 
_ working with Robinson on the material that 


would eventually emerge as Slipknot. 
Blending the raw power of such tracks as Sic 


_and Surfacing with the creepy-crawly 


ambiance of Wait And Bleed and 


_ Prosthetics, the group soon began to realize 


that they had created a sound that exceeded 
even their own harsh criterion for being 
unlike anything else ever heard by the ears 
of mortal man. 

“When you're working with nine musi- 
cians in the studio, it might seem like there 
would be too much going on,” Crahan said. 


totally reliant on each other to make 
this band work. If any one of us— even 
the DJ— isn't there for even one 
rehearsal or session, the sound just isn’t 
the same. Without even one person 
there's something really missing. We've 
learned that it’s the little things that 
make our songs magical.” 

As strong as the Slipknot disc is, 
however, it wasn’t until the band 
exposed themselves (figuratively, of 
course) to the metal masses at Ozzfest 
‘99 that the true magic of the ‘Knot 
crew began to be realized. On stage, 


their every move, the Slipknot brigade 


managed to weave a web of metallic may- 


hem, mixing their quixotic, industrial- 


- strength rhythms with their surprisingly 
accessible song structures. But despite the 


standing ovations that they received night-in 


and night-out along the Ozzfest trail, and 
despite the flood of positive reviews that 


have steamed their way over the last year, 
one haunting question still remains shroud- 
ing the members of Slipknot like a London 
fog: What the heck do their various assigned 
numbers actually mean? 

“Everybody just kind of fell into a num- 
ber,” Crahan said. “They signify different 
things to each of us— for some of us it’s our 
lucky number, for others it’s a representation 
of something else. But what's really strange 
is that from the moment we decided to take 
on a number and attach it to the sleeve of 
our Overalls, none of us have argued about 
who would get which number. We each 
chose a different one without consulting 
anyone else— it was incredible. Those are 
more than numbers, they're extensions of 
who each of us are.” 


with 30,000 pairs of eyes focused on , 
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der of success. Unlike some other 


anyone within ear-shot about the 
details of their latest rock and roll 
exploits, Sevendust is clearly one of 

~ those classic bands that would much. 


"for them. 


he members of Sevendust exude 

i what might best be termed a quiet 
confidence. They know they're good. 

They know they've got what it takes to 
-make a major mark on the Y2K rock 
scene. And they know that the eyes of the 
rock world are now squarely focused upon 
_ their every.word, deed and action. Yet one 
~would be hard pressed to get Lajon 


= Witherspoon, Clint Lowery, Morgan Rose, 


John Connolly and Vince Hornsby to open- 


a ly discuss the details concerning their 


rapid ascencion up the hard rock lad- 


contemporary. acts like Limp Bizkit, 
who appear only too happy to regale 


prefer to let their music do the talkin’ 


“| think we all feel a little self-con- 
- scious about telling everyone how 
‘great’ we are,” Witherspoon said 


with a smile. “That's up to the fans to 


decide. If they like what we do, then | 
guess they think we're good. If they don’t 
like it, then no matter what we say, and 


~~ how loudly we say it, it’s not gonna make 
~ any difference.” | 


These days it certainly seems as if a /ot of 
people are listening to Sevendust— and 
damn if they aren't liking each and every 
bit of what they're hearing. The band’s 
self-titled initial offering attained gold sales 
status last year, in the process producing 
~~ such hits as Too Close To Hate and Black. 


~~ This Atlanta-based quintet’s second disc, 


Home, made a rather startling “Top 10” 
~ chart debut upon its release last 
September, and 
tickets for their fall 
American tour 
proved to be one of 
the season's hottest 
‘items. Indeed it 
~ seems as if these 
Dust’busters are on the brink of solidifying 
their reputation as one of the biggest, 
baddest, boldest hard rock acts to have hit 
the scene in years! 

“Ina lot of ways the first album was an 
introduction,” said Lowery. “We ‘were 
kind. of being led around by the people 
we were working with, and we were just 
happy to be there. This time we 
approached the whole project with a lot 
more confidence and a lot more focus. 
We knew what worked and what 
didn’t... at least for the most part. So 
when we began writing and recording, 
our-whole approach was a little different. 
We knew what we wanted to do, and 
~ we had a pretty good idea about how 
we wanted to get it done.” 

There's no question that on any number 
of levels the material featured on ‘Home 


represents a quantum leap forward for ° 


Sevendust in terms of both style and sub- 
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stance. On such tunes as Denial and 
Grasp, it seems as if the band has taken 
their entire approach to the next plateau, 
simultaneously making their material heav- 
ier, funkier and more melodic— far from 
an easy task, even for a group as talented 
as this one. But according to Witherspoon, 
little of this musical growth came about by 
accident. The time they spent on the 
road— including their own headlining tour 
and a headline-grabbing stint at Ozzfest 


BY STEve JOHNSON 


"We all feel a little self-conscious about 
telling everyone how ‘great’ we are,” 


‘98— had the net effect of bringing the 
band a new-found confidence in their 
decidedly-off-center hard rock approach. 
Thus when they entered Massachusetts’ 
Longview Farm Studios last summer to 
begin work on their latest disc, they felt 
primed and ready to take their unique 
modern metal stylings to heights that 
neither the band nor their fans had previ- 
ously imagined. 

“When you spend nearly two years 
together on the road a number of things 
happen,” Witherspoon said. “First, you 
grow as a band; you get tighter and bet- 
ter. Second, you grow tighter as friends; 
you become a family and the band 
becomes your home. All of those things 
came together when we recorded Home. 
It felt so good to write new material and 
record new songs. Some of the things on 
the first album had been written two or 
three years before we eventually got 


signed, so they’re five years old now. 
We've grown so much in that time— and 
you can hear it.” 

lronically, just as their fame begins to 
spread on a world-wide basis, a major 
nemesis has emerged on Sevendust'’s hori- 
zon... near-constant comparisons to the 
current king of the hard rock hill, Korn. 
Admittedly, the blend of rap and metal 
elements that have continually served as 
the foundation of Sevendust’s musical 


attack have also served to catapult . 


the Kornsters to the very top of the 
rock pile. But to many ears, any and 
all comparisons should end right 
there. Somewhat ironically, while the 
Dusters have heard (and heard often) 
the assertions that they've liberally 
“borrowed” from the Korn book of 
rock and roll tricks, they seem as if 
they've now deliberately courted fur- 
ther controversy by hiring Korn’s 
Follow The Leader engineer, Toby 
Wright, to serve as the producer for 
Home. : 

“To be honest, we've always 
admired Toby for a lot of reasons, it wasn't 
really anything he’s done with Korn,” 
Lowery said. “We loved his work with 
Alice In Chains, for instance. There’s a 
band that had a deserved reputation for 
being very heavy, but they also had a lot of 
very tuneful moments as well. That's what 
really appealed to us. There are a lot more 
melodic moments on this album, and Toby 
helped capture all of that.” 

So with a hit album on their hands, a 
major international tour already underway, 
and the undivided attention of the entire 
rock world seemingly waiting at their fin- 
gertips, one would be hard pressed to find 
any fault with the 
New Millennium 
world that faces 
Sevendust. 
Indeed this is a 
band clicking on 
all musical cylin- 


ders, and if things fall in just the right’ 


manner, before the year is out they may 
find themselves as the new leaders of 
the rock and roll pack. And though 
fame and fortune are understandably 
important to these still-hungry rockers, 
it Is gaining and maintaining the respect 
of their fans and of their peers that may 
well end up being Sevendust's greatest 
accomplishment. 

“That's what a second album is sup- 
posed to do,” Witherspoon said. “If you 
can produce a second album that takes 
some of the ideas that you originally pre- 
sented and take them to the next level, 
then you've accomplished something 
important. That way you show everyone 
that whatever you accomplished the first 
time wasn’t a fluke. We want to show 
that we belong— and that we intend on 
hangin’ around makin’ some serious 
noise for a long, long time to come.” 
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nothing else.” 
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“We don't 
have to 
prove any- 
thing to any- 
4 one.” 


beck and call. In Ba it seems the in any 
number of music industry circles 
K on’s Outrage-for-outrage’s sake ~ 
: _ brand of theatrical schtick has grown | 
‘more than a bit passe. Indeed, in the 
minds of many, Manson's era of heavy 
S metal dominance has already come to an 
abrupt end, leaving this wild-eyed rocker 


is 


become both MM's greatest claim to 


ante, and his achilles heel. 


_ "The live album can only capture an 
_ element of what we do,” Manson said. 


“Obviously there's so much happening 
visually, that an album can’t hope to 
present that. So this disc allows the 


focus to be on the music, and | think 


that maybe some people will finally 
begin to give us some credit for being 
what we are— a band that writes and 
performs some really good songs.” 


Manson welcomes us to his freak show. 


So how. will the rock world react to 


_ Manson as we all boldly set out into a 
new millennium? Will today’s 


Generation X-cess crowd— a group 
more attuned to the rap/metal charges 


_ of Korn and Sevendust than to MM's 


pecial brand of musical insanity— 
once again begin to respond favorably 
to Manson's Pied-Piperesque rock and 
oll call? Quite ne can Manson 
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Rush—Retrospective 1( 1974- 1980) (Mercury) 194472 
Steve Vai—fire Garden (Epic) * 166876 
Stevie Ray Vaughan & Double Trouble— 
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: Kiss—Dressed To Kill (Remastered) (Mercury) 215954 
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Play from Columbia House, 1400 N. Fruitridge Ave., Terre Haute, IN 47811-1130 _ 


White the numbers for the selections you want in the boxes provided. 
‘Selections with this symbol count as two. 


Please accept my application under the 
terms outlined in this advertisement. 
I’ve enclosed my check or money order 
for $1.50 (that’s 1¢ for my 12 CDs, 

plus $1.49 enrollment charge). | agree 
to buy 6 selections, at regular Club 
prices, within the next two years—and 
may cancel my membership anytime 
after doing so. a shipping and handling 
charge is added to each shipment.) 

| will also receive a FREE Duffel Bag. 


CJ Also send this 13th one at a discount! I’ve 
: BONUS enclosed an additional $6.98 (shipping/handling 13 
: 2 will be billed). 
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“No More Cards To Return! 
No “CDs Of The Month!” 


* ©Atlast...a music club that gives you all the savings and shop-at-home conveniences you'd 
xpect—but without any of the hassles. No more “selection of the month”...no more annoying 
cards to return month after month...no more automatic shipments of unwanted selections! 

: © And as an introduction to Play, we invite you to take any 12 CDs right now—all 12 for only 

“a penny, plus $1.49 enrollment charge. What's more, you can take another selection at a great 
‘ discount and get still another one FREE! (A shipping and handling charge will be added to 
each shipment.) 

© Plus a FREE gift! We'll even send you a free Duffel Bag when you join. 

- ©All you need to do is buy as few as six selections, at regular Club prices, within the next two 
ears—and thats it! How long you remain a member is entirely up to you—you're free to 
ancel your membership at any time after buying your six selections. Regular Club prices are 
currently $12.98 to $16.98 for CDs, $7.98 to $10.98 for Cassettes, plus shipping and handling. 


~ ©As a member, you'll enjoy all of these benefits—exciting Fast Forward CD samplers so you 
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rs. Z . s 2 z 
Ms. Age (09) category, offering thousands of titles at special low prices—toll-free 800-number for friendly 
Print First Name, Initial, Last Name : _ customer service and easy ordering—and our convenient website— 
Ae Ant or —that puts over 16,000 CDs right at your fingertips. 
© So take advantage of our 14-day risk-free trial. We'll send your new member guide with your "= 
: , introductory shipment. If not satisfied for any reason, return everything within 14 days at our 
City State i Zip 


/ expense for a full refund—and there's no further obligation on your part! So stay tuned to the 
atest in music by acting now! 
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_ Play from Columbia House, 1400 North Fruitridge Avenue, Terre Haute, Indiana 47811-1130 


©2000, The Columbia House Company. All unauthorized use is prohibited. 


5 Do you have a telephone? (01) [1 Yes _) No 


If yes, write in number. (05) : 
Area Code Number 
Do you have a credit card? (03) L] Yes L] No M6F-ZV-ZT-ZS-ZR 


Email Address 


Note: We reserve the right to request additional information, reject any application 
or cancel any membership. Canadian residents serviced from Toronto—some 
terms may vary. Applicable sales tax added to all orders. DT1/S00 


, i Contains explicit lyrics which may be objectionable to some members. 
%* Selections available on CD only. 
Selections with this symbol count as two. 


and collected, at times almost appe 


away from being bigger than ever. 

“T know | still have a lot to prove,” he 
said. “Not necessarily to myself— but 
to a lot of other people. | was placed 
up on a pedestal by some, and it’s 
become time for me to deliver. Either | 
will, and everything will be great, or | 
won't. Either way | can deal with it.” 

To the pleasure of many and the con- 
sternation of some, The Last Tour On 
Earth has already proven to be a strong 
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commercial package from Manson. At a 
time when “live” albums are mostly 
considered throw-away product used to 
provide a major act more time between 
new studio releases, MM's in-concert 
collection has quickly shown itself to be 
a rather special presentation. Featuring 
an array of stellar tunes ranging from 
recent hits like The Dope Show to “clas- 
sic” Manson moments like The 
Beautiful People, the live collection 
| serves as a reaffirmation of one basic 
- fact— that underneath his often 
hideous makeup, his ass-bearing 
wardrobe and his unholier-than-thou 
persona, beats the heart of a true rock 
_ and roll animal. Make no mistake about 
| it, while he may be a master showman, 
as well as a master manipulator of the 
media, Manson's greatest strength 


ting-edge rock and roll tunes that in 


many cases manage to express the bey 


den fears within all of us. 
“Marilyn Manson is still very uch ie 


ing aloof from the slings and arrows of | 
current public sentiment. Clearly, in his th 
heart-of-hearts Mr. M still believes he is — 
only one hit song, and one great album 


clearly remains his ability to present cut-. 


_ tune with a large segment of America’s _ 
"hoe iE aes a noted rock. industry 


rock and roll—a force that some m 
envy, andsome may fear.” 
With his live disc providing some 


Marilyn Manson: 
“We are a very. 

visual band— but 

now the focus can — 


tion now eee one a whee 
Manson goes next. Many supporters 
hope that he will decide to reunite at 
some point in the near future with 
long-time mentor Trent Reznor, the man 


who many believe served as the behind- | 
- the-scenes brains (as executive produc- 
_er) for the Manson phenomenon of the 
_jate-'90s. As most long-t me 
already know, there was a major falling 
out between the Mansoninesne: | cr 


ative team shortly after 


Manson on be. an important force in 


much-needed career impetus, ihe ques: 


— 


certainly e eueniiers in his still-con- 
siderable power to make sure it's a step 


_ that takes him straight back to the top. 


"| don't know if it’s likely, but | could 
see Trent and Manson working together 


again,” Our source Said. “Aiter all, 
Reznor still owns Manson's record label. 


hey're both extremely bright people, 
| perhaps they'll realize that even a 
loosly-structured alliance might be best 
for all involved. It should be et. 
see whet peppers next.” 
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The Yesr OF Limp Bizkit 


“Sam Rivers 
Holding down 


the bass- 
heavy beat. 
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new Ben & Jerry's flavor? 
AE: for “mint condi- 

tion?” A porn star? Nope 
to all of the above; Buckcherry just 
happen to be a good ol’ fashioned 
rock and roll band, thank you very 
much. And if critics who have been 
clamoring for a new Guns ‘N Roses 
record want to crown them king, 
then so be it. 

Buckcherry’s self-titled debut disc 
kicks off in true G ‘N R style, as a 
heavy hook sinks itself into a wriggly 
chorus in the frantic first cut and sin- 
gle, Lit Up. From there, the in-your- 
face attitude only escalates, with the 
occasional arm-around-your-girl 
anthem thrown in for good measure 
(Check Your Head and, arguably, the 
disc's strongest cut, For The Movies.) 

Buckcherry is an auspicious debut. 
Since its release, the band has opened 
for Kiss over-seas. Lit Up proceeded to 
do exactly that on the Billboard 
Mainstream Rock Track Chart. (The fast- 
moving, though almost bluesy doozy of 
a chorus had the MTV censors in a fren- 
zy for the accompanying video). Touring 
continued stateside with the likes of Fuel 
and Lenny Kravitz, and headlining gigs in 
Australia and Japan have been targeted 
for the future. 

It is important to mention that the band 
has pretty much only been together for 
one year. Sure, Joshua Todd, the high- 
octane, heavily tattooed lead singer, has 
been writing with his equally-inked axe- 
man, Keith Nelson, since ‘95. But a deal 
wasn’t inked until 1998, the year they 
rounded out their cast with bassist J.B., 
drummer Devon Glenn, and San Jose trans- 
plant “Yogi.” (All of this was going down in 
L.A., of course). 

Hit Parader recently spent some quality 
time with Todd to check his head: 


HP: Gettin’ a lot of praise these days, 
huh? 

Joshua Todd: Yeah, slowly but surely. 
It didn't start out that way, though, 1'll 
tell ya. 

HP: Many critics have been likening 
you guys to Guns ‘N Roses. 

JT: | think that puts a lot of expecta- 
tions on us. We're just a bunch of guys 
having a good time, really. | don’t 
wanna have to think about all that 
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“\Ne've been 

influenced by 

a lot of differ- 
ent kinds of 


music.” 


kinda stuff. 
Even though that’s a great band to be 
compared to, we’re just trying to enjoy 
the ground level. 
HP: l|’ve even read that your guitar 
sound calls to mind vintage AC/DC. 
Any of these bands influences you 


guys? 


BY VINNIE PENN 


JT: | love AC/DC, but that’s not what 
| grew up on. | think Keith has a lot 
more of the rock background. | grew 
up on punk rock, like bands like Sub- 
Humans and Black Flag. I've always lis- 
tened to music when it's never been in 
style. | was living in Orange County, lis- 


tening to Orange County 
punk rock, going to Long 
Beach to see bands like The 
Ramones, and then I'd go 
home at night when my sister 
wasn't around and sneak in 
her room to listen to her Billy 
Idol records. But, | couldn't tell 
anybody. | never even heard a 
Led Zeppelin or Mettalica 
record until | was 17. 

HP: And you wound up on 
the road with Kiss... | 

JT: Well, | listened to Kiss. The 
first guy | ever knew who played 
electric guitar — in the sixth 
grade — was a Kiss freak. | never 
really took to it at that point. | 
was into more aggressive, angrier 
music. 

HP: Seems like everybody had at 
least one buddy who was a psy- 
cho Kiss fan. 

JT: Yeah! 

HP: That more aggressive music 
puts you into the MTV censors’ 
headlights. How do you feel about 
the way Lit Up has 


been edited? 
JT: How dol feel? Which edit — the 
radio, or the MTV edit? 
HP: | saw the MTV edit. It seemed 
kinda pointless. 
JT: They took out the whole hook. | 
wasn't happy about that, but we never 
thought Lit Up would get any kind of 
attention, never mind what it has been 
getting. So, we've been really over- 
whelmed and excited that it got on MTV 
at all, and that kids got to at least see 
what the band looks like and an impres- 
sion of a live show. Maybe they can con- 
nect that with the radio. 
HP: MTV can be unpredictable. The 
Real World gets away with so much... 
JT: | The rap videos are like soft porn! 
HP: Maybe the video for Lit Up will 
wind up on one of MTV’s countdown 
shows some day. “The Top 10 Most 
Edited Videos Of All Time!” 
JT: |'m totally about the moment. | 
mean, we wanna make rock history, have 
a long career, and stay together making 
a lot of records. We just wanna put out 
records that we're happy with from 
beginning to end. 


Joshua Todd: 
“\Ne've had a 
lot of expecta- 
tions placed 
upon us. 
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_ of NIN‘'s songs, playing virtually all the instru- 


been laying low...really low. Nine Inch 

Nails’ driving force had remained in virtual 
seclusion, hiddei: from friends, fans and band- 
mates, as he carefully put together the magical 
musical reactants that comprise his band’s all- 
important new album, The Fragile. 
Throughout that lengthy period, the ever-sawy 
Reznor realized that no longer would NIN be 
able to sneak up on the rock masses with their 
strange amalgam of modern technology and 
raw power. With the overwhelming success of 
their 1994 classic, The Downward Spiral, 
Reznor knew that he had finally attained 
superstar status within the alternative— and 


F:: nearly four years, Trent Reznor had 


not-so-alternative— music community, and - 
that the eyes of millions around the world — 


would by squarely focused on his every move 
from then on. 

Reznor's response to such pressure was 
somewhat predictable. This one-man-band 


went underground, keeping even his closest _ 
confidants at arm's length during the drawn- 
out, often tumultuous creative process that i 


resulted in the emergence of The Fragile in 
November. Reznor slowly set about writing all 


ments, designing all the computer programs 


|and singing all the vocals— while, at the same 


time, producing the music by himself. It was 
then, and only then, that he summoned in 
chosen members of his touring ensemble to 
add specific instrumental parts to certain 
songs. It is clearly understood by all involved 


| that only one man fully comprehends the 


musical goals of Nine Inch Nails, and it is also 


_ understood that this band is unquestionably a 


dictatorship of the most totalitarian kind. Not - 
only does Reznor contro! his musical world 
with an iron fist, quite often he's the only cit 


zen of that world. 


“Trent in the studio is unbelievable,” stated 
former NIN guitarist Richard Patrick, who now - 


fronts the popular band Filter. “There really isn’t 
room for anyone else when he’s in there. 
That's one of the reasons | left the band. We 
were recording The Downward Spiral at 
the time, and Trent called me in to con- 
tribute some guitar parts. But when | got 


i there, what | was supposed to play was so 


limited, and so strictly preordained that | felt 
a bit stifled. | understood what Trent was 
doing, and | appreciate his technique— it’s 
just not right for everybody.” 
While Reznor'’s studio technique may not 


please all of his associates, his special musical _ 
stylings have served to please a far larger audi- _ 
ence than this Cleveland native could ever — 
have imagined. Even Reznor himself was quick 
to admit during the band's early days, when | 
Pretty Hate Machine was little more than a __ 
curiosity to the more adventurous segment of 
rock society, that Nine Inch Nails was some- 
thing of an acquired taste. He believed that — 
mass commercial acceptance was not to be | 
the destiny of his unit— rather, that NIN was | 
to wallow in rock's murky depths as a respect- © 
ed and feared counter-cultural voice for the — 
nation’s alienated youth. What Reznor never — 
} within the rock industry have noted that 


counted on, however, was the sheer number 


anions an ti min 


of alienated teens that were out there, a gen- 
eration with an outlook on life, love and pros- 
perity as bleak as Reznor’s own. 

“Mly songs tend to express a specific senti- 
ment,” Reznor explained. “They're not 
designed to speak for others. That others can 
relate so well to what I'm saying is both very 
gratifying, and a little terrifying.” 
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“There isn’t 


: oom for anyone 
else when Trent 
in the studio.” 


With his somewhat warped perspectives on 
modern American culture again on full display 
through such new tracks as The Day The 
World Went Away and We’re In This Together, 
the rock world is abuzz with discussion con- 
cerning the unpredictable new directions in 
which Reznor has taken the NIN rock 
machine on this particular musical voyage. 
Certainly much the music featured on The 
Fragile is more edgy and powerful (if that is 
possible) than the material featured on NIN’s 
much-lauded earlier efforts. But just as mil- 
lions of fans around the world have anxiously 
awaited the arrival. of this collection, many 


SHEETS SSS 


there’s been a major change in hard rock 
tastes since the last time Reznor dominated 


| the charts back in ‘94. The eerie goth/indus- 


trial sounds favored by Reznor and his brain- 
child, Marilyn Manson, have been usurped 
by a legion of rap/metal practitioners, and 
many will watch with interest to see how, if 
and when NIN can again rally their troops 


__ into.a full-scale commercial uprising. 


“Reznor is the leader of a movement that 


_ peaked around 1997,” stated one industry 
_ insider. “That’s when Manson. was fresh and 
~ new and NIN was the hottest thing around. 
_ Things have changed since then— the ‘alter- 
_ Native’ to the alternative has come to the fore 
_ through bands like Korn and Limp Bizkit.” 


Though Reznor still remains the unques- 
tioned King of Alternative Rock, many of NIN’s 


- most adherent followers have seemingly failed 
_ to note the major artistic shifts in’ evidence 
- throughout The Fragile. Many of these same 
_ followers have also apparently failed to 
_ acknowledge the role that classic hard rock 
_ bands ranging from Kiss to Led Zeppelin have. | 
_ continued to play in coloring Reznor’s musical 
_ palette. While Reznor has chosen to venture: 
_ even further out into the industrial/techno 
_ stratosphere on his group's latest effort, under- 
_ lying many of his song's most outrageous ele- 
_ ments remains at least.a passing homage to 


ock’s classic bands— all delivered in his own 


_ distorted, occasionally perverted way. 


“tt would amaze a lot of NIN's fans if they 
new the love that Trent still has for a lot of 
what they might view as ‘dinosaur’ rockers,” 


- one Reznor confidant revealed. “They view. |. 
_ him as this brilliant, cutting edge musical: pio- 
_ neer, and there's no. question that he is. But | 
_ don't think they'd feel as comfortable know- |’ 
_ ing that he still gets off on listening to early 
_ Kiss. That's just part of the dichotomy that 
makes Trent so fascinating. He is the perfect | 


man for the Millennium— part computer | 


| geek, part hard rock hero.” 


With his now-reconfirmed status as the 
Patron Saint of the alternative rock 
empire— perhaps the single most influen- 
tial and respected artist currently inhabiting 
the contemporary music scene— The 
Fragile has served as an ideal showcase 
for displaying Reznor as a more confident 
and controlled performer; an artiste 
rather than a mere entertainer. In that 
light, he has to some extent chosen to 
turn his back on those who crave his 


_ most outrageous, unpredictable musical 
_ posturings, venturing instead into an even 
_ more experimental, technological domain. 
- Quite simply, when it comes to Trent Reznor, 
in many ways we've all come to expect the 
_ unexpected and revel in the unconventional. 


“| don’t know if Trent intentionally tries to 
go against the grain,” our insider said. 
“Sometimes | think he does, then at other 


- time | swear that he doesn’t even know 
_ there's a grain to go against. It’s just his per- 
_ sonality to be one giant step ahead of every- 


one else. It’s not something he's trying to 


' do— it just comes naturally. That's only a 


small part of his genius.” 
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classify, and even harder to ignore. 

Blending rugged, hard rock instrumental 
textures with emotive lyrical forays, over the 
last five years this Pennsylvania-based quartet 
has become one of the true iconic forces in 
the contemporary music world. Their discs 
have sold over 12 million copies, and their 
tours have ranked as sold-out smashes across 
the face of the North American continent. But 
now, with the release of their latest disc, The 
Distance To Here, it seems as if vocalist Ed 
Kowalczyk, guitarist Chad Taylor, 
bassist Patrick Dahlheimer and 
drummer Chad Gracey are more | § 
than ready to face an exciting 
new challenge— to help lead hard 
rock's charge into a new century. 

“This album means a great deal 
to us,” Kowalczyk said. “They all 
do— but this one is special because 
it touches on a number of issues and 
beliefs that are very important to us. 
We take our time between albums, 
but when they are finished, we believe 
the extra time we take is worth it.” 

For those of you who may now only 
be beginning to catch on to this unique 
musical unit, here's a little background. 
Live seemed to burst out of nowhere 
back in the mid-’90s when such songs as 
| Alone, Selling The Drama and Lightning 
Crashes served to instantly transform this 
hard rocking foursome into a multi-media 
sensation. For months it appeared as if you 
simply couldn't open a magazine, turn on 
the radio or flip to MTV without being con- 
fronted by Kowalczyk’s shaven-headed vis- 
age or the band's highly-charged sound. Their 
1994 album, Throwing Copper, emerged 
as one of that year’s most surprisingly success- 
ful discs, and Live’s corresponding tour 
attracted near-record crowds to every venue 
in which they appeared. 

It was all pretty heady stuff for these young 
rockers, who despite being together for more 
than seven years, were then each still only in 
their mid-20s. The unexpected success of 
Throwing Copper (After all, can any band 
ever really expect to sell six million copies of a 
disc?) allowed the group to enjoy the distinc- 
tion of being voted “Artist Of The Year” in 
publications ranging from Rolling Stone to 
Billboard. But by the time they got around 
to recording their next disc, Secret 
Samadhi, in 1997, the band had learned a 
somewhat harsh lesson. They quickly came 
to realize that no matter what you may 
have accomplished before, no matter how 
many good tunes you may have per- 
formed for various print and TV outlets, all 
everyone everywhere wants to know is 
“What have you done for me lately?” 

“| think there was a temptation for some 
people to think that we may have taken our 
success for granted,” Kowalczyk said. “That's 
why it is so important for us to really show a 
lot of growth with each album we do, to let 
our fans know that we haven't taken any- 
thing for granted artistically. We believe that 


| :: is one of those bands that’s hard to 


} 
, 


each album is full of surprises. That keeps 
everything very exciting both for us and for 
the fans. You never can sit back and truly 
enjoy your accomplishments; you run the risk 
of losing your edge. You've got to keep push- 
ing— and that's just what we've done.” 

But all the lessons learned with their last 
aloum (which managed to attain double plat- 
inum-status despite some expected industry 
backlash) have apparently 
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good use on The Distance To 

Here. On their latest outing, this quartet has 
pushed all their creative energies to the max, 
emerging with a disc that has taken many of 
the band’s now-traditional structural elements 
and transformed them into expansive new 
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artistic showcases. Songs like their dramatic 
single, The Dolphin’s Cry, bristle with an eclec- 
tic musical magic that is equal parts metallic 
rumble, alternative mumble and pop jumble. 
In Live's capable hands this seeming potpourri 
of sounds blends into a surprisingly unified 
whole, presenting a style that is alternately a 
roar of conviction and a cry of compassion. 
True to their rock-solid nature, it seems as if 
on The Distance To Here the members of 
Live have done nothing to meld their special 
sound to fit into these Y2K musical times. Just 
as their metallic/pop roar back in ‘94 was in 
sharp contrast to the grunge/industrial sounds 
that dominated that era, their style still con- 
trasts markedly with the rap/metal stylings that 
dominate today’s rock charts. But while the 
band freely admits that their approach has 
continued to evolve over the years (at least 
within a Live context), outside influences 
remain a rather foreign commodity to this 
self-contained unit. 
“You can’t remain stagnant,” Taylor 
said. “For us, the key to this album was 
ey to capture the power we have on 


| last tour, and even the songs that we felt 
be , Were very powerful on our last album 
, took on a new life when we played 
N them live. We wanted to keep that 
| great feeling we had on stage and 
bring it right into the studio. When 
you add that attitude to the fact that 
a number of these songs are really 
different from anything we've ever 
done before, you understand why 
J. We're so excited about this record.” 
’ Of course, for a band named 
Live, the concept of taking their 
latest studio creations on the 
road, where they can perform 
them live in front of their adoring pub- 
lic, remains a most appealing concept. 
Already more than 100 shows have 
been booked for the band in year 
2000— with at least another 100 to fol- 
low. It seems a safe bet that after their 
arduous road outing, these guys will 
have plenty of new experiences to fuel 
their future song collaborations. But for 
the moment, the writing of new material 
has been put on the back burner by the 
Live gang. Right now their focus has shift- 
ed to the concert stage and the chance to 
enthrall everyone with the exciting elixir of 
rock and roll reactants that has fast 
become Live's most renowned calling card. 
“Going on the road is still exciting for 
us," Taylor said. “I! think it's the most pas- 
sionate thing that we do because we have 
the chance to get immediate feedback 
from the audience. That's something you 
can never get in the recording studio, no 
matter how hard you try— even though 
you often long to know what people might 
think of what you've just created. We're all 
looking forward to this tour, and as for me, 
| couldn't in a million years think of a better 
group of people to gallivant around the 
world with.” 
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Sometimes the manner in which those 
around you perceive your various actions 
and deeds can serve to dictate— or at least 
strongly influence— the entire course of 
your future. It can be that the image you 
project serves to warn all around you that 
they should stay clear ‘cause you're double 
trouble. Or, conversely, your manner of 
dress, speech and attitude can clearly convey 
the notion that you are the epitome of 
sweetness-and-light. At other times, howev- 
- er, the aura you project can be one diametri- 
cally opposite what you might have original- 
ly intended. Don’t believe us? Just ask the 
guys in Staind. 


3 


These Massachusetts-based rockers came 
oh-so-close to losing their Big Shot at fame 
and fortune due to a mere matter of per- 
ception... or perhaps we'd be better off 
labelling it a matter of false perception. You 
see, back about two years ago when vocal- 


[: life, perception can mean everything. 


“FRED'S A SPIRITUAL GUY HE TQ0K 


ist Aaron Lewis, guitarist Mike Mushok, 
bassist Johnny April and drummer Jon 
Wysocki had their first chance to tour with 


then-burgeoning rap/metal masters Limp - 


Bizkit, they came into almost immediate 
conflict with LB frontman Fred Durst. The 
reason for this problem stemmed from 
Durst’s perception of the cover art that 
adorned Staind’s premier disc, Tormented. 
Featuring a artistically and realistically ren- 
dered vision of a Holy Bible dripping blood, 
Durst's first response was to have Staind 
immediately thrown off the tour bill. 

“! guess it was about 20 minutes before 
we were scheduled to go on when Fred 
burst through our dressing room door,” said 
Mushok. “He got right in our faces and 
asked if we were devil worshippers. Of 
course, we told him we weren't, but he was 
very upset about the cover. Fred's a very spir- 
itual guy, and he took a lot of offense to the 
image that was on the cover. The idea of a 
knife impaling a Bible really bothered him, 
and | can understand that. He actually took 
our CD and threw it across the room— and 
then he tried to get us thrown off the show. 
We were looking forward to meeting him, 
and it had really turned into quite a mess.” 

Thankfully, things took a marked turn in 
the right direction after Staind had finished 
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their performance that evening. In fact, 
Durst was so impressed by the energy, 
power and conviction that Staind brought to 
their live show that after he had again been 
reassured that there were no demonic over- 
tones tied into the group’s approach, he 
unequivocally stated that he wanted to help 
land the band a major record deal. While 
there would still prove to be a number of 
hurdles standing in the way of the 
Staind/Durst partnership (most notably, Fred 
not returning any of the band’s phone calls 
for a period of a month), a bond was 
formed that night that two years later 
remains as strong as ever. 

“We thought we had blown our chance 


DEREKeS PEN CER 
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knowing, all-seeing Mr. Durst placed his 
omnipotent hands upon Staind and anoint- 
ed them one of hard rock’s Next Big Things, 
this riff-loving, highly emotive band has 
been on a roll straight to the top of the rock 
and roll hill. Their Durst-inspired major label 
debut, Dysfunction, has proven to be one 
of the year's most satisfying metal discs— a 
collection brimming with not only the 
expected amount of guitar-driven frenzy, but 
also with surprisingly tuneful songs and 
amazingly powerful vocal and instrumental 
displays. Their involvement in both Family 
Values ‘98 and ‘99 helped solidify Staind’s 
position in the Y2K hard rock hierarchy, 
while such numbers as Suffocate, Crawl! and 
Mudshovel showcased both their skill and 
their diversity. Indeed, while Durst may have 
initially helped open the door of public 
awareness for this power-packed quartet, 
they're unquestionably the one’s who have 
kicked that door down. 

“I use the songs as an outlet for my emo- 
tions,” Lewis said. “| can get pretty deep on 
some of them, talking about things that | 
haven't told people before. | use the word 
‘you’ a lot in my lyrics, and it can refer to 
many different people. | try to leave as much 


TER 


QF PERCEPTION 


after Fred got pissed at us,” ieee any 
“But then when he started to tell us how 
good he thought we were after the show, 
we obviously began feeling a whole lot bet- 
ter. We exchanged phone numbers and 
everything— really planning to work togeth- 
er. But every time we tried to get in touch 
with him, there was no response. It was 
kinda strange. But we felt that we wanted to 
at least get Fred to hear our new demo tape, 
so we left it off backstage at a Limp Bizkit 
show. We didn’t know if we'd hear back 
from him, but at 2 the next morning we get 
a phone call, and we could hear our tape 
playing in the background. He loved it.” 
_“He invited us down to his rehearsal space 
in Jacksonville,” Mike added. “We made it 
down there as fast as we could. The funny 
part is that our van died on us about a thou- 
sand feet after we passed the ‘Welcome To 
Florida’ sign. Fred and a tow truck had to 
come out and pick us up. We arrived at 
Fred's at about 3:30 in the morning and for 
whatever reason Aaron started to play Black 
Rain on an acoustic guitar. Fred said, ‘Let's 
do it right now.’ He took that tape, played it 
for the president of Limp Bizkit’s record label, 
and right over the phone we got signed. It 
was all a pretty amazing experience.” 
Since that fateful moment when the all- 


as | can open to interpretation. But if you 
know me, there's also a lot of me in those 
songs, things that happened to me in my 
life. | try to communicate those things in a 
positive way. The lyrics to these songs are a 
combination of everything l’ve been sup- 
pressing for 26 years.” 

While Lewis’ lyrics are highly personal, it 
seems as if hundreds of thousands of fans 
around the globe have already turned on to 
Staind’s powerful musical message. Clearly 
this is a band that has transformed their 
good fortune of encountering Fred Durst 
into a burgeoning career. With a solid year’s 
worth of touring already behind them, and 
more road offers pouring in daily from just 
about every major band on the planet, 
things are certainly lookin’ sweet for these 
four guys from Springfield, MA. And if ol’ 
Fred decides he wants to produce the 
band’s next album, or even have Staind 
open the next Limp Bizkit tour, you just 
know these boys aren't about to wander 
too far away from their platinum-covered 
good-luck charm. 

“Whatever Fred wants from us, Fred 
gets,” Mushok said with a smile. “Our goal 
has always been to get out there and spread 
the word about Staind. Fred has certainly 
helped in that regard.” 
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THERE ARE RECORD PRODUCERS and then there is Ross 
Robinson. The producer behind the early works of Limp Bizkit 
and Korn, Sepultura’s Roots, Soulfly’s debut and even Vanilla 
Ice’s recent comeback attempt, Robinson is considered: by many 
to be the father of New Metal, the bottom-heavy, urban-fla- 
vored metal that currently tops the charts. 

“| don’t know if there is a Ross Robinson sound,” he con- 
tends. “| just follow a feeling that | have inside. | have a craving 
for a specific tone and | just go for it.” 

And now Robinson has decided to become a record company 
Mogul as the head of | AM Records, a new label that is distrib- 
uted through Roadrunner Records. In existence for less than a 
year, the label has already signed a handful of acts including 
Slipknot and Amen. 

“Adidas Rock is dead,” he proclaims. “Although | wouldn't 
say that I've been driven away from that sound, I’m more inter- 
ested in creativity. I’m interested in what is real. I’m not into 

;_ into working with bands who rip-off the artists I’ve previously 
i | ates with. All of the ‘70s-style recordings really turn me on. 
— They're timeless, 


because you hear real flesh and blood coming through their 
instruments. I'm really into making timeless records. That is why | 
| signed Slipknot and Amen. They will die for their music.” 

WITH ROBINSON FONDLY LOOKING ON, Slipknot made an 
early appearance during the New Jersey stop of Ozzfest ‘99 in 
June and nearly stole the festival. Crowding the stage, the Des | 
Moines, lowa nine-piece, dressed in matching black prison 
jump suits and sporting an array of bizarre clown masks, mixed 
new metal sounds with brutal aggression. Employing three per- | 
cussionists on stage— a proper drummer and two others who | 
stand at the front of the stage pounding on makeshift kits fit- 
ted with beer kegs—during songs where the other two drum- 
mers are not needed, they run around the stage, moshing and 
roughhousing. 

Unfortunately, during the band’s second song, the ironically 
titled Eyeless, one of the rambunctious prop/drummers, Shawn 
Crahan, bashes his head, opening up a sizable gash above his 
left eye. Delirious and covered by a mask, it is not until the end 
of the band's triumphant set that anyone realizes what had 
happened. As he is led from the stage to an awaiting ambu- 
lance—he would receive five stitches at a nearby hospital— 
Crahan pauses to sign autographs for fans and asks if they 
liked his band's set. 

“| love that integrity,” says Robinson. “That is the real, pure, 
absolutely uncompromised music. | get residual checks from the 
albums | have produced that will support me for the rest of my 
life, so | don't need to work with any music that is not pure. 
That is what got me to where | am and will help me keep doing | 
what | love.” | 
eee pre-production for Slipknot's debut, their 
ET eee drummer, Joey, | 


had blisters on his fingers after just the first day. And this is a 

| guy who plays hard every day. All of those guys just wrecked 

_ themselves getting things done.” 

| Slipknot was brought to the attention of Robinson by a 

/ woman who worked at a radio station in the band’s hometown 

_ of Urbandale, lowa. 

“| always work off of spiritual, coincidental things,” he says. 

_ “So | flew out to lowa that weekend to see the band perform 

_and enjoyed them.” 

Unlike most artist-owned labels, Robinson’s | Am Records 
imprint appears to have strong, sturdy legs. Slipknot's self-titled 

debut is not only the first Roadrunner-associated record to 


debut at the top of Billboard's Heatseekers chart, it is also the } 
noted independent label's biggest debut by a new artist. 
“Having played in a band (1980s Metal Blade recording artists 
Detente), | know what it is like to be in that situation,” he says. 
“| decided to call my label | AM Records, because it means ‘| am 
Glassjaw’ and ‘| am Slipknot,’ and ‘| am Amen.’ And if | get to 
work with Emperor, it will mean ‘| am Emperor,’ | become 


infused with every band | work with.” 
KREKRK 


“ROBINSON HAS AN EYE FOR new talent, so we knew he’d 
make a great A&R guy,” says Amen drummer Shannon Larkin. 


" 


“Ross helps you become who you are,” adds vocalist Casey 
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| Chaos. “He nurtures bands; he helps them 

| realize their potential. Ross pushes people over 

the edge to get that special performance. 

| With us, however, he had to control the situa- 

i tion. He knew exactly where to stop before | 

| blew myself out. He was like a coach pointing 

| usin the right direction.” 

“What makes Robinson the best producer 

| in the world is that the sound is often sec- 

| ondary to the vibe,” says bassist John Tumor. 

| “He always gets the best performance out of 
his artists.” 

| Although Robinson has developed a repu- 

| tation for being a rough and tough field gen- 

| eral in the studio, he is not a physically 

| imposing person. 

| “It’s a total Jeckel and Hyde thing,” says 

| Larkin. “You can see it in his eyes. You can 

| hear him screaming through your head- 

| phones. He stopped me once during the 

| recording because he wasn’t feeling the 

| stick click that timed-off the song. He said 

| he wanted to feel goosebumps when | 

| played.” 

| Rock and roll: that is the only way to 

| describe Amen’s self-titled debut. Despite 

| signing to Robinson's fledgling | AM 

Records and working with the enigmatic 

producer at the famed Indigo Ranch in 

| Malibu, California, Amen’s sound is any- 

| thing but “new metal.” Steering clear of 

the radio friendly, bottom heavy blend of 

hip-hop and metal, the band's sound is 

| raw, rough around that edges, and remi- 

niscent of classic 1970s records by bands 

| such as Iggy Pop and the Stooges. Iggy 

| was actually slated to mix the record at 

Electric Lady Studios in New York, but 

| canceled with just three days notice 

when he was forced to get surgery on 

| his jaw. The band refused to wait and hired Joe Barresi, who previ- 

| ously worked with Queens of the Stone Age and Fu Manchu. 

Although vocalist Casey Chaos originally conceived Amen nearly 

five years ago, it was until recently that the line-up of guitarist Paul 

Fig, former Snot members, guitarists Sonny Mayo and bassist John 
| Tumor, and former Souls At Zero drummer Shanon Larkin came 

together. The band’s first effort is a 14-track attack on American cul- 
} ture. 

“We intended this album to be uncommercial,” admits Chaos. 
| “We didn't want to go the Korn or Limp Bizkit route by finding pro- 
| ducers to clean up our sound and make us radio friendly. | wanted to 

go in the opposite direction. That is why we went with | AM Records 
| and not a major label. We do have radio friendly songs, but we had 
| 19 songs to chose from and picked the 14 songs we felt fit best on 
| the record.” 
| Chaos wanted to release the other five tracks as an EP that would 

be hidden under their debut's CD tray, but | AM’s parent company, 
| Roadrunner, refused. Instead, the band will soon release the tracks as 
| an EP either titled Let it be Known or The Feeding of the 2000. 

After a triumphant debut national tour opening for Coal Chamber, 

Machine Head and Slipknot, the band members are preparing for 
| their first European trek. They will not, however, spend the next two 

or three years on the road supporting their debut. 

“I'd love to put out an album each year,” says Tumor. “The bands | 

grew up listening to always did that.” 

“I'd love to tour Europe for a few weeks,” explains Chaos. “Jump 
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into a studio in Belgium or France, record an album and then finish a 
tour. The people | always thought were true artists were prolific. | 
don't like how record companies milk albums for three years.” 

KREKK 

SUBSTANCE D’S ADDICTIONS |S ONE of the heaviest, groove ori- 
ented records to come out of Southern California in recent years. 
Featuring the hit California, Addictions just may be the metal album 
of 1999. 

Taking their name from a passage in science fiction novelist Philip K. 
Dicks’ A Scanner Darkly, Substance D originally formed in 1992 as 
Black. When the Los Angeles-based band was forced to change their 
name, however, they adopted their unique moniker. 

As Black, the band released a self-titled debut in Europe in 1994. 
The album was a two year production with guitarist Michael Parnin, a 
noted sound engineer who has worked with Marilyn Manson, Limp 


Bizkit and Coal Chamber, bringing his bandmates [vocalist/bassist 
Todd Chaisson and drummer T] into the studio at 3 a.m. each morn- 
ing to record. 

Ironically, it was almost six years since the band wrote new material 
before they began working on Addictions. The album is well worth 
the wait. 


KEKKK 


DARK TRANQUILITY VOCALIST MIKAEL STANNE is excited that his 
decade old band is finally enjoying the proper States-side release of an 
album. The creators of the so-called “Gothenburg Sound” have just 
released the great Projector, which will appeal to both the band’s 


“For instance me, [guitarist] Jesper [Stromblad] 
from In Flames and [guitarist] Oscar Dronjak started 
Hammerfall a long time ago, but | dropped out as 
soon as it got serious. It was fun for a while, but 
Jesper and | had our priorities. Fortunately, unlike 
some other bands, we've never been so focused on 
outside projects that it has become an issue.” 

Dark Tranquility was formed in 1989 when Stanne 
and guitarist Niklas Sundin, a pair of bored 14-year- 
old kids, decided to put a band together. 

“We spent our time listening to German speed 
metal such as Helloween, Kreator and Blind 
Guardian and American thrash such as Testament 
and Slayer at the time,” recalls the vocalist. “When | 
heard Kreator for the first time, | was totally blown 

away. Niklas and | wanted to do something that 
combined the aggression of the music and melody. 
But we had trouble with the melodic vocals, because 
we didn’t know anyone who could sing. In the begin- 
ning, we all sucked. We couldn't play a note. We just 
played eleven hours a day.” After bringing a vocalist 
Anders Friden aboard, the band recorded a demo and 
were offered the chance to record a single for what 
Stanne characterizes as a “Tiny German label.” 

“It did lead to a deal with [the Finnish label] Spine 
Farm in 1993,” he explains. “When our debut, 
[1993's] Skydancer, came out it caused a stir because it 
was different. Nobody was playing music like it. 
Although the distraction of the record sucked, we had 
an impact on the scene.” 

Soon after the band “kicked out” Friden, who has 
gone on to front In Flames, and Stanne took over as the 
band's vocalist. Stanne admits his relationship with 
Friden was strained at first, but things have since 
improved. 

“At the time of Friden’s ouster things were tense, but 
a split was inevitable,” he says. “We had conflicting 
ideas about where the band was headed. He went on to 
other bands while | ended up singing on the first In 
Flames album. He joined right after | left.” 

loyal following and fans of guitar-oriented, progressive death metal. Signing to Osmose in 1996, the band, which also includes bassist 

aa aremGrojant=lalelelce mele lao Mcw-|\\V-\Melam CS mme-eaicmicllacmmmmm § |Viartin Henriksson, drummer Anders Jivarp, guitarist Michael 
TU =scM ARCO lU Ae MEU lo ole coon eew ee gi0 Mevlmancleelenes-luamancitlmm Niklasson and keyboardist Martin Brandstom, finally had the distribu- 
ViCalme [(=tel en olcere [WlqtcolaPmnant=l(e(e\VAmar-lennleva\VAM(ceglalieclMeitclmueneraem™ tion it was looking for and recorded The Gallery, which remains the 
vocals that are not always harsh. Often times it includes lean vocals [ileklatek Manos Wree=s-yi0]m(-e0)(e|[alem (one /-](-n 
and guitars as well.” “The Gallery was very progressive and technical, but on The Mind's 

DUUaiare miatemalcl(e|almenm-li(clar-l(\UeM (ole eminiemeUliccimW-cmincmanexemaciam™e / (1997), we went back to being a much more direct, aggressive 
EMmaneis(ere] Male -tx thm MMM LAL ema O-laatomencmacmemegcm™ band,” explains Stanne. “After touring for so long behind The 
SYe-)arellate\ViclaMancielmceaasmea-lme-lpecmis | MameNcmVitamiacmiaselscaiem Gallery, we decided we wanted to do something heavy. So we went 
again. out of our way to make it a very raw sounding album. 

“Yes, the guitar hero has returned,” agrees Stanne, whose band, “After touring behind The Mind's |, we were burnt out and decided 
Meoyale=| CMC MeN =U CC MNCRC A Ume-clec-MRome-eemigciaa-cme it Was time to do something different. We felt that we were still 
Yl olUlame]oy-laelolarcommag(-MelClicclam Dla am(claeiNAMaUK@maeWeaaa@me Standing on the same spot career-wise. We were all still getting along, 
NMATASMY sell malar (e am la-leniar=\ aes lamO-\VAVme-llece-mVn(semecm™e but we had gotten bored playing the same songs night after night. 
Paradise Lost, In Flames and Hammerfall. And we've always been about change, redefining our sound. We 

AVY Mem in7inrem OMG(=-|(CManU Sem tala Ne N-Me-mCcamomme-lelinic@m™ vere at a crossroads. We didn't know if we wanted to record an 
J r-la1a\ HOU Lam Celie (-lmr-lU le [-la\ecMcm else o MV sew-leeccer-lcemeeeemavciems § album that was progressive, heavy or melodic. So we decided to just 
igre an SM ILCNIMUA-MASc LOM MNU SOM a-lmele=Maelmeclegemem-mecatliame Start writing and accept everything that happened. We decided to 
genre or fit certain parameters. experiment and had this great creative feeling.” 

Besides their guitar-oriented sound, the bands comprising the The result is Projector, an album Dark Tranquility was destined to 
loin caeeiomaaclesea eae Mna-enoncwecamem-murlmeeicacm™ create. And it is a direction that Stanne believes the band will contin- 
as possible. Of course, when the projects take-off, the players must [RIVEa@htr\/oR 
re-access their priorities. To say the members of the Gothenburg “We've already written ten songs for our next album,” he says. “It 

. music scene often play musical chairs is an understatement. will be the next logical step from Projector. It has all of these really 

@ Wlecemeqeemamtacte-lehi-\ae--ah-ne-eem-Memeoceacmenam fheavy elements, but it has much more melodic parts and the vocals 

they've only been a part of them for a short time,” explains Stanne. [IEICE ttelale(-iam 
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on the music scene nearly 20 years 

ago, Queensryche has held a special 
place in the hearts and minds of hard 
rock fans everywhere. Their special talent 
to construct elaborate, thought-provok- 
ing and often brilliant masterworks like 
their landmark Operation: Mindcrime, 
has always been tempered by their will- 
ingness to present their music in a fash- 
ion that guaranteed it never lost any of 
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FE: the moment they first emerged 


its base appeal. Deftly walking that fine 
line between pure rock aggression and 
“progressive” high-handedness has con- 
tinually proven to be a magical quality 
for this Seattle-based unit, culminating in 
the triple platinum success of Empire in 
1989. Since then, however, vocalist 
Geoff Tate, bassist Eddie Jackson, gui- 
tarist Michael Wilton, drummer Scott 
Rockenfield and new guitarist Kelly Gray 
have been surprisingly quiet, with only 


BY ROB ANDRE 


: 


Queensryche: 
“We're very happy with 
the recent changes— 
they’ve strengthened us.” 


their 1994 disc, Promised Land, and 
1996's Hear In The Now Frontier 
marking their attempts to rejoin their 
hard rock brethren at the top of the hit 
parade. But now with the release of 
Q2K, this quintessential hard rock unit 
has loudly and proudly let their presence 


be known once again. Recently we sat 
down with Tate to discuss the latest der- 
ring-do in the always fascinating world 
of Queensryche. ia Pag 


Hit Parader: A new album, a new label, a 
new guitarist... a new Queensryche? 

Geoff Tate: We are on a new label with a 
new album, but that was basically because 
our last label, EMI, went out of business. | 
don't really know if you could say this is a new 
Queensryche, but without Chris it certainly 
feels a little different. We were as surprised as 
anyone last year when he told us that he 
didn’t want to be in the band any more. But 
with Kelly— who's been a friend of ours since 
the very beginning— we feel this is an excit- 
ing next step for the band. 

HP: What was the hardest transition about 
having the band's first new member? 

GT: That is one of the most amazing things 
about it— we've kept the same lineup for 
something like 17 years. But, as | said, Kelly 
has been around us— mostly as a producer— 
for a very long time. As soon as he picked up 
his guitar and joined in, things just clicked. 

HP: It seems as if you've taken a far more 
straightforward approach on Q2K than on 
some past band efforts. 

GT: That's true. This is a lean and mean ver- 


sion of Queensryche. We've always enjoyed 
creating what you might want to call more 
elaborate musical showcases, but we just 
decided to go in a more organic direction this 
time. There was never a great decision to sim- 
plify things or radically alter what we've done 
in the past. It was more a case of us just get- 
ting together in the studio and seeing what 
developed. This is the music that developed, 
and we're very happy with it. 

HP: The band has been known to spend an 


eternity in the studio. Did this album come 
together faster than some of your previous 
efforts? 

GT: It took less time. But we weren't in any 
particular rush because we were recording in 
our own studio. We eliminated the pressure 
of booking studio time and trying to meet 
some preordained deadline. That kind of 
made it a very fresh, fun kind of environment. 
We didn't feel we had to labor quite as hard 
over every decision and every note we played. 
HP: Considering that you scaled down your 
studio concepts a bit this time, will that same 
concept hold true on stage? You really went 
over the top with the production last time. 
GT: It'll definitely be a Queensryche stage 
show. | don’t think we can do a more elabo- 
rate show than we did last time, that’s for 
sure. | imagine we might take a bit of a step 
back this time in terms of production. | 
doubt if it'll be just us walking up there and 
plugging into our amps, but it may not be 
quite as much of a show either. We want 
the focus to return to the music and the 
musicians making it. 


HP: In the past, Queensryche has become 
known for their “concept” albums like 
Mindcrime. |s it safe to say that there's no 
over-riding concept on Q2K? 

GT: | wouldn't go so far as to say there's a def- 
inite concept running through the songs like 


there was on Mindcrime, but these songs all 
kind of offer our perspectives on life. We've 
looked around over the last few years and 
observed a lot about what's going on in the 
world— some good, some bad. Our com- 


ments about what we've seen are all con- 
tained in the songs one way or another. So, in 
that way, there is a theme of sorts, but not the 
kind of theme we'd make a big deal out of. 
HP: Do you have a favorite song on the 
album? 

GT: That's really hard for me to say because it 
changes every day. | was just listening to 
Sacred Ground, and at the moment that's 
one of my favorite songs. But an hour from 
now | may hear another one and that one will 
become my favorite. Song-for-song this may 
be the strongest album we've ever done. 
Things like Falling Down, How Could | Know 
and Liquid Sky each have their own feel and 
attitude, and depending on the mood you're 
in they really hit you in the right place. 

HP: Queensryche was one of the “original” 
Seattle bands— long before the likes of Pear! 
Jam, Alice In Chains or Soundgarden. Do you 
feel any affinity to that scene? 

GT: We're very proud that Seattle has made 
such a solid contribution to rock and roll over 
the last decade. But the music scene there has 
always been strong. Those bands were lucky 
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“Our music has never fit into 
any preordained style.” 


in that they had good places to play. That's 
the key to any good local music scene. If 
you don’t have clubs where bands can 
develop, you're never going to have much 
of a scene. As far as fitting in goes, we were 
on the road most of the time that a lot of 
the original scene was developing in Seattle. 
| think | saw Soundgarden in a club once, 
but that was about it. So we don’t really feel 
a part of that— but we are very proud to 
call Seattle home. 
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ou can almost feel it... almost taste it 
Y: the air— the time for a new 

AC/DC album has arrived. The 
appearance of a new disc from this leg- 
endary quintet is always a time of celebra- 
tion in hard rock circles, and with good rea- 
son. In many ways, the on-going success of 
this seminal riff-rocking outfit serves as a 
loud and proud reaffirmation of the power, 
attitude and fundamental principles upon 
which the entire hard rock empire has been 
constructed. 

Like the swallows returning to Capistrano, 
or the voice of an old friend on the phone, 
there’s something very reassuring about the 
appearance of a new AC/DC disc. In fact, in 
many ways their reemergence on the scene 
every few years seems to symbolize the on- 


going appeal of the hard rock style. As | 


they've done it since they reached the peak 


of their fame in the early ‘80s with their 
timeless classic Back In Black, every other 
year or so guitarist Angus Young, vocalist 
Brian Johnson, rhythm guitarist Malcolm 
Young, bassist Cliff Williams and drummer 
Phil Rudd gather together from their homes 
located in various distant points around the 
globe and begin the slow, steady process of 
putting. together their latest batch of tunes. 
It may take weeks, it may takes months, but 
we all know that sooner or later these guys 
will finally be ready to unleash another dose 
of their classic riff-rock sound upon the 
AC/DC-starved masses. 

"We take our time, and we get it right,” 
Angus said. “But it does seem as if we man- 
age to get a new album out every few years. 
| remember in the early days, before we real- 
ly started to have any success internationally, 
we were always in the studio recording new 
material— that was fun. My brother George 
was our producer then, and we had the 
time to make a lot of new music. But once 
you start having some success, and you start 
touring for a year or more at a time, your 
recording opportunities obviously change.” 

How ironic it is that after so many years, 
and so many historic albums, rumor has it 
that on their latest disc the band has chosen 
to return to some of their most basic formu- 
las— including the utilization of original pro- 
ducer George Young at the studio helm 
once again. It was the elder Young (Angus 
and Malcolm's brother, in case you couldn't 
figure that one out) who was at the produc- 
tion controls when the band recorded such 
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early statement-of-purpose albums as Dirty 
Deeds Done Dirt Cheap and High 
Voltage, the discs that first put AC/DC on 
the rock and roll map. Over the years, the 
band has drifted to other producers— and 
enjoyed incredible success along the way. 
But perhaps by returning to their roots, both 
literally and figuratively, they'll once again be 
able to tap into the basic three-chord magic 
that has always been AC/DC's most distinc- 
tive calling cards. 

“The whole approach on this album was 
to go back in a more bluesy direction,” 
Johnson said. “And the idea of working 
with George was very fascinating to us. | 
wasn't in the band during those early discs, 
so my direct contact with George was 
through listening to his work. But there was 
always a magic when he got involved with 
the band, and maybe we can capture that 


<The 
approach 
on this 
album was 
to go back 
Ina bluesy 
direction.” 


kind of magic again.” 

Perhaps the most amazing aspect of the 
ever-more-incredible AC/DC story is how 
after more than 20 years, the tragic loss of a 
vocalist, the almost-loss of a rhythm guitarist 
and the normal wear-and-tear that a hard 
working band suffers though, in sound and 
approach these guys remain almost mirror 
images of the band that first rocked the 
world back in 1976. They're still the ultimate 
masters of the killer riff, that three-chord 
cosmic “chug” that makes everyone, every- 
where want to shake their ass and bang 
their head. And Angus still remains the eter- 
nal “naughty school boy” standing on stage 
in his matching shorts and cap, eliciting the 
sounds of hell from his tortured Gibson SG 
guitar. While so many of their peers have 
tried (often in vain) to “modernize” and 
“revolutionize” their own sounds over the 


years, AC/DC has stayed amazingly true to 
their basic beliefs, and perhaps for that rea- 
son alone we owe them an undying debt of 
gratitude. 

“We've always believed in the old ‘if it 
isn't broke— why fix it?’ approach,” Angus 
said. “Maybe there are brief moments when 
we think of doing something really strange 
and really different, but it doesn’t take us 
long to come to our senses. We do what we 
do... and we're good at it. Maybe we're too 
old to learn new tricks at this stage of our 
career, but I’m not so sure we’d want to 
learn ‘em even if we could.” 

As has been the case with just about every 
album the band has released during the 
‘90s, the question of whether or not this 
disc may represent AC/DC's swan song has 
once again come to the fore. But unlike pre- 
vious times when the group let such rumors 
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build until they reached a near-fever crescen- 
do in some corners of the rock world, this 
time around Angus and his boys have decid- 
ed to squash such talk right from the get- 
go. In fact, if one didn’t know better they 
might almost surmise that these guys were 
down-right pissed off by even the notion 
that they might be considering an end to 
their hallowed career. Indeed the members 
of AC/DC seem pumped, primed and ready 
to unleash a full-out assault on the hard rock 
world over the next few months— and that 
assault appears destined to carry them past 
the new Millennium... and beyond. 

“We keep hearing talk that we're suppos- 
edly retiring,” Angus said with a grin. “But 
let's put a stop to that. If we did retire, what 
would we do with ourselves? | think it’s a bit 
late for me to learn a new trade. What 
we've learned to do over the last few years 
is pace ourselves in such a fashion that 
when it comes time to make a new album 
and go on the road, we’re all very excited 
by the opportunities. There were times in 
the past when maybe we worked a little 
too hard and almost burned ourselves out. 
We've learned how to pace ourselves much 
better. We take time off after tours. We 
don’t rush the recording of albums. We 
don’t play six nights a week on the road. 
That way, when the chance comes for us all 
to gather together to make some music it 
really feels like a special occasion. That's the 
attitude that | hope really comes across on 
this album.” 
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umor has it that nothing short of a 
> explosion will make a time- 
hardened New Yorker sit up and 
take notice of anything other than their 
own rather pathetic lives. After all, isn’t 
the Big Apple the place where the resi- 
dents yell “heads” or “tails” when a 
manhole cover explodes? Isn't it the 
place where the residents step over the 
bodies of mafia hit victims as if they were 
discarded candy wrappers? Isn’t it the 
place where the rats are as big as cats 
and alligators patrol the sewers? But 
even with all that in mind, this was 
something that made even the most 
tried-and-true Noo Yawker stop dead in 
their tracks. 
We set the scene: A conservatively- 
dressed middle aged couple, apparently 


Lisle: 


“GETTING ON STAG 
LIKE THIS IS A TR 


acted ready for anything. They. hadn’ c 


“slumming” for the evening as they 
wandered away from the haughty air of 
5th Avenue, was strolling leisurely across 
New York’s legendary Broadway— until 
they pulled to an unexpected halt. There, 
in front of them, right in the heart of 
Manhattan's famed mid-town Theater 
District was a scene pulled straight out of 
a Fellini casting call...or a Grade B horror 
flick. But this wasn't a movie...or even 
one of those “god-awful” rock and roll 
videos— this was real life. As the couple 
recoiled in out-and-out disgust, hundreds 
of kids, decked out in some of the most 
morbid, shocking and downright bizarre 
attire ever seen by mortal man, began 
lining up along the streetlight-illuminated 
boulevard like ghouls waiting for a big 
night-on-the-town. 

“What's going on here?” the woman 
gasped as she grabbed her husband's 


arm in obvious fear. When her equally | 


befuddled companion was unable to 
offer the slightest semblance of a sensi- 
ble answer, the pair turned to a young 
passer-by to inquire about the cause of 
the eye-popping scene. “It's a concert,” 
the guy stated matter-of-factly 
continued merrily on his way. Jus 


that, the guy just smiled and pointed to 
the giant marquee on the corner— 
almost lost among the countless other 
bright lights that glittered along the 
world-renowned “Avenue Of Broken 


Dreams.” Only four letters adorned 
that marquee— four letters that 
explained everything to the initiated, 
yet left our middle-aged visitors as 
dazed and confused as before, Those 
letters read T-O-O-L. . 

As the totally confounded couple 
immediately proceeded to distance 
themselves as rapidly as possible from 
the proceedings, focus shifted to the 
milling throng that had gathered outside 
in the evening chill, waiting impatiently 
for their chance to pass through the tight 


security barricades and get inside the ° 


cavernous hall. Sporting an array o 
shocking haircuts, blood-curdling me 


come necessarily to just listen to Tool, 


“This is the only 


uw 


> flour. 
orld to be tonight. 
r away from the festering 


of affairs created by t 
York appearance. They 


to each and every concert. Lit 
one have guessed from the band’ 


ious level,” Carey stated. “Kids will 
mosh to anything these days. But we 
want to accomplish something mor 
than that. No recording can capture 
what happens when four musician 
who have a similar cause get togethe 
in the same room. Live is what this ba 
is about.” 

Tool soon set out to prove the validity 


of Carey's statement, taking to their 


power and brain-ripping ly! 
tives. But it was the b 


WITH A CROWD 
We COMMUNIGN.” 


draw their own power ee foi Wee, 


“ said one guy who had 
r his face and hair with a — 
-more personal and profound level than 
we Can ever hope to achieve Dy record: 


utside, Tool ee 
stin Chancellor, were | 


t their business, 
the riotous state 


to be completed, much of the world ~ 
had begun wonder what had happened — 


: and with Keenan spending an inordi- ae 


- pundits had even begun to 


fear not Tool-aholi 
alive and w 


-metal— will soon be richly rewarded. . 


eerily lit stage and delivering o 6 of the 


Drawing raslly from their ‘alb 
Opiate, Undertow and Aenima, < 
well as providing an intoxicating sample. _ 
of material drawn from their still-unti-. 
tled new disc, Tool’s set never came up 
for air, continually probing the dark side 
of the human soul with soul-crun 
al invec-. 
and’s best-known, - 
MTV- frien diy material,. particularly _ 
on Sex and Stinkfest et: 
the already ecstatic ‘crowd to an 
even higher plateau, turning them-into = * 7864 
a frothing mob ready to answer:Tool’s | 
every beck-and-call. It was just the kind 
of response the band had been seeking, 
and from start to finish they seemed to 
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audience's seemingly. bottontless 
reserves of energy. oe a 

“Getting on stage with a caowd: kes & 
that is a true communion,’ ’ Chancellor. a 
said. “It's taking our music: to.a much. 


ing an album.” 

Still, with their Sporadic touring sched- 
ule only now hitting certain major cities, - 
and their long-awaited new disc still left 


to Tool. Three years have passed since — 
Aenima began to weave its ‘Aouble® 
platinum path through the rock: world, 


nate amount of time with his side pro-. 
ject, Perfect Circle, and Jones taking Of: 
much of last summer to tour as “special 
guest” with the Melvins, some indus 


Tool had decided to ca 
_ this band is quite — 
soon will be kicking 
league ass across the face 

net Earth. Your patience— as well — 

s the patience of the four musicians. 
most intricately involved with the: mak-. 

ing of. this unit’s special brand of dark 


some 


“The structure of this band has always 
been very elastic, to accommodate our 
needs and wishes,” Jones said. “It’s 
what makes it work best for us.” 
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(HED)pe 

The lines that serve to separate the world of hip-hop, 
metal and punk have become all but obliterated in recent 
years. Bands ranging from Korn to Limp Bizkit to Kid 
Rock have played the all-important role of unifying the 
disparate forms of contemporary music expression under 
the all-encompassing banner of rock and roll. As one 
might expect, the success of the first generation of 
rap/metal masters has now spawned succeeding genera- 
tions of bands, all of whom hope to jump aboard the 
“heavy hop” gravy train. One of the best of this “new 
breed” is the band (HED)pe, an Orange County export 
that on the strength of their pulsating, gyrating debut 
disc seems well prepared to make their stab at rock and 
roll stardom. 

“Our music is the next step in the natural evolution of 
hip-hop/hardcore styles,” said vocalist MCUD. “We basi- 
cally got together behind the idea that we were gonna 
present a very authentic hip-hop/hardcore thing. We've 
seen so many bands tryin’ to pull it off, but doin’ it all 
wrong. Most folks just grab a rock band and throw a rap- 
per into it— that doesn’t work for us.” 

MCUD, guitarist Wesstyle, guitarist Chizadm, bassist } a 
Mawk, drummer BC and turntable master DJ Product like == x ee 
to call their, special sound “G-punk.” And while obvious similarities to their influences pervade their music, (HED)pe manage to cre- 
ate just enough of their own sonic ripple to be separated from the rest of the rap/metal horde. Clearly this is a band determined to 
make their mark in the music scene, and judging by such tracks as /.EO. and Ground they may just attain their goal when every- 
thing is finally said and done. 

“To me the vibe of our music just comes from the reality of embracing a very hard, evil hip hop sound with intense aggravated 
hardcore. It’s that ambient evilness meeting that pensive anxiety that really gives you a jolt.” 
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elcome to HARD ZONE, the latest monthly news edition in HIT 
VAY cere presented by HardRadio (www.hardradio.com), 

“The Rock & Roll Place in Cyberspace.” HardRadio is the lead- 
ing Internet radio station featuring 24 hours of commercial free metal 
music spanning the last three decades. 

HardRadio’s multimedia-enabled website 
also features an online chat room, global 
CD premieres, music samples from today’s 
hottest hardrock/metal bands, exclusive 
interviews and CD reviews, a metal news 
column, internet concerts, and mega-metal 
links! HardRadio, which receives over six 
million page views a month, Is also the resi- 
dent website for HIT PARADER magazine, 
featuring updated interviews online from 
this seminal print publication. 

IRON MAIDEN, MOTORHEAD and 
ARMORED SAINT (whose new CD 
Revelations will be out this March) are 
confirmed for the next Dynamo Open Air 
in Eindhoven, Holland. Maiden are also 
scheduled to headline Castle Donnington ; aia 
in England this summer. This will mark the first time the venue has been 
used since 1996, when KISS and OZZY OSBOURNE co-headlined. 

GUNS N’ ROSES forthcoming studio album, Chinese Democracy, is 
nearly complete. Even though Ax! Rose still hasn't hired a permanent lead 
guitarist, rumors are that ex-JANE’S ADDICTION and RED HOT CHILI PEP- 
PERS guitarist Dave Navarro is the new gunner. QUEEN guitarist Brian May 
also appears on Chinese Democracy. 

Ex-JANE’S ADDICTION/PORNO FOR PYROS drummer Stephen Perkins 
will be the touring drummer for Tommy Lee’s METHODS OF MAYHEM, 
although he will not join the band permanently. Lee plans to come out 
from behind the drum kit on certain songs to play lead guitar, Perkins will 
take over the main drumming duties, and the two also plan to drum 
together on select tunes. 

ANTHRAX touring guitarist Paul Crook has joined SEBASTIAN BACH's 
solo band, taking the place of Jimmy Flemion. Crook is currently touring 
with Anthrax in support of their “Best Of” record, their debut for new 
label Beyond (BMG). Anthrax's version of the old Temptations R&B classic 
Ball Of Confusion, featuring both old vocalist Joey Belladonna and current 
vocalist John Bush, is getting great reaction on metal radio. Following this 
tour, Crook will head into the studio with Baz this spring. 

JUDAS PRIEST is in the studio finishing up their new album. Many of 
you have probably heard several reports about Metal God, the forthcom- 
ing movie about Ripper Owens joining JUDAS PRIEST. It is reported 
Jennifer Aniston (Friends) will be staring in the movie alongside Mark 
Walhberg. The story is based around Ripper’s life as an office-supplies 
salesman who also plays in a Judas Priest cover band and eventually winds 
up as the vocalist for Priest. The movie is being directed by Stephen Herek 
(Mr. Hollana’s Opus) and produced by George Clooney. According to the 


72 HIT PARADER 


Metal Gods themselves, Preist claim they have absolutely nothing to do 
with the film Metal God, stating “the production company bought the 
rights to an interview we did from a newspaper - and we are not involved 
in it - we have no control over what the film is about - even though they 
are taking their basic story from the interview they can embellish it in any 
way they want.” 

And on the Halford front...it looks as though producer Neil Kernon 
(QUEENSRYCHE, DOKKEN, NEVERMORE) will be at the helm of Rob's 
fothcoming solo album along with old-time Priest producer Tom Allom. 
Kernon actually worked on Priest's very first album, Rocka Rolla, as a tape 
op. He also had worked with Tom Allom on the classic live album 
Unleashed In The East. Halford is said to be returning to the vicious 
metal style that he made so famous with both Priest and Fight. Halford 
has also been involved which BRUCE DICKINSON sidekick axeman Roy Z, 
who has produced several tracks with Rob and also lent a hand in some 
arrangements: 

MOTORHEAD legend Lemmy Kilmister has recently finished writing his 
autobiography, White Line Fever, due to be published by Simon & Schuster 
next October. 

OZZY OSBOURNE has finished pre-production for his upcoming solo 
album. Joining Ozzy are guitarist Joe Holmes, bassist Robert Trujillo and 
drummer Mike Bordin. Also due out soon, is the as-yet-untitled Ozzfest 
movie. The project is a genre-defining, groundbreaking documentary, cap- 
turing priceless musical performances from the Ozzfest tour. This will be 
the first motion picture to be presented 
high-definition format. 

And on the Black Sabbath front...the 
two-year Black Sabbath reunion, which 
played to over a million fans worldwide, 
was the top-grossing U.S. rock tour of 
1999! (And who says that metal is dead!). 
The second Nativity In Black Tribute 
(the original Black Sabbath Tribute compi- 
lation) features tracks from PANTERA 
Electric Funeral, OZZY OSBOURNE with 
PRIMUS N.I.B., MEGADETH Never Say Die, 
MACHINE HEAD with GOLDIE Hole In The 
Sky, MONSTER MAGNET /nto The Void, 
GODSMACK Sweat Leaf and STATIC X 
Behind The Wall Of Sleep. 

Spitfire Records, who recently released 

: mm the U.S. version of DEEP PURPLE’ Royal 
Albert Hall 1999 album, are also releasing remastered versions of four of 
IAN GILLAN‘s classic solo works: Clear Air Turbulence, Accidentally On 
Purpose, Scarabus, and Cherkazoo & Other Stories. All of these Gillan 
Remasters are special collector's editions featuring 24 bit digital remaster- 
ing, complete with original 
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METAL CHURCH, MASTERPIECE 
(Nuclear Blast America, P.O. Box 1074, Canal Street Station, NY, 
NY 10013; phone: 212-343-2797) 

A decade ago, Metal Church ranked among the most respected 
(and generally overlooked) major label metal bands. They never 
attained the stellar heights many predicted for them, but they 
managed to unleash a series of albums that showcased this unit's 
penchant for creating multi-faceted, meat-on-the-bones hard rock 
opuses. Now as the MC brigade return to the scene with their lat- 
est release, Masterpiece, it appears that all the elements that 
once made the Church great are still abundantly apparent. No, 
this isn’t cutting-edge metal by any stretch of the imagination, but 
it’s still damn good. 

Grade: B+ 
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ENTOMBED, SAME DIFFERENCE 
(Roadrunner Records, 536 Broadway, NY, NY 10012; 
phone: 212-274-7500) 

Of all the Scandinavian Dark Metal merchants who came to cast 
a shadow upon our shores earlier this decade, Entombed stood 
head-and-shoulders above the preponderance of their blood-and- 
guts brethren. There always seemed to be a smirk lurking just 
under the lyrical surface of many of their songs, and a special lilt 
to even the heaviest of their musical presentations. Thus, the 
release of the their latest disc, Same Difference, is reason for 
many within the metal community to celebrate. In its expansive 
scope and continually unpredictable nature, this aloum never fails 

to both surprise and satisfy. 
Grade: B 


BLACK SHEEP, SACRIFICE 
(Rockschool Records, P.O. Box 1981, Beverly Hills, CA 90213; 
phone: 818-509-0192) 

Black Sheep has long been a cult favorite of West Coast hard rock afi- 
cionados. Over the years, the band’s ever-shifting lineup has included 
everyone from a pre-Guns 'N Roses Slash to a pre-Mr. Big Paul Gilbert. 
But no matter who else has been on the band's roster, at the center of 
the Black Sheep experience has always been Willie Basse— a musical 
gypsy, who in addition to his ever-prominent BS role has produced and 
engineered albums for any number of best-selling artists. But today Black 
Sheep Is once again the priority for Basse, and on the group's latest disc, 
Sacrifice, he and his latest musical henchmen (which includes current 
Scorpions drummer James Kottack, among others) have produced a 
series of fine, eminently listenable hard rock tracks that can appeal to headbangers both old and new. 
Grade: B 
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PRIMAL FEAR, JAWS OF LIFE 
(Nuclear Blast, P.O. Box 43618, Philadelphia, PA 19106; 
phone: 215-923-0770) 

German heavy metal has always been a mixed bag. From the commer- 
cial hits of the Scorpions to the quixotic rumblings of Rammstein, 
Teutonic Rock has continually managed to reinvent itself throughout the 
years. Today, one of the nation’s most promising metal acts is Primal 
Fear, a band featuring the talents of ex-Gamma Ray vocalist Ralf 
Scheepers. On the group's second album, Jaws Of Life, they continue 
the patterns first established on their highly successful self-titled debut 
album by blending razor-edged vocal forays with wall-shaking guitar 
excursions. All combined, these elements add up to create a most note- 
worthy listening experience. 

Grade: B 


SOCIETY ONE, SLACKER JESUS 
(Inzane Records, 215-26 Osbourne St., Canoga Park, CA 91304; 
phone: 818-772-9510) 
Society One Is a band with a rather strange musical agenda. 
Fronted by Matt Zane, better known in some circles as a major porn 
movie producer, the band sometimes comes across as an extension ff 
of Zane’s “money shot" movie philosophies. Blending a Korn-style 
. heaviness with an almost primal intensity, throughout their debut 
1.07.74 ——— re Ae i disc Slacker Jesus, Zane and his troops deliver some highly-charged } 
musical moments, especially on Get My Back and Push It Through. 
Though Zane’s greatest claim to fame remains his explicit series of 
videos, Society One seems destined to provide him with a double 
edged career sword. 
Grade: B- 


ADVISORY 
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SATYRICON, INTERMEZZO 
(Nuclear Blast, PO Box 43618, Philadelphia, PA 19106; 
phone: 215-923-0770) 

You either “get” Norwegian Black Metal, or you don't. It’s no secret to any- 
one who regularly reads these pages, that we fall in the latter of these two 
categories. It’s not that we're not impressed by the energy, passion and power 
poured into albums like Satyricon’s latest, Intermezzo, we just don’t under- 
stand what it’s all about. Featuring only four tracks, this disc is as heavy and 
gloomy as a snow-swept winter's day... and just as hard to wade through. 
Often featuring music played at faster-than-light speeds, and vocals delivered 
straight from hell, there obviously is an audience for this stuff. We just ain’t 
one of ‘em. 

Grade: C+ 


N17, DEFY EVERYTHING 
(Slipdisc Records, 1000 N. Milwaukee, Chicago, IL 60622; 
phone: 773-645-3200) 

N17 is short for November 17, and while even after careful study we're still not exactly sure what special significance that date 
holds for this Phoenix-based metal unit, there’s no denying that on their second release, Defy Everything, they've presented 
one of this month’s most intriguing albums. Heavy and unrelenting, while remaining surprisingly tuneful, N17 manage to com- 
municate their message of revolution and evolution without hitting the listener over the head with heavy-handed political jar- 
gon. While at times this quartet tend to get bogged down in riffola-style guitar excursions, when they stay on track, their music 
hits home like a runaway locomotive. 

Grade: B- 
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TYPE O NEGATIVE, WORLD COMING DOWN 

The kings of goth metal return to the scene with World 
Coming Down, a disc filled with the images of despair and _ 
gloom that have made these New York riff merchants a leg- 
endary force on the hard rock scene. More accessible, ee far 


more personal than Type O's last effort, October Rust, their 


latest, presents the band’s multi-faceted opuses in all their 


tortured glory, mixing moods, power and anguish, together 
to form a surprisingly beautiful whole. Thrown in for good 
measure is the group's Day Tripper Beatles medley, which 
brings these proceedings to a rip-roaring So 

Grade: B+ 


MEGADETH, RISK 


Over the years, few bands have provided the metal word : 


with more thrills, chills and even the occasional spills than 


Megadeth. Dave Mustaine’s unit has stuck to their metallic 
principles through good times and bad, battling against the _ 


ever-changing forces of rock and roll through the sheer per- 
sistent power of their musical attack. But on their latest, 
Risk, it seems that the Megamen have taken the easy way 
out. Maybe it’s increasing age, or maybe Mustaine’s now- 


more-sedate lifestyle, but for whatever reason this ironically 


titled aloum takes far-too-few risks. In fact, at times it seems 
as if Megadeth is going out of their way to be as commercial 
as possible. Strange. . 

Grade: C+ 
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REVIEWS OF THE NEWEST CDs 


SLIPKNOT, SLIPKNOT 

Quite simply, Slipknot is either a band you’re gonna embrace 
like long lost kin, or one you'll reject like the ol’ red-headed 
step-child. The surprise break-out act of last summer's Ozzfest, 
this strange mid-western contingent seems intent on breaking 
down as many musical barriers as possible, presenting a harsh, 
unrelenting brand of metal that never bends an inch in terms of 
commercial accessibility. Filled with horrific sounds and blood- 
curdling lyrics, Slipknot is an aloum for the New Age— and a 
new breed of metal fan. Yet, despite the many superficially 
repugnant elements of the band's approach, in the proper con- 
text, Slipknot does have an undeniable, visceral appeal. 
Grade: B 


FILTER, TITLE OF RECORD 

Filter’s main man, Richard Patrick, has worked hard to create 
his own niche in the hard rock world. Once considered little 
more than one of Trent Reznor’s chosen henchmen, on Filter’s 


two albums Patrick has he that while Reznor’s Se 


influence remains intact, he’s very much his own man. This time 
around, on Title Of Record, Patrick has truly stepped to the 
_ fore. Gone is long-time performing partner Brian Liesegang, 


leaving Patrick free to mold Filter’s high-energy musical explo- 
sions very much in his own image. It's a formula that works... 
and works well. 


Grade: B+ 


311, SOUNDSYSTEM 


_ 311 was playing their unique synthesis of rap, hip-hop and 


metal elements before Korn .made it big... before Limp Bizkit 


hit the scene... before Sevendust was even a glimmer in some 


record labels’ corporate eye. So why is this Omaha-based unit 


struggling to regain the commercial foothold they enjoyed 


just three years ago? Maybe it’s because in an era of “nasty” 
rock, where overt sexual innuendos and incendiary social 


_commentary seem to be the word-of-the-day, 311 prefer to 
_ present a far more positive and uplifting lyrical message. Once 
again on Soundsystem these guys deliver a fun, positive and 


energetic musical showcase. Let’s hope that’s enough to let 
‘em make it big. 


te _TEATURING THE HIT ~, a 
: "Someone Like Us aceny what sek reales aa ne . 


A straightforward, guitar-driven, in your face rock record. 
Scott “Spanky” Smith, WWCT, Radio Peoria, IL 


This incarnation of L.A. legendary BLACK SHEEP i is 
full of some of the hardest driving metal you could - 
ever hope to hear, so expect to be treated to a range oe 
musicianship unequalled in recent years. These guys rock! 

Howard Silvers- QUICKSILVER DISTRIBUTION __ 
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78) A GOO-FILLING 
EXPERIENCE 


79) DIZZY 


88) THE BARTENDER AND 
THE THIEF 


89) DOWN 
COMPILED AND EDITED BY RENEE DAIGLE 91) BREAKDOWN 
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MUSIC + 
TECHNOLOGY: 
TOUR: 


A GOO-FILLING 
EXPERIENCE! 


BY RENEE DAIGLE 


nce upon a time in the middle 
O: our nation’s heartland, the 

first-ever music and technology 
concert took to the stage. This con- 
cept was met with an enormous suc- 
cess—that the Goo Goo Dolls and 
Tonic were able to spread their musi- 
cal cheer at twenty-eight college cam- 
puses across the United States. 

“| like playing on college campus- 
es,” says John Rzeznik from the Goo 
Goo Dolls. He explains, “It's cool... we 
get to talk to most of the kids... and 
sort of get a beat on where their 
heads are at!” 

The Music and Technology Tour was 
divided into two components: 
“MP3.com Village” and a technology 
village. 

The “MP3.com Village” had a full 
concert stage (where you could expe- 
rience the Goo Goo Dolls and Tonic— 
live! !) 

In the technology village, you could 
find yourself underneath one of the 
tents interacting with the latest 
MP3.com technology, or attending a 
stage show from one of the (many) 
local MP3.com artist. 

lf all this information hasn't made 
you gone Dizzy ... yet, why not catch 
a streaming video of the Goo Goo 
Dolls’ show at the MP3.com’s Music 
and Technology Tour, or listen to their 
performance at: www.tour.mp3.com 
? 


Anything can inspire the heart to 
beat... and the mind to dream, so 
continue to rock on... and rock hard! 


Peace to all... and a not so... Dizzy John Rzeznik: Breaking new ground. 
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CALL 1-B88-44 


Johnny: 
Cynical and 
beautiful. 
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LIMITED .COLLECTOR’S EDITION 


CD-3304 


CD-2831 


CD-2754 
CD-3516 


CD-3332 


CD-3517 
CD-2528 


CD-1593 
CD-2641 


CD-2666 


CD-2840 
CD-2106 


CD-3613 
CD-2972 
CD-2854 


CD-1506 
CD-1565 


CDF-2378 - Bon Jovi - 


- E. Clapton, J. Page, J. Beck - Three Guitar Giants and 
Their Seminal Works (3 CDs) ........cs:cs:esesseseeeesteeees $45.00 


~ AC/DC - From Down Under (live at Hammersmith 
Odeon 1979, with Bon Scott!) ......cecccceeecereeeees $29.00 


- Alanis Morissette - Head OverFeet (Live tracks) .. $14.00 
- Alanis Morissette - Joining You (Vol. 1&2) (Live 

ANG remTietracks).<ae-nnss-2 eradevMenee cerns: $28.00 
- Alcatrazz - The Best of Alcatrazz (Live tracks with 

Ye MalinsteenaS:. Val)iturs..:, tarscaseuenctre eatecenerete $23.00 
- Alcatrazz - Live Sentence (1984) oo... $28.00 
- Alice In Chains — Heaven Beside You (Live and 

demos tracks) 3. cs) kc aco Meee eens $28.00 
- Beatles - The Complete Rooftop Concert ............. $30.00 
- Beatles - Yesterday & Today (Original mono and 

stereo mixes, with original butcher cover) ............. $30.00 


- Beatles - (George Harrison) - “Somewhere in 

England” The Original Tacks Previously Unreleased! 

Plus 15 tracks (George with Clapton, Starr, Plant) .. $29.00 
- Beatles - (John Lennon) The Imagine recording 


SESSIONS GUELAKES) s-.ctsts.cssus-seceae tatorene nt micas $29.00 
- Black Sabbath - Live at the Universal 

Amphitheater 1994 (2CD'S) ..........cesesseseeesesesesees $58.00 
- Blink 182 - What's My Age Again? (Vol. 1 & 2) 

lncla iveccancerts tacks. rn reer $26.00 
- Bob Dylan - You May Call Me Jimmy (Live in 

Luxembourg! 96) 2'GD!S. os ciecctesecseeseysarsenesvesssvere $55.00 
- Bob Marley - In the Name of the Lord (incl: rare 

live tracks'1 973-80). ne-2.. Gmina $30.00 


- Bon Jovi - I'll Sleep When I’m Dead (Live Tracks) $17.00 
- Bon Jovi - | Believe (Live Tracks) ......0..cteeeeeeeeeee 
Document (Live in Tokyo ‘85) 


CD-3300. - Bon Jovi - Miracle (Live and edit tracks) 
CD-3003 - Bruce Springsteen - The Lost Masters, Essential 

Collection (Incl: Demos and studio outtakes 

1977-1983), 21 CDISU ek cto ssoeneesaeverssecrntere rea $55.00 
CD-2751 —- Bush - Keep It All the Way (Live at RFK Stadium, 

Washiniqton \95)iaeieart acta aria ema t $29.00 
CD-2910 - Bush - Live Bomb (Live in Canada 1995) .............. $29.00 
CD-3224 - Bush - Bone Driven (Vol. 1 & 2) (Rare remix tracks 

BC CD-ROM WIGGO) tear: eeseeectec et ec ccsttncareecctsnscescrs 
CD-3514 - Clash - The Singles 
CD-3351 - Coal Chamber - Loco (Rare tracks) «0.0... $14.00 
CD-3617 - Creed - Higher and My Own Priscn (Rare 2-CD set 

incl: live and rare tracks) ......c:.ccccccseeeessseeeteeeeteeees $27.00 
CD-3025 - Cure - Arabian Dreams (Live in concert 1984) ...... $29.00 
CD-3336 - Dave Matthews Band - Don't Drink the Water 

(Live tracks)\e 2 48) 12 ata secsnmen eee $14.00 
CDF-2387 - Danzig - Live in Los Angeles 1993 .......:...:0ccc0 $25.00 
CD-2717 - Deep Purple - The Final Concerts (2 CD's) 

(Live 1975 with Blackmore & Coverdale) ............... $49.00 
CD-3342 - Deep Purple - Black Night (Live in Knebworth '85)$25.00 
CD-1242 - Def Leppard - Tonight (Live Tracks) ........0.c. $20.00 
CD-1288 - Def Leppard - Stand Up (Live Tracks) 0.0.0.0. $20.00 
CD-3407 - Deftones - Live 1997 oo. eeeccsssceeseseeneeneseeseeeens $25.00 
CD-3493 - Deftones - My Own Summer (Vol. 1 & 2) 

(Incl: Live Concert tracks) ......ccscessscsscesessesesseeseseeeenes $28.00 
CD-3505 - Deftones - BeQuiet&Drive (Vol.1&2) (Incl: Livetracks) $27.00 
CD-2648 - Doors - Apocalypse Now (Live on the 1968 Tour) $30.00 
€D=3390/.= Dore: —he Ballads:-2 ieee en hee ~ $27. 00 
CD-1515 - Dream Theater - Consciously Unreal 

(Live U.S. Tour 1989-1992) 2 CD'S oes $59.00 
CD-3303 - Dream Theater - Hollow Years (Live tracks from 

1998; TOUR) sete durrtes cis cence een eae $25.00 
CD-3261 - Eric Clapton - Discovered Treasures (Incl: Rare 

outtakes & live tracks 1966, 1970, 1974) .............. $28.00 
CD-2647 - Foo Fighters - Live in Reading '95 (Plus Live 

ih) NCWNOrK195) a. Soscrartsoaeeercciapeothnccasace.n cca 
CD-3412 - Garbage - Please Me (Live in '95-'96) ... 
CD-3350 - Gary Moore - Looking at’You (2 CD's) 
CD-3614 - Goo Goo Dolls - Slide (Vol. 1 & 2) Incl: Unreleased 

arid acOUstictrackSpace eee Nett tcc. eee $26.00 
CD-3618 - Goo Goo Dolls - Black Balloon (Incl: rare and remix 

tracks and! poster)! .-4z.:.:.th:.ctersasdiateo eens ee $14.00 
CD-2470 - Green Day - Kiss My Green Ass (Live ‘94) $30.00 
CD-3133 - Green Day - Hitchin’ a Ride (Rare tracks) ..... $14.00 
CD-358 - Helloween - The Best - The Rest - The Rare ......... $29.00 
CD-2926 - Hole - Plug You & More (Live & unplugged tracks)$30.00 
CD-3560 - Hole - Awful (Live in Australia 99) oe $19.00 
CD-3355 - Insane Clown Posse — Hokus Pokus (Vol. 1 & 2) 

(Rare remix. tracks)!" ..ctere:ssctmacscsanititeasseotcrraces $28.00 
CD-2595 - Iron Maiden - Die With Your Boots On 

(Livesin Londom1983) ita ctvsceee sere eetes $30.00 
CD-2827 - Iron Maiden - The Metal Years (Live tracks 

1978-1983), iis. coat a tietas sia aera setae tee $30.00 
CD-3288 - Iron Maiden - Angel & The Gambler (Vol. 1 & 2) 

(Incl: Live tracks & enhanced Videos) ...........::0-0+ $28.00 
CD-3052 - Jane’s Addiction - Live and Profane “Ltd. 2-CD set” 

(Incl: live in L.A. and Dallas 1987) ....cecceseseeeeeeeee $55.00 
CD-3136 - Jeff Beck - Blues Deluxe (Live at the “Fillmore 

East 1968) hen deste. Sac Ge ee en open ety $29.00 
CD-2472 - Jimi Hendrix - Diamonds in the Dust (rare studio 

recordings) Ltd 2D IMP. <...is.sssssecee ee eeteortescsacone $59.00 
CD-2814 - Jimi Hendrix - LTD Interview Picture CD with 

120-page illustrated Color DOOK ........ccseteeeesseeeteeee $19.00 
CD-3339 - Jimi Hendrix - J. Hendrix Story (4 CDs) ... .. $30.00 
CD-2605 - Joan Osborne - If God Had a Face (Live in i ‘95).. $30.00 
CD-3364 - Judas Priest — Tyrant .............cccccccsceesesseeeseseseeseeeees $19.00 
CD-3513 - Judas Priest - Concert Classics 1980 ..........-:::.00+ $27.00 
CD-3520 - Judas Priest - Live & Rare ........cccescessessserereseereeenees $27.00 

“| CD-3565 - Kid Rock - Bawitdaba (Edited and live tracks) ...... $14.00 

CD-2808 - King Diamond - The Graveyard 
CD-2644 - Kiss - Unplugged (Live '95 & '93) 2....ceeeeceeseeeeeeee $30.00 
CD-2699 - Kiss - Watching Us (Incl: Kiss World TV 

appearances 1974 - 1986) ....... $30.00 
CD-2806 - Kiss - Live in San Francisco - 19 i 


CD-2859 


RARE COMPACT DISCS _ Metal 


CD-2899 - Kiss - Return of the Larger Than Life (Incl: The 
1st Reunion Concert 6/15/96) 


€D=3482) —Kiss'= Ini Voulr Face. ctvsresnnpyemneracatee eeteton esaneenneemes 
B-147 - Kiss — Black Diamond (245 page biography book 
Withiintenview (CD) ess... 8ssnem as Ae steeper $26.00 
CD-3527 - Kiss - Welcome to the Show (Live on Halloween 
Night®1998) 2) CD 5s eect eaestenees nr sureenereeerery $49.00 
CD-2908 - Korn - Live, Demo's & Blind (Incl. live concert ‘95 
.and demo tracks) 
CD-3529 - Korn -Freak on a Leash (Remi } 
CD-3563 - Korn - Good God (Vol1&2) Remix and live tracks $27.00 
CD-3564 - Korn - Got the Life (Remix tracks) .........:c:seneeees $14.00 
CD-2649 - Led Zeppelin - Another White Summer (Live in 
Vomdon)!|69) i casiecoateeen estore cateas sens eee $30.00 
CD-2656 - Led Zeppelin - Tales of Storms (Live in Japan 
AGT AZ CDS: cece shee Rete eects ele te.. otis eae $57.00 
CD-2657 - Led Zeppelin - For Badgeholders Only 
(Live at the L.A. Forum 1977) 3 CDs .........eeeeeeees $85.00 
CD-3358 - Led Zeppelin - Live Experience (Live in Vienna, 
PUSH OTS! Pe areas eit nc poee scence eareaaes 27.00 
CD-3515 - Limp Bizkit - Counterfeit Countdown 
(Rafe remix tracks) teatccee ees... ee ee $19.00 
CD-3557 - Limp Bizkit - Metal Ass Beating 
(live: in;NewsYork “Q7) vas ctes-Suesnesseeeeseceseeeenyes $28.00 
CD-3558 - Limp Bizkit - Paid Ya’ Dust (Live in concert 1998) $28.99 
CD-2421 - Live - Aldous Huxley (Live '95) .........eeeeeeees $29.00 
CD-3146 - Manowar - Anthology ...........cc:ccsseceeseeeteeeseeteeeees $26.00 
CD-3519 - Manowar - Helbon Stage Live (Live Tour 1998) 2 CDs $46.00 
CD-2749 - Marilyn Manson - White Trash (Vol. 1&2) (Rare 
~ demo tracks 1991 and 1993) ......cecccseeeesccsesesteteeees $54.00 
CD-2805 - Marilyn Manson - Trent's Nasty Babés (Live in 
Houston! 1995) 0.3 cee anit ete neny cea ees $30.00 
CD-2843 - Marilyn Manson -— Urination (live in Seattle ‘95) . $29.00 
CD-2845 - Marilyn Manson - Obsessional Neurosis (live in 
_ Myrtle Beach & Minnesota '95) .............. eee Se $29.00 
CD-3299 - < Marilyn Manson - Remix & Repent (Live and 
NIK: EPACKS iors eB Scssheo. coe ch dees eae, $14.00 
CD-3446 - Marilyn Manson - The Dope Show (Indi: Live tracks) $14.00 
CD-2093 - Megadeth - Bangars 18 (Live in Germany 1991) . $29.00 
CD-3222 - Megadeth - Trust (Incl: Live tracks) .0.......eeeee $14.00 
CD-3223 - Megadeth - Live Trax (Live trax from the 1997 tour) .. $29.00 
CD-2807 - Mercyful Fate/King Diamond - Into the Unknown $30.00 
CD-1095 - Metallica - Wherever | May Roam 
(Ltd Import) ilive: Tracks ty secs ceenctcpar-secsenee $21.00 
CD-2596 - Metallica - Woodstock 1994 (2 CD's) ...... esses $58.00 
CD-2693 - Metallica - New Skulls for the Old Ceremony (the 
cover versions) live in U.S. tours ‘88-92 .:......... $30.00 
CD-2738 °- Metallica - Tales From The Cliff (Rare demos / 
outtakes with Cliff Burton 1982-1983)... $39.00 
CD-2853 - Metallica - Garage Days (Vol. 3) (ind: rare live 
tracks 1995)-'96;° 82) / 2 aera re en eee ee, 30.00 
CD-2935 - Metallica - The Story-So Far (Rare radio broadcast 
and early demo and live tracks) ..........::ceceeceeeeeenee .. $29.00 
CD-3212 - Metallica - The Memory Remains (Vol. 1 & 2) ...... $28.00 
CD-3326 - Metallica - Fuel (Vol. 1-2-3) Live concert tracks 
fromiAustralia®98)) ircmacutacesetee reer $39.00 
CD-3335 - Metallica - Bay Area Thrashers 
(Fitst:lVe: SMOW IST 98T) earn eee tee ney es $28.00 
CD-3481 - Metallica - Turn the Page Vol. 1 & 2 (Live tracks 
and: Fuel’video ice eee ed ee. eee eee > $28.00 
CD-3496 - Metallica - The Unforgiven (Vol. 1, 2, 3) 
7 (Incl: Live tracks London 1997) ......ceceseeceseseseeneeees $37.00 
CD-3497 - Metallica - Mama Said (Vol. 1, 2) 
(Incl; Live and demo tracks) .....ccccsccececseseeeceseeeee $28.00 
CD-3506 - Metallica - Whiskey in the Jar (Vol. 1, 2, 3) 
(incliglivestracks1998)i 0. Siteanpeom tourna $39.00 
CD-2426 - Misfits - Vampira (Live ‘79, ‘81, '83) .............. ... $29.00 
CD-3152 - Motley Crue — Shoot to Kill (In concert 1982 & 83) .... $29.00 
CD-2271 - Nine Inch Nails - Closer to God (Vol. 1 & 2)........ $28.00 
CD-2415 - Nine Inch Nails - Further Down The Spiral 
(Imele tracks ‘notion: US: "CDi aie cet eee eee $22.00 
CD-834 - Nirvana - Hormoaning (Rare Track $30.00 
CD-2054 - Nirvana - Heart Shaped Box (Unreleased Track) .. $17.00 
CD-2189 - Nirvana - Come As You Are (Live Tracks) ............ $17.00 
CD-2569 - Nirvana - Outcesticide (Vol. 1) : 
(Incl. rare demo tracks & unreleased sub pop 
MiMi align) AZ SO ACKS- tens peat seecceereee ress $30.00 
CD-2690 - Nirvana - Trick Or Treat (Live in Seattle 1991) ..... $30.00 
CD-2721 - Nirvana - Rape Of The Vaults (Incl: Rare demo, 
; live, unreleased, TV shows tracks) .........:::essessenees $30.00 
CD-2722 - Nirvana - Kurt's Grand Finale (Live in Roma, Italy 
2/22/94 last live SHOW) ......c2seccesseseseeseseeseseeeeseeeeens $30.00 
CD-3600 - Nirvana - Pennyroyal Tea (Previously unreleased 
limited edition!) Incl: remix and unplugged tracks. $16.00 
CD-2724 - NOFX - London's Burning (Live in England '95) .... $30.00 
CD-2602 - Oasis - Crash Landing in L.A. 
(Live in Hollywood '94) 0... funcc...ceseecssstessecnsoredeneess $30.00 
CD-2273 - Offspring - Rebelling Teens (Live 1992) . ... $25.00 
CD-3509 - Offspring - Pretty Fly (Mix & live tracks) $14.00 
CD-2698 - Ozzy Osbourne - Rock & Roll Rebel . 
(Live at Donnington Festival 1984) 0.0... cece $30.00 
CD-3278 - Ozzy Osbourne - First Stage (Live with 
Randy-Bhoads*1980) tees. cerca heme ements ge $29.00 
CD-2821 - Pantera - Power Metal (the long deleted studio 
AIBUIT) Sse ca eee cceen ae tapareias alsa Bream eee $30.00 
CDF-2261 - Pearl Jam - Alive (Live in Europe) ..........-.2.lcec- $25.00 
CD-2695 - Pearl Jam - Covering Them (Pearl Jam sings other 
artists’ songs) All tracks “live in concert” .......5......- $30.00 
CD-2716 - Pearl Jam - No F..kin' Messiah (Incl: rare live 


tracks and live show in NY and France) ................ $30.00 
CD-3292 - Pearl Jam - Collection of Rarities (Vol. 1, 2 & 3) 
(Live and acoustic track plus studio outtakes 


T99OA994), 2.28 lapis ps sserenscostanteae nies nto $75.00 

CDF-2372 - Pink Floyd - Pink is The Pig (Live in London ‘70) .. $28.00 

CD-2650 - Pink Floyd = Reactor (Live in Europe ‘71) ............. $30.00 

« CD-3442 - Pink Floyd - Piper at the Gates of Dawn .............. $29.00 
CD-3537 - Pink Floyd - Remembrance of Things Past 

(LiVe*int Patis:197/3) erred), concern cee tees $28.00 


No C.O.D. or Credit Card Orders 


CD-1254 - Porno For Pyros - Pets (Rare tracks) 02.2... $18.00 
CD-2912 - Prodigy - Live Radio (Live in Sweden 1994) ......... $29.00 
CD-3058 - Queen - Golden Demos (Demo tracks 1973-76) .. $29.00 


CDF-2431 - Queensryche - In Concert 1990 .......ccscscceeseeeees $29.00 
CD-3421  - Radiohead - Waist of Time (Rare B-sides, demo ; 

and live tracks) ais.ccesscctotsvie tat ceteeres eee $27.00 
CD-3495 - Radiohead - My Iron Lung (Collection of rare 

singles ‘and!B-sides)"".-..dccc..-c1e ee oe eee ee $24.00 
CD-2691 - Rage Against The Machine - Going into Action 

(live in’concert'1993) ii scence re eens $30.00 
CD-2753 - Rage Against The Machine - Free Tibet 

(Live 1996 Freedom Concert) ......:c:eseseesessesesteeeneees $30.00 
CD-2639 - Rainbow - Black Shadows (Germany '95) ............ $30.00 


CD-2790 - Rancid -Wild Thing (Live in Paris, France 1995) .... $29.00 
CD-3530 - Rancid -Ruby SOHO/Time Bomb/Roots Radicals 

(Rare 3 CD's incl: unreleased tracks) «2.0.0... $30.00 
CD-3389 - Rancid -Bloodclot (Rare tracks) ........--cs-sssesssseccnsess $14.00 
CD-1051 - Red Hot Chilli Peppers - Breaking The Girl (Live) $17.00 
CD-3375 - R.E.M. - Under the Moonlight (Live in 

Georgial 1988), Set jl Gessancactoossnsteeecaaner eee etoearee $28.00 
CD-3382 - Ritchie Blackmore - Anthology Vol. 1 & 2 (Rare 

live recordings as a solo artist and with D. Purple 

AN. RainDOW 2 sis Gestidccnsessecsccsd-ccancnee erm memes 
CDF-2267 - Rod Stewart - Passion (In Concert 1981) 


CD-2580 - Rolling Stones - Unplugged ('68-’73) ...... 
CD-2593 - Rolling Stones - Live in Paris 1976 (2 CD's) 
CD-2594 - Rolling Stones — Live in New York 1975 ...... / 
CD-3397 - Rolling Stones - Behind Closed Doors (4-CD set 

of previously unreleased outtakes 1962-89) .......... $79.00 
CD-2640 - Rush - Mirrors (Live in Oakland '92) (2 CD's) ........ $58.00 
CD-3485 - Rush - Electric Lady Land Studios (Rare radio 

Concertilive 1974): Ane. es secean ste sre copter eer $29.00 
CD-3420 - Sarah McLachlan - Collection (All live tracks) ...... $28.00 
CD-3508 - Sarah McLachlan - Rarities (Rare track never 

available’ om’ CD): :2...secv-ssteeeesaents etneenreareees $28.00 
CD-3447 - Saxon - The B.B.C. Sessions 

(Rare studio & live tracks) ........ceceseeseesseseeesteneeeeseereees 
CD-1692 - Scorpions - Under The Same Sun.. $6 
CD-2583 - Sepultura - Bloody Roots (Vol 182) «2... $27.00 
CD-2587 - Sex Pistols - We've C’um For Your Cash 

; (kive intconcert): 2° CD's ic. nents ate eeeseeeeesis $39.00 

CD-3231 - Silverchair - The Freak Box (Incl: 5 CD's of 

acoustic, live, remix, CD-ROM, interview tracks) .... $39.00 
CD-3554 - Silverchair - Ana's Song & Anthem for the 

Year 2000 (Incl: Rare & remix tracks) 2 CD's ......... $28.00 
CD-3344 - Smash Mouth - The Fonz (Live tracks) ..... .. $14.00 
CD-2590 - Smashing Pumpkins - 1979 (Incl: Rare tracks) .... $17.00 
CD-2673 . - Smashing Pumpkins - Tonight, Tonight 

(Incl: 6 Unreleased SONGS) .......-.-.-::ececeeeseceseseeeenee $17.00 
CD-2768 - Smashing Pumpkins - Live in Chicago.1995 ....... $30.00 
CD-2958 - Smashing Pumpkins - Acoustic Melon Songs 

(WIVE* 1996) hs reece s Mista son -natt ces eae camera $30.00 
CD-3367 - Smashing Pumpkins - Disarm (Vol. 1 & 2) .......... $26.00 
CD-3368 - Smashing Pumpkins - Perfect (Vol. 1 & 2) .......... $27.00 
CD-2842 - Soundgarden - Waiting on the Upside 

(Eollapalooza;Tourt96)'% 25... ee eee $29.00 
CD-2606 - Stevie Ray Vaughan - Seattle Jammin’ (Live) ...... $30.00 
CD-2653 - Stevie Ray Vaughan-Jammin’ With the Boys (Live) $30.00 
CD-2700: - Stevie Ray Vaughan - Unsurpassed Masters 

(Vol. 1, 2 & 3) (Unreleased recording sessions) ..... $69.00 
CD-2957 - Stone Temple Pilots - Unplugged and More 

(Livevin GA:.1994)... wi... ansie. Soret einr ee $29.00 
CD-1949 - Ted Nugent - Anthology ....... .. $29.00 
CD-3007 - Thin Lizzy - Live In Scotland ‘83 $29.00 
CD-3521 - Thin Lizzy - Live Life (2 CDs) ............ $34.00 
CD-3360 - Third Eye Blind - Live in Concert 199 $28.00 
CD-2905 - Tool - Tools Power (Live on the 1993 U.S. tour)... $30.00 
CD-3337 - Tool - Opiate (Live tracks) ..........-..cssssecececeeseeseseees $14.00 
CD-3380 - Twisted Sister - Live at Hammersmith (Live 1984) 

De CD Sie scvavich rceseiascsornesteetssennasv ce eee ee $29.00 
CDF-2362 - U-2 - My Home Town (Live in Ireland ‘85) ............ $30.00 
CD-3178 - U-2 - Last Night on Earth (Vol. 1 & 2) (Incl: Rare 

; remix tracks) 

CD-1089 - UFO - Essential 
CD-3213 - UFO - On With the Action (Live in 1976 with 

M. Schenker) 
CD-1948 - Uria Heep - Live 1973 i 
CD-2597  - Van Halen - Carnal Knowledge Tour ‘92 (2 CD's) $58.00 
CD-2771 - Van Halen - Live at the San igo Sports Arena 

1984 (With David Lee Roth) ...........cssesseeseeeeeeeeere 30.00 
CD-3487 - Van Halen - The Warner Brothers Demos (2 CDs. 

47 tracks! The 1st demo tracks by Van Halen! 

Plus rare tracks from 1975-1984) oo. $49.00 
CD-3398 - Venom - The Best of (81-94) oo... eeeeececeseeseeenees $25.00 
CD-981 -W.A.S.P. - The Crimson Idol ....... ‘..... $30.00 
CD-1105 - W.A.S.P. - Animal (Fuck Like a Beast) .........00..20..- $25.00 
CD-2603 - White Zombie - Astro Junkies Live (Live in Europe 

INNO WES s ISEIE)) crscetiiretesvceeeeeBr ne cereleebee eostece $ 


CDF-2374 - Yes - Live in London 1975 . 

CD-2826 - Yngwie Malmsteen - Tokyo Night (Live in Tokyo 
1994))'2 (CDS Aaccd.Moumveeudecet lated wanmeeaeaes $58.00 

CD-3408 - Yngwie Malmsteen - Live in Brazil 1998 (2 CDs) $38.00 


To receive our new giant catalog, 
please send $2 cash. 


No checks please. 


RETURNS 


If for some reason, you receive something that is defective, or has 
been damaged in shipping, we will exchange the returned item 
only with the same item. THERE ARE NO REFUNDS. 


Rock & Metal 


SPECIAL VIDEO RELEASES 


— Moscow Music Peace Festival Live 1989 - (Vol. 1 & 2) 
(With: Bon Jovi, Skid Row, Cinderella, Motley Crue 
GZVASCORDIONS AMD is tncimaee cissseca cons $49.00 

VHS-1087 — Family Values (Live Tour 1998) - (With: Korn, Limp 

Bizkit, Rammstein, Orgy) 80 Min. . fe 


VHS-882 - 311 - Enlarged to Show Detail (Ltd box with free CD 
aUINPCIEASEG RACKS () entree ct rere rere, a 
VHS-002 - AC/DC - Let There Be Rock 00... cece 
| VHS-468 - AC/DC - Live at Donington (England) 2 Hrs. 
VHS-552 - AC/DC - Compilation (with Bon Scott) .......... 
| VHS-899 - AC/DC - No Bull (live in Spain 1996) 120 min. 
VHS-082 - Aerosmith - Video Scrapbook ..........:0c0 
VHS-246 - Aerosmith - Making of Pump (110 min.) ... a 
| VHS-1132 - Alanis Morissete - Live in New York 1999 ............... $29,00 
| VHS-075 - Alice Cooper - Nightmare Returns (Live Detroit 1986)$25.00 
VHS-876 - Alice In Chains - MTV Unplugged (and 3 songs 
not seen on MTV)............ See Pane Detain mS $28.00 
| VHS-727 - - Beastie Boys - Sabotage (90 min.)..... ... $29.00 
| VHS-620 - Beatles - Let It Be (1970 Documentary) . .. $30.00 


VHS-952 


j 

| VHS-845 - Beatles - Yellow Submarine (Movie)....... .... $30.00 
|] VHS-1046 — Bee Gees - One Night Only (Live 1997) ....sscssssssssss0 $29.00 
| VHS-641 - Black Crowes - Hard to Handle (Live 1990) 120 min $35.00 
| VHS-390 - Black Sabbath - Never Say Die (Live 1978) .............. $30.00 
| VHS-1113 - Black Sabbath - The last Supper “1999 Greatest 

| Witsilive TOUS" a oe th eave leita wa sea aish $38.00 


VHS-1030 - Bob Dylan - Live at Woodstock ‘94 . 
VHS-907 - Bob Marley - Live in Germany 1980 
VHS-097 - Bon Jovi - Breakout -...........eee 


... $29.00 
| 
VHS-523 - Bon Jovi - Tokyo Road (Live in Japan) 


.. $30.00 
... $25.00 
$40.00 


VHS-655 - Bon Jovi - Keep the Faith Videos w/Interviews & 


Rare clips .... $28.00 

VHS-694 - Bon Jovi -Live and Up Close (Live 120 min.) ............. $35.00 

|| VHS-750 - Bon Jovi - Cross Road (80 MIN.) ..........cssceseseese teers $27.00 
VHS-957 - Bush - Alleys and Motorways (Incl: Over 80 minutes 

of live shows, interviews and behind the scenes)........ $25.00 

|| VHS-499 - Butthole Surfers - Live in Detroit ........scsee erent: $30.00 

VHS-930 - Cinderella — Looking Back (Videos from last 15 yrs.) . $25.00 

VHS-772 - Counting Crows - Live on Stage (1994) 0.0... see $30.00 


VHS-612 - Creem.- Farewell Concert (1968) ........... 
|| VHS-724 - Creem - Fresh Live Cream ('67-'68) 75 min. . 
VHS-227 —- Cult - Live at the Lyceum ............ eee 
}| VHS-950 - Cult - For Rockers (Videos) ............. 
VHS-604 - Damn Yankees - Live in Japan 1993... 
VHS-012 - Danzig - Videos & Interviews .......... 2 
VHS-378 - Dead Kennedys - (Live 1978-81) .............. ... $30.00 
'| VHS-346 - Deep Purple - Flash Back (California Jam ‘74) ... $49.00 
VHS-666 - Deep Purple - Doing Their Thing (Live 1970)............ $28.00 
/| VHS-758 - Deep Purple - Come Hell or High Water (Live) .......... $35.00 
VHS-265 - Def Leppard - In the Round (Live: Atlanta 1988) ..... $35.00 
VHS-629 - Def Leppard - Visualize (Includes: Live footage 
“rare TV shows, Interviews) 90 MIN. ......-..e-ssessscecsseeenes $28.00 
VHS-635 - Def Leppard - Live in England $35.00 
VHS-834 - Def Leppard - Video Archive “ ‘93-'95" (Incl. live 
| concert, Video promos) 100 MIN. ......s.+:s:seeeceeeeeeenene $29.00 
|, VHS-1051 - Depeche Mode - Videos 1986-98 ... $35.00 
VHS-1142 - DMX - Live in New York 1999 ............ .. $28.00 
| VHS-841 - Dokken - One Live Night (Live Acoustic) . .... $30.00 
| VHS-114 - Doors - Live in Europe 1968 ............... ... $25.00 
|) VHS-642 - Dream Theater -Live in Tokyo......... .... $28.00 
| VHS-1035 - Dream Theater -5 Years in a Livetime .... ... $26.00 


.... $28.00 
.... $30.00 
.. $29.00 
.... $30.00 
.... $35.00 
.. $25.00 


=~ 


i 
I 
{ 
| 


|| VHS-746 - Eagles - Hell Freezes Over (Live 100 min) .. -... $27.00 
VHS-606 - Eric Clapton - Live at the Civic Center (1992) .... $39.00 
) VHS-704 - Europe - The Final Countdown (Live: London).......... $35.00 


I! VHS-547 - Extreme - All funked Up (Live) 111 min .... 
| VHS-877 - Filter - Phenomenology ..........:.0:00 ... $29.00 
' VHS-1024 - Foo Fighters — Rock ‘n’ Roll Fever (Live nada '97) $29.00 
|| VHS-891  - Garbage - (Vide0S)...........csseseccssteecessseetenssseeernsneeesen $16.00 

VHS-583 - Gary Moore - Emerald Aisles (Live 1984) .... $35.00 
| VHS-714 - Grand Funk --Live in California 1974 ...... .... $30.00 

VHS-733 - Green Day - Live at Woodstock 1994 0.0.0... cece eeseeee $30.00 
' VHS-1002 - Green Day - The Wild Bunch (Live in Canada 1998) . $29.00 
| VHS-541 - Guns N’ Roses - Making Fuckin’ Videos (Vol. 1 & 2). $50.00 
' VHS-1036 - Guns N’ Roses - Welcome to the Videos ...............0:. $24.00 
' VHS-132 - GWAR - Live from Antarctica .. 
| VHS-697 - Heart - Live in Canada ............ 


... $39.00 


| 
| 
i 


| 


.. $25.00 
... $30.00 


|| VHS-848 - Helloween - Live in Germany '9 ve $30.00 

| VHS-738 ~- Hole - Cool and Crazy (Live 1994) 0... cesses eeseeees $30.00 
| VHS-1004 - Insane Clown Posse - Shockumentary (Concert and 

TUES Te Seis) Se ont Cee em epee ee ee ae $29.00 

VHS-618 - Iron Maiden - Live After Death (Slavery Tour) .......... $30.00 


| VHS-650 - Iron Maiden - Raising Hell (Live 1993) 110 min. 

‘ VHS-709 - Iron Maiden - Behind the Iron Curtain ............. : 

) VHS-640 - Jeff Beck & Carlos Santana - Live in Japan ‘87 . 
VHS-953 - Jewel - Live in Canada 1997 .......ecceeeeeee 
VHS-023 - Jimi Hendrix - Live at Monterey 1967 


.... $30.00 
... $30.00 
$30.00 
.... $29.00 
... $29.00 


VHS--065 - Jimi Hendrix - Live at Berkeley 1970 ...... we. $29.00 
| VHS-598 - Jimi Hendrix - Atlanta Pop Festival 1970 .... $35.00 
|) VHS-600 — Jimi Hendrix - Live at WoOdstock ........ocsssssesseeeseeee $30.00 
| VHS-1081 - Jimi Hendrix & Band of Gypsies - Live at the 
j Billisvor e eattes teteccr tote oe oe Si nar acsearle $22.00 
| VHS-024 - Judas Priest ~ Live (95 min) .............. $30.00 
| VHS-533 - Judas Priest - Metal Works 1973 - 1993 -. $30.00 
| VHS-1027 - Judas Priest - Rockin’ in Memphis 1982 . .... $28.00 
! VHS-1133 - Kid Rock - Live in New York 1999 ...... v. $29.00 
| VHS-911 - King Crimson - Live in Japan 1995 .... ... $28.00 
| VHS-026 - Kiss - Exposed (Rare Live Videos) 90 min. .... $34.00 
ii VHS-150 - Kiss - Kiss Meets the Phantom .........s:s.:s00-s0- .... $30.00 
| VHS-624 - Kiss - Paul Stanley- Addicted to Rn’ R (Live 89)....... $30.00 


... $35.00 
.... $35.00 
-. $30.00 
.-. $28.00 

. $30,00 


| VHS-674 - Kiss - Rare Live Kiss (Live 1975 - 1979)... 
VHS-688 - Kiss - Animalize (Live in Detroit) 90 min. 

i VHS-756 - Kiss - Live in Brazil 1994 oo... 

| VHS-852 - Kiss - Unplugged (Live 1995) ............. 

| VHS-873 - Kiss — Reunion Tour (live in New York ‘96) . 
| VHS-1039 - Kiss — Psycho Circus .........2:cssecsseesnsecenseessee 
( 
| 
f 


$19.00 

VHS-1083 - Kiss - Psycho Circus Live (In concert 1998) .........:0++. $29.00 
VHS-1053 - Kiss - Second Coming (Rare documentary of the 

PSOE OT ROUE ) ASOATTINN aces soetpsessscgeibetancenacenas>ansavunss> $39.00 


[35° FOR IMMEDIATE DELIVERY L*& 
Send Cash or Postal Money Order. Postal Money 
Orders can be purchased at your local post office. 


| 


For personal checks, please allow 4-5 weeks for delivery. 


VIDEOS 


VHS-914 - Korn - Who Then Now (Incl: live concert footage, 


interviews and VideOS) ..........-..-.:2-+200+- $26.00 
VHS-1130 - Korn - Live in New York 1999 ...- $29.00 
VHS-391 - Led Zeppelin - Danish TV Special ; recs 50-00 
VHS-706. - Led Zeppelin - Robert Plant “In Concert 1993” .. $35.00 


VHS-774 - Led Zeppelin - Unledded (R. Plant & J. Page) 90 min $29.00 


VHS-700 - Lita Ford - Lita (Includes: Duet w/O2zzy) ............. $30.00 
VHS-1131 - Limp Bizkit - Live in New York 1999 ...0....ecee. $29.00 
VHS-828 - Live - Live in Germany '95 ............... Peed: $29.00 
VHS-948 - Lynyrd Skynyrd - Free Bird (Rare live show)............. $29.00 
VHS-975 - Marilyn Manson - All American Superstar 

UniconcerfOO7) rw Naa taatesan = $29.00 


VHS-976 - Marilyn Manson - Dead to the World (Live concert 
performances and backstage footage ...... b 
VHS-1117 - Marilyn Manson - The Devil (Biography) . 
VHS-678 - Meat Loaf - Meltdown (Live 1987) ...... 
VHS-062 - Megadeth - Rusted Pieces ............... 
VHS-471 - Megadeth - Exposure of a Dream ........ 
VHS-512 - Megadeth - Black Friday in England (Live ‘92) . 
VHS-805 - Megadeth - Making of Youthanasia .......... ; 


VHS-1000 - Megadeth - Live in Japan 1995 ooo. .. $29.00 
VHS-739 - Melissa Etheridge - Live in Germany 1993 .............. $30.00 
VHS-711 -- Mercyful Fate & King Diamond - Live in Concert ‘93 $30.00 
VHS-028 - Metallica - Cliff ‘Em All (90 mins.) .......... SS coe $29.00 
VHS-029 - Metallica - 2 of One oo... eect rn Aen $18.00 
VHS-469 & 470 - Metallica - A Year and a Half in the 

Life of Metallica (Vols 1 &.2) ....ceeesscecsseseeeesessescntenees $59.00 


VHS-525 - Metallica - Live at the Civic Center 1989 (Vol. 1&2) . $50.00 
VHS-872 - Metallica - Metal Up Your Ass (Interview sessions) ... $25.00 
VHS-955 —- Metallica - Live in Germany 1997 (120 min.) ........... $29.00 
VHS-1054 - Metallica - Cunning Stunts (Live in concert 1997) .... $27.00 
VHS-945 - Misfits - Children of the Damned (Live concert 1996) $29.00 


VHS-489 - Mother Love Bone - Earth Affair ...0.00.0..00cc .. $25.00 
VHS-030 - Motley Crue - Uncensored ..........ccccccccscsceseeeeteceseenens $25.00 
VHS-163 - Motley Crue - Dr. Feelgood Videos ....... pais Oe $25.00 
VHS-1038 - Motley Crue - Generation Swine Tour (Live in Japan 


MOOT SOI aioe < sek ves oath ean teas ees: $29.00 
VHS-1100- Motley Crue - Behind the Music ............. 2 
VHS-644 - Neil Young - Rust Never Sleeps (Live 1978) ... FS 
VHS-843 - Neil Young - Live in Berlin 1983 oo... eee $30.00 
VHS-960 - Nine Inch Nails - Closure (Vol. 1 & 2) (Incl: Live in 

concert videos, plus interviews and rare videos) ........ $28.00 
VHS-619 — Nirvana - Live in Europe 1991 (95 min.).......... 
VHS-693 - Nirvana - Tribute to Kurt Cobain ..... 
VHS-731 - Nirvana - Live Tonight (83 min.) ................. 
VHS-1028 - Nirvana - Rockin’ New Years Eve (Live 1993) . 
VHS-944 - No Doubt - Live in Sweden ............ccccceceee 


VHS-818 - NOFX - Ten Years of Fuckin’ Up ... .. $30.00 
VHS-768 - Offspring - Live Voltage (Live '94) oo... cece $29.00 
VHS-1055 — Offspring —- Americana (Documentary and live 

POOtAGe) GO Minar se ewe eet ie aeccetn cesses $20.00 
VHS-260 - Ozzy Osbourne - Don't Blame Me 


(w/ Randy Rhoads & Black Sabbath) 100 min. .......... $35.00 
VHS-514 - Ozzy & Randy Rhoads - After Hours (Live) .... a 
VHS-553 - Ozzy Osbourne - Speak of the Devil Tour ‘82 
VHS-701 - Ozzy Osbourne - Bark at the Moon Live Tour 
VHS-1001 - Ozzy Osbourne - No Rest for the Wicked 
(Ve sCOUT GSO era eee ec Monnens arynnerccenonne 
VHS-392 - Pantera - Cowboys from Hell .................. y 
VHS-561 - Pantera - Slip of the Tongue (Live Concert) . 
VHS-630 - Pantera - Vulgar Videos (Live) ................. 
VHS-970 - Pantera - Watch It Go (120 min.) .....20.020.... 
VHS-529 - Pearl Jam - Crowd Surfing (Live in Italy 1992) 2 
VHS-771 - Pearl Jam - In Concert (Live in Canada) 1993 ........... 
VHS-1003 - Pearl Jam — Single Video Theory (Studio rehearsal for 


thes OOS COU) Meowrcce tena aorseraascstea te $19.00 
VHS-263 - Pink Floyd - Live at Pompeii (Live) 82 min. .. .. $34.00 
VHS-754 - Pink Floyd - London '66/'67 (Original Group) .......... $28.00 
VHS-807 - Pink Floyd - Pulse (Live 94) Complete 

"Dark Side of The Moon” 145 MIN. .........ccceeeeceeeeeee $30.00 


VHS-917 - Prodigy - Electronic Punks (Videos & live footage) .... $30.00 
VHS-292 - Queen - Live in Japan ! 
VHS-707 - Queen - Live in Rio 1985... 
VHS-349 - Queensryche - Live in Toky 
VHS-956 - Rage Against the Machine - Tom Joad (Incl: 70 min. 

live concert plus free CD) .......cccceeeee Senn eee $27.00 
VHS-1138 - Rage Against the Machine - Concert 1999 yA 
VHS-690 - Rainbow - Live Between the Eyes .........ssecscceeeeeee 
VHS-854 - Rainbow - Richie Blackmore’s Rainbow 
(hiveniniGermaniyi:95) Santee No cee ters 


SEND CHECK OR MONEY ORDER TO: 


Tel: (212) 606-2260 
ITEM # 


Name 

Address 

City 

Sue) a a lA) 


Home Tel. ( 


~~ 


Foreign Orders!! - These 
Videos will not play on the 
European PAL System 


VHS-942 - Rainbow - Live in Tokyo 1984 ...... Beitr he 9.00 
VHS-959 - Ramones - We're Outta Here! (Incl: The final live show & 
interviews, and early 1970's shows, plus TV and home 
videos. Extra bonus CD The Final Live Show 32 tracks) $29.00 
VHS-1031 - Ramones - Around the World “Live” : $20.00 
VHS-1029 - Rancid - Rock n’ Roll Warriors (Live in Germany 1998) ... $19.00 


VHS-050 - Red Hot Chili Peppers - Sex Funk Live ..... .. $25.00 
VHS-603 - Red Hot Chili Peppers - Live in Brazil 1992 .............. $35.00 
VHS-1150 - Richie Blackmore - Live in Germany 1997-98) .......... $32.00 
VHS-326 - Rod Stewart - And The Faces (Vid. Biography) .. $30.00 
VHS-879 — Rolling Stones — Rock & Roll Circus (1968) ... $29.00 
VHS-1034 - Rolling Stones — Bridges to Babylon eee YARN 
VHS-051 —- Rush - Show of Hands (Live in England) 90 Min ......- $30.00 
VHS-534 —- Rush - Live Bones (Live 110 Min.) rer eee ee nee) 
VHS-673 - Rush - Counterparts Tour Live .. Ee SOUL 
VHS-675 - Rush - Through the Camera's Eye «0.00.2... .. $35,00 


~_... $35.00 
_.. $30.00 
$30.00 


VHS-668.. — Rush — Exit Stage Left .c.c..cc.c..cecsettassceossaceseenseese 
VHS-924 - Rush - Grace Under Pressure Tour 1984 .. 
VHS-716 - Santana - Live Santana (Florida 1993) .... 
VHS-1069 - Sarah McLachlan - Fumbling Towards Ecstacy 


LEW OOVMBUE easter eee oo , $25.00 
VHS-821 - Saxon - Greatest Hits Live (88 min.) $30.00 
VHS-689 - Scorpions - World Wide Live Tour (1984-85)............ $30.00 


VHS-820 - Scorpions - Crazy World (Live in Berlin ‘90) 75 min .. $29.00 
VHS-290 - Sepultura - Under Siege ..0...........ccecseeceeeesseteeeeseeees $25.00 
VHS-810 - Sepultura - Third World Chaos (Incl: live tracks) ....... $27.00 


VHS-372 — Sex Pistols - Filth and Fury (live '77-'78) ................... $30.00 
VHS=383> = Sex PistolS=DiO: Art cos wecahcesseneneryeqeeseseeerscreeeesenstne 30.00 
VHS-951 - Silver Chair - Live in Canada 1996 ..0.......ccseeeeeeeee $29.00 
VHS-893 —- Skinny Puppy - Video Collection .. $29.00 
VHS-502 - Slayer - Live in Japan .....2.0........ eters tererairteseereee Pag. 0G 
VHS-535 - Slayer - The Force of Satan’s Might (Live) ................ $35.00 
VHS-742 —- Slayer - Satan’s Deadly Spell (Live 1994) $30.00 
VHS-729 - Smashing Pumpkins — Vieuphoria (Live From 

Japan, Europe & U.S.A.) 90 Min. ....cccceecccseeeceeeseeeees $29.00 


VHS-855 - Smashing Pumpkins - Live in Brazil ‘96 ................... $30.00 


VHS-806 - Sonic Youth - Screaming Fields of Sonic Love .......... $26.00 
VHS-472 - Soundgarden - Motorvision (Live in 1992) ............... $25.00 
VHS-735 - Soundgarden - A Night To Remember (Live ‘94) ..... $30.00 
VHS-819 — Steve Vai - Alien Love Secrets .......cc:ccccesecsseeteteseseets $30.00 
VHS-931 - Steve Vai, Joe Satriani, Erick Johnson - G3 In 

Concert (tivex99G) ef ea oc teen eee Ae $28.00 


VHS-977 —- Stevie Nicks - In Concert 1983.00... 
VHS-333 - Stevie Ray Vaughan - Live at El Mocambo .. 
VHS-596 - Stevie Ray Vaughan - Live in Japan 1985 
VHS-597 - Stevie Ray Vaughan & Jeff Beck - Guitar Legends 

ONS tage? eer Ge ts, eee ae Ba aatdyodtesc et ehsicis ae $35.00 
VHS-715 — Stevie Ray Vaughan - Live in Germany 1985 $30.00 
VHS-831 - Stevie Ray Vaughan - Live from Austin City Limits ‘89 $27.00 
VHS-737  - Stone Temple Pilots - Caught in the Act (Live) ........ $30.00 
VHS-1115 - Stryper — Live in Japan 1985 oo... eee eeeeeeeeteeee $30.00 
VHS-946 - Sublime - Live in California 1995 ...-. $29.00 
VHS-958 - Sublime - Home Videos ................:00004. ..-.. $16.00 
VHS-749 - Tesla - 5 Man Video Band (Live 1990) ..........-...-.0 $30.00 


. $26.00 
. $33.00 
$35.00 


VHS-208 - Thin Lizzy - Live & Dangerous (Live)............ .... $25.00 
VHS-669° - Thin Lizzy - Boys Are Back In Town (Live '78) .......... $30.00 
VHS-683 - Tori Amos - One Night With You (Live) .............+ $30.00 
VHS-995. - Type O Negative - After dark (Interviews and all 

RENAVIGSOS) Ree: Ret eam eee ma te hub orn $29.00 
VHS-544 - U-2 - In the Beginning (Live 1981)... eee $39.00 
VHS-802 - UFO - Too Hot Too Handle 

(w/Michael Schenker) 90 Min. ...........:::c:eeedecsseeeeeees $35.00 
VHS-490 - Van Halen - Live Right Here (Live 1992) 120 min ..... $35.00 
VHS-498 - Van Halen - Live in Japan 1989 0... eee eee $49.00 
VHS-638 - Van Halen - Live at the Coliseum 1991 (100 min) .... $35.00 
VHS-362 - W.A.S.P. - Live at the LyCeUM ........:.cese reese $29.00 


. $29.00 
$29.00 


VHS-923 - W.A.S.P. - Videos in the Raw (60 min.) .............-.-. 
VHS-623 - White Zombie - In the Belly of the Beast (Live) 
VHS-853 - White Zombie - Assault of the Astro Junkies 


(Live in Brazil '96) ............... Pa Reta eee eg $30.00 
VHS-1089 — White Zombie (Rob Zombie)- Kill, Kill 

(Livetinn GOMGELE.1998) ...o.-<-.-c.ctes pee canto ceca $29.00 
VHS-874 - Who - Live at the Isle of Wight 1970 ou... eee $29.00 
VHS-059 - Yes - 9012 Live .........ee ‘ics sacdeaRssiteevepat oatas $25.00 
VHS-460 - Yngwie Malmsteen - Collection (Live) ..... ve $28.00 
VHS-713 - Yngwie Malmsteen - Live in Budokan 1994 ............ $30.00 
VHS-949 - Yngwie Malmsteen - Trial by Fire (Live in 

LegeSalinka [ts 0a |S C31.) Nee ites ee RPO aP oer coe oO $29.00 


THE RIGHT CHOICE 
45-40 Bell Bivd., Dept. H 


Bayside, NY 11361 
NAME OF ARTIST/GROUP & TITLE OF CD/VHS PRICE 


$4.00 


Postage & Handling 
NYS Residents add 
TOTAL ENCLOSED 


Foreign Postage Rates — $8.00 
U.S. Funds Only. 


We Carry Many More Posters, 
T-Shirts and Other Items. Send 


for our Giant Illustrated Catalog. 
$2.00 CASH ONLY! 


ULTIMATE 


GUITAR 
INSTRUCTION 


¢ No music reading necessary 


¢ For guitarists at any level: 
step-by-step instructions & recorded 
examples allow beginning, 
intermediate or cdvenced players 
to use each lesson 


Metal Chord Guide: Every chord 
used for rhythm guitar. Plus chord theory. 
$14.95 


| Total Scales & Modes: Every scale 
) used for lead guitar. Plus scale theory. Plus 

the chords & keys each scale works over. 
$21.95 


Technique & Exercises: An organiz- 
ed practice program to build lightning fast 
picking and left hand speed, strength & 
accuracy. Plus proper technique. $21.95 


|) Tricks: The bible of flash guitar & fret- 
board pyrotechnics. Screaming harmonics, 
|) whammy bar, talking guitar, tapping, 8- 
| finger tapping, right hand behind left, 2- 
hand slide, the yank, rake, scrape, swells, 


| slapping, feedback, weird noises, stomp 
| boxes, TONS more. $24.95 


i) 100 Versatile Licks & Runs: An en- 
I) cyclopedia of killer licks to last a lifetime of 
(burning lead guitar. Ascending & descend- 
ing runs, blues licks, pentatonics, fills, fast 
|| repeating-type, open string, modal, har- 
| monic minor, diminished, chromatic, etc. 


$29.95 


| IN THE U.S. & CANADA: Credit card, money order 
or check payable to Mech. of Metal Publ. Add $3.50 
when ordering any lesson. Add $1.25 each additional 
©) lesson. Order all 5 lessons and postage is FREE! 

Teh ii) N.Y. State residents add 8.25% sales tax. 


g aigging 9) FOREIGN ORDERS WELCOME: We ship, worldwide 
‘ a ti via air mail, Credit card, money order, check or draft 
i ag payable to Mech. of Metal Publ., payable in U.S funds. 

pie) Add only $6.50 postage on ANY order. 


1 VISA oR 
v1 } 


Each lesson includes book & cassette 


SECRETS 
OF THE PROS REVEALED 


COVERS THE STYLES OF 
Van Halen « Vai ¢ Hendrix « Page « Satriani 
Rhoads « Malmsteen « Metallica « Korn 
Pantera Tool ¢ Creed ¢ Black Sabbath 
White Zombie « Alice in Chains 
Rage Against the Machine 
Offspring & more! 


WHAT 
THE 
CRITICS 
SAY... 


“Every 

guitar 

trick 

known 

to man! 

Very 

thorough & 
comprehensive.” 


Guitar World 


“Amazing! 
Every possible 
technique 

is shown.” 
Maximum 
Guitar 


“Absolutely excellent! 
Every possible technique 
& topic is covered! 
You'll probably learn in 
months what normally 
would have 

taken years. 
Hit Parader 


“A dizzying 
range of stunts! 
Even an old dog 
like me picked 
up fresh ideas.” 
Pete Prown, 
Guitar Magazine 


“Extremely valuable for 
beginning, intermediate 
or advanced players. 
How come no one 
made anything like 
this when | started 
to play?” | 
Pete Prown, § | 
Guitar Shop Ff - 


“The brainchild of a 
guitar wiz! The amount 
of information is 
staggering!” 

Rip 


“A comprehensive survey! 
Highly recommended.” 
Guitar Player 


“A carefully explained & 
detailed study of techniques & 
tricks of guitar heroes.” 

Circus 


Mechanics of Metal” Publications 


P.O. Box 140162, Dept. E., Howard Beach, N.Y. 11414 | 


BINAIS 10 MAIN JONSHNI) UNG) 
NYHSMWA“H’S S2Bl2 __X OUWIS ZEVEL 


3 ALAOS, 


allio} 
LSNONANS LEB 


i vere dNgerery 


. ate (9): v1 V2 Sut O. eel IAODSIC aNV. CRY: SaLS AN 


Moy iu annsayay = PNOMAUaoN «ONS eo) iisiod eonsnp stating 19 uayseyy epj90U ‘s_po “Jojo sey ‘SiayoRs ‘SWISy aypjeiq Se Yons SUeY Sey 
SUUNHINI 'N StLZe, S138 CBL VONTIWISIN B09t vO N AcO Ue Rn 89201. , IS 41 ‘ISe srt eth a) 4y ANOK sO} AjayeIf SUILU PUSS JO [JED {ued noA yey 104 Bur 


aN 


>a 
Nae Sr 


Sn UEV. & I i fe I$ 


Aly 


V SOLUNO?) UTA t uy ept ‘suypueyp  ‘t pudg “oZIS 


Fahy WF 


8 ‘A M 


Sen Cee 


607 X14 
0607. 0NY 
tuel4 43 


er SRS 


RKO R 


698 


w 


Me 66 £2) 95 Me 


Gyec 


So gta OR HA 


WRAL WE. CME) -8 


Baus 


’ 
< San TAT 
(KS 1 F [ExPUCIT FUCKING IRIs 
J VOWEL Px A1601 


* A1600 


hirts $17 


LARGE & X-LARGE (%* Available in Medium) 
T2288 ALICE COOPER: CLOSEUP FACE 
T2092 BLINK 182: GARGOYLE 
T2476 COAL CHAMBER: ANGEL 
T2127 DARK THRONE: LOGO 

T2166 FEAR FACTORY: SHOCK SYSTEM 
1.C.P.: ROOM ON FIRE 

|.C.P.: GROUP IN MONKEY CAGE 
KORN: FOLLOW THE LEADER* 
KORN: KORN KIDS (BIG EYES)* 
LIMP BIZKIT: SIGNIFICANT OTHER™ 
LIMP BIZKIT: SCHOOL BUS/FACES* 
M. MANSON: KILL GOD,MOM & DAD 
METALLICA: KILL EM ALL* 
METALLICA: RIDE THE LIGHTNING” 
MISFITS: VIOLENT WORLD 
OZZY: HITCHHIKING TO HELL 
PANTERA: BULL RIDER 
POWERMAN 5000: MULTIHEADS 


* 
> 
= 
oO 
ite) 
i) 


x 


F° Flags 


$ig © 


4 Mie) S T2454 ROB ZOMBIE: DRAGULA 
Wriesare 12224 SIX FEET UNDER: Loco 
for Ridsi T2457 SLAYER: DEVIL W/LIGHTNING F2 British F12 Marijuana 
BEES ? Ren 
% A1578 T2435 SLIPKNOT: TRIPLE “S 


SYSTEM OF A DOWN: HAND 
TYPE O NEGATIVE: BLoop CELLS 
ARMY OF DARKNESS: ASH* 
CARRIE: “ORIGINAL CARRIE”* 
CLOCKWORK ORANGE* 
EVIL DEAD: GuY/CHAINSAW* 
A1731 HELLRAISER: PINHEAD* 
A1023 THE EXORCIST: Possessed GIRL” 
A1027 THE EXORCIST: Movie POSTER*™ 
A1732 THELOST BOYS: CAST * 
A1007 THE SHINNING: JACK IN DOOR* 
m A1739 TEXAS CHAINSAW MASSACRE 


* Available in size medium 


| Speared Britney es 


T2352 
T2469 


LEP 
(" 3 


Questions & 


Credit Card 


orders, Call: 


(908) 689-6571 


(a 
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A1170 


*NSUCK 


A1033 


___ Sterling Silver 


* ye. 4 An 
ae = a Claw 
Iv YOUR MOM) Fig s[SECURITY] 6, Ring 
a ee eae 
* a (My mom can EV on0d2?, 3 
2 < beat up 
= M your dad, LAUEAS 
Necklaces 


Ball size is approx. 1/4 Dia. 
Necklace length is 18~ 


1318N Nickel- $5 
1318B Black- $6 
1318U  Blue- $7 


-Sterling Silver- 


fiss Claw Ring 
SSR49 LING SIL ee 8 Sterling Silver Endless Ball Hoop Earrings - 
SASS TERY NG SER FH ia¥ Any Style - $5 each” Molded 


ot SIZES:6-11 $13 ¥@ ae : “= Ties $45 from 
Sam (Sea) OO OO C Sage 
Oe NOS Ne Ne Ae, claw! 


10mm 12mm “48mm in sizes: 


“ae 14mm _ 16mm 
oe BHP1 BHP2 BHP3 BHP4 BHP5 6 1/2, 8, 9 1/2 
Long Slee lee 


ve Shirts 
$20 LARGE & X-LARGE 


MOC75 UPSIDE DOWN Cross 
MOC58 C. MANSON: REM. KIDS... 


PARENTAL 


»Sxreu-On sit 4 


1/2" Spikes - 


MOC65 BAPHOMET: GOATS HEAD/STAR #S8P1 

MOC73 SECURITY MOC70 FREAK! = (25) $12 © 

MOC69 PORNSTAR © MOCS4 ANARCHY 8 (50) $20 | 
= MOC50 ROUTE666 MOC79 RaP Sucks s 


(100) $35 — 


pay 


14“ Spikes 
#MS1 
(25) $18 
_ (50) $30 5 


Ci 


——-) 


ome 


GESNER LEGION, PO BOX 497, DEPT. 80C , BROADWAY, NJ 08808 (908) 689-6571 © 
Shipping & Handling Charges Delivery Times Insurance! © 
For U.S. & Canadian Orders: Phoned in Credit Card Order Orders up to $49.99- $1 
Orders $5 to $29.99- $3 Mailed in Money Order: 2 weeks |] Orders over $50- $2 
Orders $30.00 to $49.99- Mailediin Rersonal’Gheeks 974 ecks) Ne ‘o\densioner 61/004 ie 
Orders $50.00 to $79.99- 2a OP SIST RE a If your insured order is lost 
Orders $80.00 to $99.99- $6 in shipment, Gesner Legion 
Orders $100 & More- $7 will replace it free of charge. 
Foreign Orders: Double the above 


“mgr 


1 week 


$4 
$5 


Shipping & Handling Charges must 
be added to all orders, /msurance is 
Optional FAtaAAITAR LF OL L 


Foreign: Double the above. 


fs ; 
All orders, MUST include Shipping & Handling Charges. SU 
= & ey ral > 
QTY CODE __ SIZE DESCRIPTION S YS © amount Send $2 for the 


| 
| 
| 
] 
| 


T 
ba ia 
Shipping & Handling’& Insurance (see boxes above) | 
NO C.O.D.’S 6% Sales Tax- NJ Residents Only | 

Foreign Money Orders in U.S. Dollars Only! 


© 2000 Gesner Legion 


ORDERS 


I 
I 
I 
Juices 
7 
ee 
Fife) 
aed 
| 
I 


Questions? (Not orders) email: GESNERLEGION@YAHOO.COM 


| 2000 Gesner Iegion Calalog 


| FST PRED OAR) sarcasm 
= (03) 699.6571 


(Most are silver plated) 
Shown smaller than actual size 


; with 18“ Curb Chain $10 
* with 30“ Black Leather Cord 
with 24“ Black Ball Chain $13 


*Refillable 
*Flint Style 
*Windproof 


LGT26 Charlie Manson LGT38. Route 666 
LGTI2 PotLeaf  LGT39 Misfits  LGT23 Biohazard 
LGT27 Eight Ball LGTII Topless Chick (4 dif) 


Wallet, with 12“ chain. 
WAL26 Biohazard 


WAL27 Baphomet | 
Anarchy | 
Misfits 


WAL22 

WAL29 
Route 666 
Charlie Manson 


WAL28 

WAL30 

Wallet Chains’ 
Chains include Belt Loop 
WCH2 - 24" - $5 
WCH4 - 48° - $7) 
Hair Color'| 
SeC//-PeliNaqerit 
3-5SD (Gea 

PKY1 Dark Green 


PKY4 Bright Blue 
PKY30 Bleach Kit 


Chained 
= Wallets 


Sizes 3 --13 
(no half sizes) 


IO EYELET $120 
DMTIOB_ Black 
DMT10C Cherry 


14 EYELET $140 
20 EYELET $190 DmT1I4B- Black 
DMT20B Black DMT 14C- Cherry 
* If purchasing Dr. Martens by Mail, it is 
best to call us, so we can verify your size 
and reserve the boots you would like. 


8 EYELET $110 
DMTS8B Black 
DMT8C Cherry 


POREPRERBEEEER: 
WALS3 Tri-Fold Leather 
Wallet w/chain $17 
WALG6 Tri-Fold Leather 
Wallet w/48" Chain $20 


CLR1 1-Row Spiked Collar $1 


e: LARA ERE OO. 
P1 1-Row Pyramid Wristband * 


(Small, Med Or Large) $6 
© © 


@ @ MdunuuneMMeK moc) 
AP78 1-Row Pyramid Choker $1 


AP55 1-Row Spiked ioistand 


si LD 3 : : $1 
AP27 3-Ring Bondage Wristba 


BS2 (1° Spikes) Wristband- $16 
i Pa ea AP83 (1/2" Spikes) Wristband- $14) 
BELTS Specifi Size: 26°38” | 
APi8® AP73 AP37% 
3Rowur 2RowO | Rowo 


oe £ 9999908999088 < 
AP36 1-Row Spiked Belt 
(26" - 38") $25 
Not Pictured: 
PS2 2 Prong 1/2" Pyramid Studs 
(100) $14 


PLEASE PRINT- No Fancy Letters, Please! 


Name 


City « State 


Telephone Number 


Dealer Inquires Welcome- Fax-us: (908) 689-880 


For Discount Gear, 


Click Here! 
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Will you follow me 
Down now? Down now? 
Will you follow me Down? 


DOWN 


Lyrics written by: Scott Weiland 


Performed by: Stone Temple Pilots 
Pleased to meet you 


Please to meet you Nice to know me 

Nice to know me What's the message? 

What's the message? Will you show me 

Will you show me? The way Down town...? yD wee eee 
ee i > pe Ae) Ae 


©1999 Atlantic Recording 
A long time now Corporation for the United States 


So here’s the answer and WEA International, Inc. for the ; 

You're all mine now! world outside of the United States. tee CATALOG! 

Yeah, I’ve been waiting All Rights Reserved. Used by a 800-776-51 73 and 

For my Sunday girl, now Permission. give this code \ 
0155-0002 
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‘ve been waiting 
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eres your chance to grab 
_ hold of two exciting publica- 
tions featuring the hottest 
stars in the rock n’ roll world: 
The Rap/Metal Explosion and 
Korn & Friends. Each magazine 
is filled with incredible inter- 
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BREAKDOWN 


Lyrics written by: Queensryche 
Performed by: Queensryche 


When the whirlwind of noise 
Surrounds and gets intense, 

And when words can’t hide 

Their anger or intent. 

| feel it in my bones 

And in my head. 

Can’t make sense of what Is said. 


Ready for the take down, 
Headed for a breakdown! 


| Fear has me backed against 


| These walls 
That | follow and pace. 


Time moves in and out of phase 
Of everything that | face. 
| feel it in my bones 
They rattle and shake 

| Can't find a trace of what it takes 
To-stop this take down. 

| Can't stop this breakdown! 


Welcome to my scene 
A place that’s in-between 
Where squares fit the round. | 


Some affectionately call it... my 
breakdown. 


When | feel the pressure mounting 
And my hands begin to clutch 

| reach my limit of pain 

And I've had enough. 

it feels good to pound 

On tables and chairs. 

And feel the frenzy start to weaf. 
Breakdown this take down, 

Gotta stop this breakdown. 


- Welcome to my scene 


A place that’s in-between 
Where squares fit the round. 


it’ll never be, never be 
More than this 
Never, never, never 


©1999 Atlantic Recording 
Corporation for the United States 
and WEA International Inc. for the 
world outside of the United 

States excluding Canada. ©1999 
Queensryche Publishing Co. 

(BMI). All Rights Reserved. Used by 
Permission. 


views with today’s top stars 
(Korn, Limp Bizkit, Sevendust, 
Orgy, Staind and many more) 
plus 12 giant pull-outs of 
rap/metal’s biggest stars. 


Send Order To: 
Faces Publications Order Dept. 
210 Route 4 East, Suite 211, 
Paramus NJ 07652 


$5.00 Each or 2 For $ 8.00 
(postage and handling included) 


Copies of Rap Metal Explosion 
Copies of Korn & Friends 


Total Amount Enclosed 


Do Not Send Cash!! Check or Money 
Ordering U.S. dollars only. Canadian 
and foreign residents, please add 
$1.75 per copy ordered. Make checks 
payable to Faces Publications. Please 
allow 6-8 weeks for delivery. 
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SAVE MONEY! 
SUBSCRIBE TODAY, 
DETAILS ON 
PAGE 80, 

OR IF YOU MISSED 

ANY ISSUES SEE 
OUR BACK ISSUE 
AD ON PAGE 81!! 


Coming In 
The April 


HIT PARADER 


ERR TALE Saar 
Lats OX Me. hth ios 
action-packed issue 
of Hit Parader, we 

present our salute to 

Korn-as hard rock's] 

biggest band returns 

to the tour trail. But 
tats not-all=youdi 
also read exclusive 
interviews and features 
on Rage Against The 

Machine, Limp Bizkit, 

Powerman 5000, Sev- 

endust and many, 

many more. You'll also 
be treated to our 
monthly features like 

Over The Edge and 

Sites & Sounds which 

keep you up-to-date 

with the latest happen- 

Ings in the hard rock 

world. 

It's all in the April 
issue Of HP... better 
than a front row seat 
fat the hottest show in 
town! 


BEST BY MAIL 
Rates: Write National, Box 5, Sarasota, FL 34230 


FINANCIAL 

FREE DEBT RELIEF! Not a loan. Not bankruptcy. Lower pay- 
ments and interest instantly. Private. Call Amerix Now. 1-800- 
570-3021 (ext. 4054). 
HOMEWORKERS WANTED! TOP Money! Assembly, Crafts, 
Clerical, Computer. Guaranteed! 1-800-846-1615. 
PERFECT HOME BUSINESS. Write: LEISURE, Box 1836, 
Denham Springs, LA 70727-1836. 
MAKING MONEY! The #1 wealth building system in America. 
www. incredibleproductsmall.com/catalog3/suite1953234 
ONE MILLION DOLLARS Cash $$$ Club. Easy. Little out of 
pocket. Make all your dreams come true NOW! Write for de- 
tails: $Experience$ POB 6217, Saginaw, MI 48608-6217 

MISCELLANEOUS 
LIVE ROCK/METAL Concerts On Video. 1000's to choose 
from. Best quality/fastest delivery. Huge catalog $2.00. Inter- 
national Transfers, PO Box 313, Dept. HP, Revere, MA 02151 
ROCK VIDEO/AUDIO. Zeppelin, VH, Ozzy, KISS. A-Z 3000+ 
titles. $1 catalog. Alber, 348 Versa, Sayville, NY 11782 
WARES FROM THE UNDERWORLD! Chicago Police & Mo- 
torcycle jackets, shoes, boots, t-shirts, sterling silver, piercing 
jewelry, Lariche directions hair color. Blair Witch Merchandise. 
Ultimate rock shop! www.etwisted.com/28 
SATANISM! Information: Order of Shaitan, Box 16741, Balti- 
more, MD 21221. 
MUSIC SALE. SEND $1.00. Ann Vannelli, 316 Eastern Ave., 
Lynn, MA 01902. 


COMPACT DISCS © 
Imports, Live, Rare & Hard To Find 
Fast, dependable service - all artists from Ato Z 


Send $2 for giant catalog 
(& get a coupon for $3 off your 1st order.) 
Send to: 
MotherPeople 
P.O. Box 16908, West Palm Beach, FFL 33416 


CONCERT PHOTOS. 


vs Great Prices / Selection / Quality 
\ Moe FREE CATALOG 


Sample photos also available 
at $1.00 each 
S&M ROCK PHOTOS 


PO. Box 6064 (H), Laguna Niguel, CA 92677 


BACKSTAGE PASSES 
AVAILABLE NOW! 


— LAMINATED AND DURABLE— 


WHAT A NOVELTY GIFT!!! 


Display them, Hang them, Collect them, 
or just show them off! 


LET US KNOW WHAT PASS YOU 


WANT AND SEND: 
$5.00 for 1, or choose up to 5 bands for $20.00 
send a self addressed stamped envelope to: 


BACKSTAGE PASSES 
419 Main St. Ste 17 
Huntington Beach, CA 92648 


KKK RAKE AAR ERK KKK AR KE, 
Musicians!! Rock'n Rollers! 
and other good people!! 


STAGE CLOTHES 


Leather Jeans — Dr. Martens 
Biker Jackets - Stretch Jeans 


STAGE CLOTHES, USA 
P.O. Box 1178 
Maple Grove, MN 55311-6178 
Send $2 For Our Big New Catalog 
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6 FREE 
6 for $1 2 BIRTH CERTIFICATES / “aie 
Receive Materials To Make Laminated / ei 
Photo ID's On Any Typewriter : Qi 
Money Back Guarantee ; 
Void where prohibited 


Send $12 To: Identification Systems : 
Dept. 23, Box 1267, Wilmington, NC 28402 


celebrities Onstage & Offstage. 
Send self addressed stamped en- 
velope for lists — you must name 
your favorites. 

PHOTOWORLD-HP 
P.O. BOX 20747, HOUSTON, TX 77225 


POEM WANTED 


SONGS & RECORDS 


There may be OPPORTUNITY in booming music business. 
AMERICA’S LARGEST STUDIO wants to see your material. 
No special training needed. Write words as you feel them. 
We'll tell you if they qualify. All types: Ballad, R&R. country 
& western, folk, sacred, gospel, R&B, soul. Examination 
FREE. Send poems-to: FIVE STAR MUSIC MASTERS, 
P.O. Box 207, Dept. 3T DEDHAM, MA 02027 


IMPORT&RARE CD,VIDEO CATALOGS 
all titles listed a-z,thousands titles 
available, huge selection metal, rock& 
pop,send want lists,send 5$ to CDi P.O. 
BOX 2918 ACTON, MA. 01720-6918 PH- 
FAX 1-781-259-4371, accept p.chks,mc, 
Misa, intemet:http:/Awww.csmonline.com/ 
cdi e-mail: cdiideo@aol.com 


How to WRITE SELL and PUBLISH 


YOUR OWN SONGS 


Learn how to write songs correctly: How to get them 

recorded: How to sell and promote them. Secrets and 

methods used by professionals. information FREE. 
Ace Publishing, Box 1216H, Randolph, MA 02368 


Go concertphotograph. com. 


Here 
Win Photos - Free Downloads - Free Shipping 


POEMS WANTED 


SONGS COMPOSED FROM YOUR POEMS 
RECORDING & PUBLISHING AWARDS 


$100,000 ALREADY AWARDED! 


BROADWAY MUSIC PRODUCTIONS 


Box 7438 Dept. HP Sarasota, FL 34278 


BY ROB ANDREWS 


sen to travel in order to further his rock and roll career. The 20 year-old leader of the million-selling band Days of the New has certainly 

decided to walk to the beat of his own drummer during his meteoric rise to the top of the rock world. After all, how many other “heavy” 
rockers choose to play their music only on acoustic instrumentation? And how many other band leaders would choose to part ways with his 
entire group following the platinum success of a debut disc? Such 
have been the decisions that young Mr. Meeks has made since Days 
of the New first burst upon the rock scene in early 1997— when 
Meeks was all of 17! But despite his tender years, once again on his 
band's latest offering, Days of the New, this native of Louisville, KY 
has proven that he ranks as one of hard rock's budding visionaries— 
an artist who not only has an innate understanding of both life and 
the rock form, but also a distinctly different means of expressing his 
art. Recently we caught up with the introspective, informative Meeks 
to learn more about his musical philosophies. It's all part of this 
month's Tech Talk. 


S=° Brilliant. Unconventional. Those words might be the best ways to describe the out of ordinary path that Travis Meeks has cho- 


Hit Parader: Travis how would you say that your second album dif- 
fers from the first? 

Travis Meeks: | think it’s a much more complete album in a lot of 
ways. There are a lot of bigger, better sounds within the arrange- 
ments, and they come from the use of everything from orchestras to 
a lot of other non-rock instruments. Two years have passed since the 
first one, and during that time I've grown more confident with what 
I'm doing, and what | need to do in order to attain my goals. | real- 
ized that there were certain directions that | wanted to take the music, 
and that | had to make some changes within the band, and within 
myself, in order to accomplish those goals. 

HP: It sounds as if there’s a more mature lyrical outlook on many of 
these songs. 

TM: That's probably true. But I've always just written about what | feel 
inside of me— that’s never changed, and | doubt it ever will. | draw 
off the experiences I've had, both in music and in life, and that’s what 
motivates what | write. The music is driven by my relentless passion. 
There are quite a few new songs, like Flight Response and Weapon 
And The Wound that I'm real proud of. | think they do show some 
growth and maturity— but | hope the whole album does, as well. 
HP: Why did you decide to change the band’s lineup? 

TM: It was something that occurred in a more-or-less natural way. The 
band was growing in a certain direction, and changes just needed to 
be made. | had a vision that the other members of the band simply 
couldn't see. Despite what some people might think, Days of the New 
isn't really about me. It's a concept— an idea. The people who make 
the music really aren't the key. If something were to happen to me 
tomorrow, I'd hope that Days of the New would continue on with 
someone else giving it some direction. This band just happens to be 
under my guidance for the moment. That's the way it is. The band 
maybe could have stayed together the way it was if the others had 
opened their minds at bit. They didn't. 

HP: We hear your going to expand the lineup even more when you 
tour. 

TM: Yeah, there's going to be quite a lot going on when we play live. 
It's all expanding beyond the traditional rock and roll band thing. But 
| don’t see why we should ever put limitations on ourselves. Why 
should it be that a band needs a guitar player and a singer. Why not 
have three singers... or four guitar players? But it all works with the 
music I'm trying to make. I’m not doing things just to be different. 
HP: How surprised were you that the first album went platinum? 
-TM: | guess | was kind of surprised, but it wasn’t something that | real- 
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ly spent a lot of time thinking about. You 
know, when you're caught up with being in 
a band— touring around, playing shows, 
doing what you need to do in order to get 
people to hear your music— you really don’t 
have the time to spend thinking about how 
many copies your album sold. At least | don’t 


have the time. I’m sure there are plenty of 
people in other bands who think about it a 
lot. 

HP: Did the success of the first album place 
any extra pressure on you with this one? 
TM: Not really. | believed that what we were 
doing was kind of special, and kind of differ- 
ent, so having it be successful wasn’t that big 
a surprise. Still, when you start to go on stage 
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and have the people respond to what you're 
doing, and even know the words to your 
songs, it's really nice. 

HP: People have compared Days of the New 
to everyone from Led Zeppelin to 
Soundgarden to the Beatles. How do you 
feel about that. 

TM: Music's been my life for as long as | can 
remember. There was never a time that | was- 
n't writing, playing or listening to music. So 
any comparisons to great bands is a compli- 
ment, and | take it as a compliment. But at 
the same time, | think what we're doing 
stands apart from anything else. It’s almost 
too easy just to lump it in with something 
else, or compare it to other music. Listen to it 
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for what it is, and respond to it for that rea- 
son. 

HP: People obviously wonder how someone 
who's just turned 20 can have the emotional 
range that you possess. How do you explain 
it? 

TM: As | said before, it's something that 
comes from deep inside. I’m trying to com- 
municate what | feel and what | under- 
stand. | don’t have any way of knowing if 
my insight is different from anyone else's. 
From what | feel from the fans, they share 
a lot of the same emotions that | do. | 
don’t think it makes a difference if you're 
20-years-old or 90— you still have the 
ability to feel and relate. 


SHE LATEST GEAR 
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e've featued Ibanez products—guitars, basses, effect 
pedals—many times in this space, and the company has 
just unveiled two more good reasons why. One’s a guitar. 

One's an effects pedal. Both illustrate the company’s ongoing com- 
mittment to making quality, playability, and useful innovations 
affordable. 

First, the guitar. The new AX120 fills out the Ibanez “Ax” line, pro- 
viding a midprice complement to the top-of-the-line, pro-quality 
AX320, AX7521 7-string, and the entry level GAX70. The Ax120 has 
a bolt-on, one-piece, 23 3/4” scale maple neck with bound rose- 
wood fingerboard, pearl-dot inlay, and 22 large frets. For added sta- 
bility and sustain, the fixed bridge loads through the mahogany body. 
The pickups are both IBZ Infinity 1's, which are warm, versaitle, clas- 
sic-sounding ceramic-magnet-based humbuckers, activated by a 3- 
way toggle, controlled by two volume and two master tone controls. 
All that, in black or gray nickel finishes, for just $399.99 list (plus 
$169.99 for the AM50C case). Good deal. 

Then there's the new Ibanez “Tone-Lok” pedals. No, they won't make 
you sound like the growly rhymer who scored rap hits with Wild Thing 
and Funky Cold Medina before turning to cartoon voice-overs. They 
will, however, enable you to really “set it and forget it” once you've 
locked in the sound you want by adding the exclusive new “Push Lok” 
feature to their metal cases, pro-quality signal-processing, and nice 
prices. Anyone who's ever had their pedals stepped on, kicked, or oth- 
erwise mistreated during a gig knows that not only can this damage the 
pedal itself, it can totally change or defeat whetever tone setting you've 
carefully set up. With the “Push Lok” system, as you can see by careful- 


ly examining the accompaying photo, knobs can 
be pushed down 


into a recessed position once set, so their i 

tops are flush with the top of the pedal’s box and out 

of harm’s way. Pedals equipped with this great inno- 
vation include the Tubescreamer overdrive/gain unit | 
($74.95): the Distortion ($69.95 list); the Smashbox | 
(for superaggressive, extra-heavy distortion, $89.95 | 
list); the Fuzz (with classic, “retro” sounds like “bro- . 
ken speaker,” $79.95 list); the Stereo Delay (variable . 
from 30 ms-2.6 ms, with vintage or high tech 
modes, $139.95 list); the Stereo Chrous/Flange 
(with normal and “whack'd” modes, list $114.95); . 
and the PH7 Phaser (with four or eight stages of | 
phasing, $114.95 list). -For more information on 
these and other Ibanez products write: Ibanez at . 
1726 Winchester Road, P.O. Box 886, Bensalem, | 

PA 19020. 
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lider Straps, whose innovative ergonomic dual-shoulder straps 

help guitarists, bassists, sax players, and marching percussionist 

avoid necks, shoulders and other nerve and muscular-skeletal 
problems associated with tradional one-shoulder straps, now come 
with an improved single-action adjustment buckle on the front right 
side of the dul-shoulder straps. The new sewn-on buckle allows 
shortening or lengthening the strap as much as 9 inches in a single 
action. The straps retail from $29.95 to $39.95, in a variety of col- 
ors. For more information write: Slider Straps, RO. Box 3287, La 
Mesa, CA 91944. 


SUZUKI Q-CHORD 


late-'90s update of their old OmniChord, 
Suzuki's new Qchord is an easy-to-learn digital 
instrument that strums like a guitar, plays melody 
likes a keyboard, and has over 100 MIDI voices and 
rhythms to choose from. There are also chord-accompa- 
niment buttons, effects like reverb, chorus and vibrato, a 
pitch-bend whee, a complete library of professionally 
produced plug-in song cartridges, and books, to add to 
the musical possibilities. And it retails for under $200. For 
_more infomation write: Suzuki Corp., P.O. Box 261030, ° 
San Diego, CA 92196-1030. 


THE BEST IN 
HOME ENTERTAINMENT 
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ing’s X have fans working 
K«: them at their new record com- 
pany, Metal Blade. 
Metal’s most consistent pro- 
gressive rock band has been 
recording and touring their 
butts off for the past ten years, 
and has never received full-tilt 
support from either the fans or 
the media until the relase of 
their current disc, Tape Head. 
That's why—instead of creating 
a media kit just to convince the 
music biz to go for the band— 
the label has decided to relase 
n “Eletronic Press Kit” to the 
world called: Inside the 
Groove Machine, this home 
video shows King’s X creating 
new music in the recording stu- 
dio. The result is a fun-filled 
insight into the music business 
and a realization that the guys 
in King’s X are as down-to- 
earth as ever... Also available 
from Metal Blade is one of 
their video compliations— 
Metalmeister #2 with clips 
that should be on mainstream 
TV from Mercyful Fate, Six Feet 
Under, Hades, Fates Warning, 
Gwar, plus a raging and ener- 
getic new band called Criminal. 
(Both videos are $9.98/Metal 
Blade). 
kKEKK 
Dream Theater/Liquid 
Tension Experiment keyboardist Jordan 
Rudess has an interactive home video 
called Keyboard Wizardry which can 
help you improve your technique either 
by watching, or thru working with his 
website at 
http;/Awww.jordanrudess.com. ($30.00 
plus postage/Medius Vision Network at 
201-585-1880)... Twisted Sister frontman 
Dee Snider's Stangeland is available on 
home video in DVD and VHS configura- 
tions (Shooting Gallery). Look for the 
film Stangeland Part 2 in the theaters 
next year.... Howard Stern is co-produc- 
ing an animated sci-fi film called 
Doomsday about a family traveling 
across a post-apocalyptic United States 
in search of a new home end untae 
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family values. Stern will be one of the 
special character voices on the project. 
Different TV networks create their own 
programming. And little by little the net- 
works have been understandig the value 
of music in affecting our culture. NBC 
television started the trend this past year 
with an intensive feature on soul hit- 
makers, The Temptations. Although their 
mini-series The Sixties offered impor- 
tant sociological statements, it also fea- 
tured a boring storyline and bad acting. 
Even so, the channel did make an effort 
to get in touch with some rock and roll 
roots. Music fans are seeing VH1 creating 
television movies each month for their 
audience. But we are really hopeful that 


King’s X: Video heroes 


decent job in their mad 
eries, Shake Rattle and Roll: 
American Love Story. The cast is a ver- 


tiable who's who of current pop and rock. 


stars including Mighty Mighty Bosstones 
frontman Dickie Barrett, who portrays Bill 
Haley, whose song Rock Around The 
Clock was used in what some people feel 
is the first movie to deal with rock and 
roll themes, Blackboard Jungle. Look 
for the series to be broadcast over 
Thanksgiving weekend. 

Over the past few years, MTV has been 
moving their rock and roll inspired 
themes from TV to the big screen. 
They're making made-for-movie theater- 
styled films. With the success of Beavis 
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& Butt-Head Do America and 200 
Cigarettes. MTV is planning to produce 
four flicks every year. Look for 2Gether, 
a spoof about an insane music mogul 
trying to create the “next” Backstreet 
Boys. They’re turning the life of 
2PakShakur into a film, plus “they're 
planning two even edgier stores— 
Jailbait about a high school jock 
accused of rape and a very thoughtful 
film about murder of Arkansas’ Matthew 
Sheppard. MTV has a 3 million dollar 
budget per film, and with the $60 million 
dollar success of both Beavis, and 
Varisty Blues, the channel will—as once 
predicted by this column—become the 
Walt Disney of the 21st Century. 


MTV’ S program: | 


folks how videos are on made. We just 
wish the series would have more of a 
focus on metal music; thank you. 

VH1 has a video show in which the 
producers pop-in, or should we say, pop 
up, about vintage ‘80s videos. They're 
now releasing some of the clips as a 
compliation called POP-UP VIDEO ‘80s. 
Highlights of the first collection are: 
Poison’s Every Rose Has Its Thorn and 
Sammy Hagar’'s / Can’t Drive 55. Also on 
the project are guilty pleasure-styled 
videos from Duran Duran, Wang Chung, 
Donna Summer, Culture Club, Night 
Ranger and Robert Palmer (DVD: $24.98 
VHS: $12.98/SMV). 


Julia Gehrma 
__ lemonbabi 


» 


Joanne Heel 
_rock bitch | 


say Sond 
independe 


Andrea Alverez 
top argentine 
percussionist 


Gainer 
oleman 


Julie Spencer 
common ground 


See aa 
i 


A 


A CUSTOM Fast, Modern+Shimm 
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A ZILDJIAN Bright, Full-Bodied 
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THE ZILDJIAN 
SOUND PALETTE HAS _ 
650+ FLAVORS. TAP IT. 
TO PERSONALIZE YOUR \ 
SET-UP ONE ZILDJIAN AT A TIME. YOU CAN 
HAT TO HEAR AT ZILDJIAN.COM. BUT 

ON METAL AT 

ZILDJIAN DEALE 


ZBT Crisp, Clean+1 De 


